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NOTE FROM THE EDITOR 

With t h i s  number, a l i t t l e  l a t e  and a l i t t l e  reduced, CeZestinesca 
completes i t s  s i x th  year o f  publication. I t  ends a cycle: I mail t o  in- 
s t i tu t ional~subscr ibers  every three years a cumulative index and t h i s  makes 
.the second occasion when I have done so. O f  the twelbe numbers published 
thus fa r ,  ' four  were edited away from my Georgia base: thanks for the e f f i -  
ciency o f  the operation, and on-time mailings, largely go t o  a very co-op- 
erative and cheerful secretarial s t a f f - a t  Georgia. 

The s i x  years' issues have totaled about 665 pages o f  material related 
t o  the worldwide Cezestina phenomenon. I t  was called "a .new periodical de- 
servedly attracting the attention o f  international scholars," by A. A. 
Heathcote i n  !The Year's Work i n  Modern Language Studies, and "an indispen- 
sable research instrument-for anyone interested i n  La Celestina and i t s  de- 
r ivat ives  and analogs," by S .  G .  Armistead i n  Hispanic Review. I t  i s  l i s t -  
ed i n  a l l  major reference works, was photographed i n  Library JourruiZ, i s  
regularly analyzed i n  major bibliographical publications, and has been in- 
cluded i n  the new l i s t i n g  o f  "Medieval Journals and Publications Series i n  
North America" by C .  Kleinhenz (Medieval Studies i n  North America: Past, 
Present and Future, Kalamazoo: Medieval In s t i t u t e ,  1982, 129-130). 

The membership, or subscriber, l i s t  i s  growing and it appears at the 
end o f  t h i s  number ( f o r  1982 only) .  CeZestinesca has only had t o  raise i t s  
rates once and does not plan t o  do so i n  the near fu ture ,  thanks to  sub- 
scribers who pay up t o  three years (maximum) i n  advance t o  guarantee these 
rates over that period. This procedure has--to recommend i t-- the saving.of 
time and money for  a l l  concerned and I mention it here since a few sub- 
scribers have told me they were unaware o f  the policy. 

From where I s i t ,  Cezestina studies seem t o  be i n  f ine  shape. In the 
PREGONERO section o f  t h i s  number I have annotated some previously over- 
looked, and some recent,  studies and edit ions.  In addition t o  which, word 
comes from Argentina that  Regula Langbehn i s  working on a new student edi- 
t i on  o f  Cezestina. I w i l l  add here, since I have announced before i n  the 
PREGONERO that I was working on a Celestina bibliography, one which would 
supersede the LCDB (Hispania 59 [1976],  610-660), that I plan to  put the 
f inishing' touches on it during the summer o f  1983. Whereas LCDB covered a 
twenty-five year span (1949-1974), the new work i s  considerably augmented: 
it reaches back t o  1930 and extends to  the present moment. The same kinds 
o f  items are included (scholarship, edi t ions ,  theatrical  and other adapta- 
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t i o n s ,  t r a n s l a t i o n s ,  e t c . )  b u t  t h e  o rgan iza t ion  is  d i f f e r e n t  and s e v e r a l  
u s e f u l  i n d i c e s  a r e  being planned. As always,  I w i l l  g r a t e f u l l y  accep t  and 
pe r sona l ly  acknowledge cop ies  of--or r e f e r e n c e  to--items p e r t i n e n t  t o  la 
celestinesca. There i s  nothing--to.me--without i t s  importance. 

A f i n a l  note :  my own c o l l e c t i o n  of Celestina it- ( e d i t i o n s ,  s t u d i e s ,  
cinema programs, p l a y b i l l s ,  a three-dimensional f i g u r e  e s p e c i a l l y  c r a f t e d  
of  C e l e s t i n a  h e r s e l f ,  and s o  on) h a s  grown r a p i d l y .  Soon I w i l l  be  acqu i r -  
i n g  s e v e r a l  new i tems which f a t e  h a s  decreed I should  have. Arrangements 
have been made f o r  a six-window e x h i b i t i o n  dur ing t h e  month of March a t  t h e  
Main L ib ra ry  h e r e  a t  t h e  U n i v e r s i t y  of Georgia.  I expect  t o  have a more 
d e t a i l e d  r e p o r t  of i t s  c o n t e n t s  and o rgan iza t ion  f o r  t h e  opening number of 
volum 7 ,  a s  Celestinesca e n t e r s  i t s  t h i r d  three-year  phase. 

I n  c l o s i n g ,  l e t  me r e i t e r a t e  my thanks  to  a l l  of  you f o r  t h e  suppor t  
ove r  t h e  y e a r s ,  f o r  t e l l i n g  o t h e r s  about us ,  f o r  sending comments and ma- 
t e r i a l s ,  a r t i c l e s ,  reviews,  n o t e s  and b ib l iog raphy .  Le t  i t  be  our  g o a l  
t h a t  Celestinesca be  an even more e f f e c t i v e  ins t rument  f o r  d i a logue  among 
a l l  i t s  r e a d e r s ,  a s  w e l l  a s  a p h y s i c a l  reminder of t h e  importance and f a s -  
c i n a t i o n  t h a t  Celestina, i ts  i m i t a t i o n s  and ana logs ,  have f o r  u s  a l l .  

Con un sa ludo  muy co rd ia l ,  
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A BRIEF HISTORY OF M. R. LIDA DE MALDIEL'S CELESTINA STUDIES 

Yakov Mal k i e l  
Un ive rs i t y  o f  C a l i f o r n i a ,  Berkeley 

Maria Rosa L ida  de Ma lk ie l  w i l l  probably be best  remembered f o r  her  two 
magna opera, genera l l y  recognized as "c lass ics " :  her\monograph on Juan de 
Mena as a f i g u r e  of pre-Renaissance l i t e r a t u r e ,  an e laborat ion on her docto- 
r a l  thes is ;  and t h e  crowning accomplishment o f  her  l i f e ,  the book on the  a r -  
t i s t i c  o r i g i n a l i t y  o f  La CeZestina. Aside f rom the  twelve years separat ing 
t h e i r  respect ive p u b l i c a t i o n  dates (1950, 1962), the  two ventures had en- 
t i r e l y  d i f f e r e n t  h i s t o r i e s .  Jumz de Mena, poeta del Prerrenaeimiento es- 
p&oZ, t o  be sure, had one b r i e f  b u t  impor tant  prelude, a note da t ing  back 
t o  1941 ("Para l a  b i o g r a f i a  de Juan de ~ e n a " )  ;l but,  on the whole, the au- 
t h o r ' s  Mena studies were conducted i n  h i g h l y  concentrated fashion, g i v i n g  
r i s e  t o  a mono l i th i c  book, w r i t t e n  under severe pressure o f  time--a speedy, 
though by no means hasty, performance reminiscent,  as regards sheer e f f i c i -  
ency, o f  F e l i x  Lecoy's work on h i s  Hispanic masterpiece, Recherches sur Ze 
"Libro de b u m  mor" (Par is :  Droz, l938) ,  which, I understand, requ i red  on- 
l y  th ree  years o f  b r i l l i a n t l y  organized research.2 S i m i l a r l y ,  Maria Rosa 
Lida, a f t e r  t r y i n g  her  hand a t  a lengthy jou rna l  review o f  JosC Manuel B le-  
cua 's  e d i t i o n  o f  the  Laberinto de Za Fortuna, decided on the  spur o f  the mo- 
ment t o  expand i t s  d r a f t  i n t o  a bulky doc to ra l  d i s s e r t a t i o n ,  which she com- 
p le ted ,  submitted, and defended, w i t h  exemplary a l a c r i t y ,  a t  her  n a t i v e  Bue- 
nos A i r e s '  Facul tad de F i l o s o f i a  y Letras, i n  1947, a t  the  heavy and p a i n f u l  
cos t  o f  ab rup t l y  i n t e r r u p t i n g  a major research p r o j e c t  which had been much 
c l o s e r  t o  her  heart,  revo lv ing  around ~osephus.3 Admittedly, i n  c o r r e c t i n g  
a t  a l e i s u r e l y  pace (1948-49) t h e  Mexican p r i n t e r ' s  proofs of he r  Mena book, 
Maria Rosa L ida  de Ma lk ie l  engaged i n  some valuable a d d i t i o n a l  research;4 
also, i n  the  ensuing twelve-year segment o f  her l i f e ,  she would again and 
again f i l l  t h e  wide margins o f  her  desk copy w i t h  f u r t h e r  data, ideas, and 
references, o r  e l s e  j o t  them down on s l i p s  and i n s e r t  them between appropr i -  
a t e  pages;5 then again, she b r i e f l y  rever ted  t o  Juan de Mena i n  subsequent 
w r i t i n g s ,  e.g. , i n  La idea de Za fama en la Edad Media casteZZco?a. But, 
granted the  premonit ion and a l l  these v i r t u a l l y  unavoidable echoes of a ma- 
j o r  commitment, one can nonetheless speak o f  a s ing le,  sharp ly  de l im i ted  
"Juan de Mena per iod"  i n  her l i f e ,  which extended approximately from 1943 t o  
1947 and then, n o t  l e a s t  psychologica l ly ,  came t o  a close, except f o r  con- 
t r o l l e d  r e - v i s i t i n g ,  a t  i n t e r v a l s .  
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The s i t u a t i o n  was e n t i r e l y  d i f f e r e n t  w i t h  La CeZestina; a t e x t  which 
d i d  n o t  immediately engage her  imaginat ion, b u t  once she began t o  i d e n t i f y  
herse l f  w i t h  it, i n  1947, i t  l i t e r a l l y  haunted her  f o r  f i f t e e n  long  years, a  
f a s c i n a t i o n  which prompted her  t o  postpone--unt i l  i t  was too  la te - -an  equal- 
l y  tempting p r o j e c t  on the  medieval ~Zexandre.6 One o f  the  l a s t  p u b l i c  lec -  
tu res  she ever gave, upon h e r  b r i e f  r e t u f n  t o  Argentina, e f f e c t i v e l y  summed 
up a decade and a h a l f  o f  CeZestina studi'es;7 and one of the l a s t  s c h o l a r l y  
books.she examined--with a view t o  appra is ing i t  f o r  t h e  readers of Romance 
PhiZoZogy--just a few months before her  death on Sep ember 26,1962 was a re -  
c e n t l y  issued B r i t i s h  monograph on the  Trugicomedia.Q Th is  f a i r l y  l a t e ,  b u t  
a l l  the  more en thus ias t i c  conversion t o  CeZestina studies, which culminated 
i n  the  w r i t i n g  o f  th ree  consecutive versions o f  La originazidad ar t i s t i ca  de 
"La CeZestinatl, deserves, min imal ly ,  a  s h o r t  f a c t - f i n d i n g  account. 

I n  summer 1973, on the  occasion o f  my l a t e s t  v i s i t  t o  Buenos Aires, I 
was fo r tuna te  enough t o  l e a r n  d i r e c t l y  from Ana Rapaport ( t h e  l a t e r  Sra. A. 
R. de Genijovich)--who had been Maria Rosa's best f r i e n d  and confidante dur- 
i n g  t h e i r  high-school years - - jus t  when, where, and under what circumstances 
t h e  fu tu re  author  o f  La originazidad m t i s t i c a  . . . read La CeZestina f o r  
t h e  f i r s t  t ime. The two g i r l s ,  then perhaps twelve years o ld ,  attended the  
p res t 'g ious  ( i f  l a t e r  d i lap ida ted)  Liceo de Sefior i tas No 1 on Santa Fe 
2729.4 Classes would s t a r t  a t  8 A.M. ; the  f r i e n d s  would meet every weekday 
h a l f  an hour e a r l i e r ,  c l imb  t o  t h e  top  o f  the  s ta i rcase  and, seat ing them- 
se lves on t h e  steps, devour a few pages o f  t h e  Tragicomedia. The two were 
immigrants' ch i ld ren ,  and t h e i r  mothers, u n f a m i l i a r  w i t h  t h e  o l d e r  Spanish 
l i t e r a t u r e s ,  were u n l i k e l y  t o  be fgmpted t o  i n t e r f e r e  w i t h  t h e i r  preadoles- 
cent  daughters' readings . . . . F r i l l s  apar t ,  one i s  v i v i d l y  reminded 
here o f  F r i e d r i c h  Gundol f 's  s t i m u l a t i n g  theory o f  "Urer lebnis"  vs. " B i l -  
dungserlebnis":  The impact o f  l a t e r  readings, i n  one's adulthood, i s -  the  
s t ronger  i f  the  seeds f a l l  on f e r t i l e  s o i l  through one's memorable ch i ldhood 
experiences. Maria Rosa L i d a ' s  e a r l y  exposure t o  the Tragicomedia prepared 
the  ground f o r  her  l a t e r  self- immersion i n ,  and, yes, i n f a t u a t i o n  w i th ,  the  
masterpiece. 

The year  was, approximately, 1922. On i n t e r n a l  evidence, the  t h r i l l ,  
be fo re  long, began t o  fade away. A f t e r  e n r o l l i n g  a t  t h e  Un ive rs i t y ,  Maria 
Rosa Lida decided t o  major  i n  c lass ics ,  n o t  i n  C a s t i l i a n  l i t e r a t u r e ,  so 
the re  was no requirement t h a t  might have induced her  t o  wend h e r  way back t o  
t h e  Tragicomedia. And as l a t e  as 1935-1943, i . e . ,  a f t e r  she had become a 
recognized research associate and a j u n i o r  s ta f f  member o f  Amado Alonso's 
I n s t i t u t o  de F i l o l o g i a ,  her d e l i b e r a t e  search f o r  reverberat ions o f  c l  ass i -  
c a l  themes i n  o l d e r  Spanish l i t e r a t u r e  pushed her  i n  t h e  d i r e c t i o n  o f  Lope 
de Vega, f i r s t  and -foremost,  l1 and o f  o t h e r  Spanish Golden Age p lay-  
wr igh ts - - to  the  cons is ten t  exc lus ion o f  the  per iod  o f  i ncuba t ion  o f  t h e  the-  
a t e r ;  astonish ing ly ,  i n  l i g h t  o f  he r  l a t e r  a d d i c t i o n  t o  La CeZestina and t o  
t h e  l e s s e r  p lays t h a t  masterpiece insp i red ,  f o r  a  w h i l e  she almost d e l i b e r -  
a t e l y  circumnavigated t h e  c r u c i a l  1480-1520 period.12 

The tu rn ing-po in t  was t h e  author 's  t r a n s f e r  t o  t h i s  country, which took 
p lace i n  September 1947. As the  b e n e f i c i a r y  o f  a  one-year post -doctora l  
g r a n t  by t h e  Rocke fe l le r  Foundation, loose ly  attached as a v i s i t i n g  scholar  
t o  Harvard U n i v e r s i t y  f o r  t h e  f i r s t  h a l f  o f  the  academic year  1947/48, Maria 
Rosa L ida was expected t o  engage i n  advanced research, away from the c lass-  
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room, and so she d id.  On her own, however, she inc luded i n  her  program t h e  
regu la r  attendance, as aud i to r ,  o f  a seminar on La Celestina, conducted by 
Amado Alonso, who had meanwhile j o i n e d  the  Harvard f a c u l t y ,  preceding h i s  
p r i z e  p u p i l  i n  t h i s  t rans fe r  t o  Cambridge by a margin o f  exac t l y  one year .  
The unexpected renewal of c lose contact  w i t h  the Tragicomedia thus turned 
ou t  t o  be the spark needed t o  plunge her, before long, i n  a "mare magnum" o f  
CeZestina studies, weaning her  away from e a r l i e r  preoccupation w i t h  Juan 
Ruiz and Lope de Vega (as w e l l  as Lope's contemporaries)--although she 
sure ly  d i d  no t  suspect a t  t h a t  p o i n t  t h a t  she was embarking on a f i f-  
teen-year venture. This  almost passionate r e t u r n  t o  a d i s t i n c t l y  e a r l i e r  
i n t e r e s t ,  based on a genuine experience which once marked her adolescence i f  
n o t  downright her  childhood, obv ious ly  proves F r i e d r i c h  Gundolf r i g h t .  The 
passion was f u r t h e r  fue led  by a semi-conscious des i re  t o  s t r i k e  out ,  ener- 
g e t i c a l l y ,  i n  a new d i r e c t i o n , l 3  i n  preference t o  the  less  e x c i t i n g  a l te rna-  
t i v e  o f  merely e labora t ing  on c e r t a i n  d r a f t s  o f  research papers (such as - - I  
suspect--La i d e a  de Za fama) which she assuredly had brought over from Bue- 
nos A i res  and conceivably discussed w i t h  another f o n e r  teacher, AmPrico 
Castro, whom she b r i e f l y  met a t  P r ince ton  before proceeding from New York t o  
t h e  Boston area. Amado Alonso's Harvard seminar--which, so f a r  as I know, 
l e d  nowhere, o r  almost nowhere, as regards t h e  sen io r  scho la r ' s  own produc- 
t i on - -ausp ic ious ly  provided a v i t a l  emotional br idge t o  her  e a r l  i e r  years o f  

s t u d y  i n  the  academic environment o f  Buenos Aires, now s l i g h t l y  romanticized 
i n  n o s t a l g i c  re t rospect .  

A f t e r  her  t r a n s f e r  t o  Berkeley i n  February 1948, Maria Rosa continued 
working, w i t h o u t  a break, on the  f i r s t  ve rs ion  o f  her CeZestina f o r  approxi-  
mately one year, a l l ow ing  h e r s e l f  t o  s top  on ly  t o  redeem her  promise t o  pre- 
pare, f o r  the  newly-launched q u a r t e r l y  Romance PhiZoZogy, a major a r t i c l e  on 
Don Juan Manuel (conceivably her  a1 l - t i m e  best  p iece on 14th-century l i t e r a -  
t u r e )  and a ce b ra ted  review a r t i c l e  on Ernst  Robert Cur t ius '  sensational 
post -war  Then she re-read her  C e h s t i m  manuscript, end d i d  n o t  
l i k e  it. As a r e s u l t  o f  t h i s  d i s s a t i s f a c t i o n ,  no chapter of the Urfassung 
appeared anywhere, t o  my know1 edge, bu t  a s o r t  o f  epitome had meanw i l e  made 
i t s  way i n t o  a Sunday L i t e r a r y  Supplement of the  d a i l y  La Naci6n,lg p rov id -  
i n g  an ob l ique  i n s i g h t  i n t o  what t h e  o r i g i n a l .  vers ion o f  the book propound- 
ed. 

With research on a book--possibly s t ronger  and more o r i g i n a l  i n  i t s  
e laborat ions than i n  i t s  basic design, La i d e a  de Za fama en Za Edad Media 
casteZZana--out o f  her way by 1951 ( t h e  book i t s e l f  appeared the  f o l l o w i n g  
year ) ,  Maria Rosa Lida de Ma lk ie l  f e l t  t h a t  she had meanwhile gained s u f f i -  
c i e n t  perspect ive on her  CeZestina p r o j e c t ,  which had continued obsessing 
h e r  a l l  along, t o  attempt a thorough r e v i s i o n  o f  the  i n i t i a l  redacci&, w i t h  
much heavier  emphasis on the  d e l i n e a t i o n  o f  t h e  p r i n c i p a l  and secondary cha- 
rac te rs .  Almost exc lus ive work on t h e  painstak ing conversion o f  a f a i r l y  
s l i m  monograph, t h e  f r u i t  o f  a s i n g l e  y e a r ' s  work, i n t o  a bulky, monumental 
"magnum opus", kept her  s t e a d i l y  busy i n  t h e  years 1951-1954, w i t h  an occa- 
s iona l  a r t i c l e ,  note, essay, o r  book rev iew bear ing on some d i f f e r e n t  t o p i c  
i n s e r t e d  between chapters, by way o f  i n t e l l e c t u a l  entertainment o r  d ive r -  
s ion,  as i t  were. So f a r  as I r e c a l l ,  Maria Rosa took a copy o f  t h i s  se- 
cond, v a s t l y  expanded redacci im w i t h  her  t o  Harvard, where she taught one 
semester as v i s i t i n g  lec tu re r ,  s h o r t l y  a f t e r  t h e  a r r i v a l  on the  scene o f  her  
o l d e r  b ro ther  Raimundo as a permanent replacement f o r  t h e i r  teacher, Amado 
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Alonso;and, equal ly  impor tant ,  she took t h i s  mate r ia l  w i t h  her  t o  the Madi- 
son Campus o f  the  U n i v e r s i t y  o f  Wisconsin, where she -spent f o u r  weeks, i n  
e a r l y  1955, on her  way home t o  the  West Coast and de l i ve red  a number of 
semipubl ic l e c t u r e s  a t  the  behest o f  a ' g r e a t  admirer o f  her.  scholarship, 
Dean J. Homer H e r r i o t t .  Th is  r e l a t i v e l y  s h o r t  experience turned ou t  t o  be 
thoroughly enjoyable, because H e r r i o t t  had succeeded i n  assembling a t  Madi - 
son, a  center  o f  l e a r n i n g  h i t h e r t o  known s o l e l y  f o r  i t s  dedicat ion t o  Alfon- 
s i n e  studies, a  separate group o f  ceZestin6fiZos and a c o l l e c t i o n  of r a r e  
mate r ia l  bearing on the  Tragicmedia, i nc lud ing  a1 l known t r a n s l a t i o n s  and 
i m i t a t i o n s .  The cont ingent  o f  Maria Rosa's soph is t i ca ted  aud i to rs  at .Madi -  
son inc luded her  paisana Erna R. Berndt ( t h e  present Mrs. Ke l ley ) ,  who l a t e r  
publ ished a major CeZestina study o f  he r  own: Amor, muerte y fortuna en "La 
CeZestinaff (Madrid: Gredos, 1963). 

In tens ive  consu l ta t ion ,  a t  Berkeley 's  U.C. L ib ra ry ,  o f  every imaginable 
pr imary and secondary source ( inc lud ing ,  as the  l a s t  component, specimens of 
t h e  post-medieval "humanist ic comedy" i n  I t a l y )  and d i r e c t  exposure, as a 
v i s i t i n g  professor, t o  the  treasures amassed i n  o ther  research l i b r a r i e s  i n -  
e v i t a b l y  had the  e f f e c t  o f ,  f i r s t ,  doubl ing and, n e x t , t r i p l i n g  the  size o f  an 
i n i t i a l l y  slender book manuscript. The author, a t  t h a t  po int - - i .e . ,  i n  the  
e a r l y  ' f i f t i e s - - w a s  n o t  y e t  p a r t i c u l a r l y  concerned about the  hazard o f  a  
c e r t a i n  unwieldiness i n  her  s t e a d i l y  growing book p ro jec t .  Only a t  a  d i s -  
t i n c t l y  l a t e r  stage d i d  she l e a r n  the  s u b t l e  a r t  o f  b a r r i n g  a few preceding 
c r i t i c a l  explorat ions o f  La CeZestina f rom considerat ion and poss ib le  rebut-  
t a l - - i n  an e f f o r t  n o t  on ly  t o  c u t  down on the  sheer s i z e  and t o  ma in ta in  a 
much-needed a r c h i t e c t u r a l  equi l ibr ium, b u t  a lso  f o r  more personal, conse- 
quen t l y  unacknowledged, reasons. Thus, she c e r t a i n l y  f a m i l i a r i z e d  herse l f  
by 1956 w i t h  her--and her b ro ther  Raimundo' f r i e n d  Stephen Gilman's con- 
t r o v e r s i a l  book, m e  A r t  of IfLa Celestinalf;lh-but, the  f a r t h e r  she advanced 
along her own path, which Kade her  p lace ever heavier  emphasis on t h e  cha- 
racters ,  the  "dramatis personae", o f  the  Tragicomedia, the  less  she was pre- 
pared t o  agree w i t h  Gilman's d i a m e t r i c a l l y  opposed propensity.17 Faced w i t h  
t h e  choice between an uncompromising statement o f  a  sharp disagreement an 
complete s i lence,  she opted, r a t h e r  u n c h a r a c t e r i s t i c a l l y ,  f o r  the l a t t e r .  1l 
The o ther  r e l e v a n t  book she had read w i t h  meticulous care and fundamental ly 
ob jec ted  to ,  despi te  her  u n s t i n t e d  admirat ion f o r  many o ther  w r i t i n g s  by i t s  
author ,  was Marcel B a t a i l l o n ' s  1961 Celestina venture, t o  which she could 
have ~ 5 a c t e d  on ly  i n  c o r r e c t i n g  the  p r i n t e r ' s  proofs  o f  her  own pronounce- 
ment. Here, the  unbridgeable con t ras t  between her  own and the  French 
s c h o l a r ' s  perspect ives on the  Tragicmedia i s  c r y s t a l - c l e a r :  While she 
leaned toward emphasizing the  a r t i s t i c  o r i g i n a l i t y  o f  the play, us ing i t s  
sources as a f o i l ,  t h e  Col lege de France professor  i n c l i n e d  t o  s t ress  i t s  
preeminently d i d a c t i c  message. Aside from her  exhaust ion and t h e  t ime fac -  
t o r ,  Maria Rosa L ida  de Ma lk ie l  was presumably n o t  unaware o f  t h e  f a c t  t h a t  

' he r  e a r l i e r  polemic stance v is -5 -v is  t h e  w r i t i n g s  of two h i g h l y  i n f l u e n t i a l  
crit ics--Dbmaso Alonso's La poesia de San Juan de la C m  and MenPndez P i -  
da l  ' s  study o f  Fray Antonio de ~uevarazo--had r a i s e d  eyebrows i n  many quar- 
t e r s  and t h a t  the  h a b i t  o f  passionate pos i t i on - tak ing ,  which she d i d  n o t  
s h i r k  when confronted w i t h  two badly-skewed Libro de buen amor i n t e r p r e t a -  
t ions,21 might  i n  the  end be p r e j u d i c i a l  where personal f r i endsh ips  were i n -  
volved. While i t  i s  i d l e  t o  muse how she might  have reacted t o  t h i s  o r  t h a t  
book t h a t  appeared a f t e r  her  death, t h e r e  i s  a  good chance t h a t  Gilman's de- 
f i n i t i v e  venture o f  1972 vintage: The Spain of Fernando de Rojas; the In- 
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telectual and Social Landscape of "La CeZestinaU--meticulously researched i n  
a r c h i v a l  terms, less  experimental and dogmatic and, on balance f a r  more ma- 
t u r e  than h i s  e a r l i e r  work--might have s t rong ly  impressed her.22 As f o r  Ba- 
t a i l l o n ,  the re  can be no doubt o f  h i s  having deeply appreciated h i s  New 
World counterpar t  ' S  marked r e s t r a i n t  on t h i s  occasion: aside from w r i t i n g ,  
w i t h  h i s  customary elegance, a  moving necro log ica l  essay on h i s  f r iend,  he 
a lso  dedicated p r a c t i c a l l y  an e n t i r e  l e c t u r e  course a t  the  CollPge t o  a c r i -  
t i c a l  e luc ida t ion  of her  posthumous La originalidad ar t is t ica  de "La Celes- 
tina" and even tua l l y  d i s t i l l e d  and t igh tened  h i s  25hinking i n t o ,  e a s i l y ,  t h e  
we igh t ies t  review a r t i c l e  dedicated t o  the  book. 

To r e v e r t  t o  the mid ' f i f t i e s :  any saving o f  space the  author  may have 
e f f e c t e d  by curb ing her  c r i t i c a l  m i l i t a n c y  was i n s u f f i c i e n t  t o  counterba- 
lance t h e  numerous add i t i ons  and e laborat ions she was prone t o  i n d u l g i n g  i n ,  
heedless o f  subsequent budgetary imp l i ca t ions .  As a young woman, the  au- 
t h o r - - s l i g h t l y  spo i led  i n  t h i s  respect--could a f f o r d  t o  r e l y  on the energe- 
t i c  sponsorship o f  her  f i r s t  book p r o j e c t s  by such i n f l u e n t i a l  f igures as 
Amado Alonso, Pedro Henriquez Urefia, and Alfonso Reyes--all o f  whom, i n  t h e  
end, i n v a r i a b l y  succeeded i n  f i n d i n g  the  necessary funds. Now, i n  1954, she 
was v i r t u a l l y  on her  own, and the two o r  th ree  p o t e n t i a l  pub l i sh ing  houses 
i n  L a t i n  America she contacted, o r  her  b ro ther  though t fu l l y  contacted i n  her  
name, s t ruck  a lukewarm a t t i t u d e  a f t e r  c a l c u l a t i n g  the  steep p r i n t i n g  costs  
involved.  The hypersensi t ive author, piqued by what she took t o  be a s i g n  
o f  ind i f ference,  went i n t o  a temporary s p e l l  o f  depression, and became more 
and more immersed i n  an e n t i r e l y  d i f f e r e n t  p ro jec t ,  o r i g i n a l 1  embarked on 
i n  search o f  a  b r i e f  r e s p i t e  o r  i n t e l l e c t u a l  d i ve r t i ssement .z i  There arose 
the  serious r i s k  t h a t  Maria Rosa might  a l toge ther  shunt o f f  her  p r a c t i c a l l y  
f i n i s h e d  CeZestina monograph--the way she had, inexp l i cab ly ,  abandoned, 
around 1943, her  ambit ious Josephus pro ject .25 I t  took me an ex t raord inary  
e f f o r t ,  through appeal t o  every conceivable argument, t o  dissuade her  from 
a1 lowing a f resh  i n t e r e s t ,  however tempting, from endangering the  r i p e  y i e l d  
o f  the  investment o f  the  best years o f  he r  l i f e .  F i n a l l y ,  she agreed t o  re -  
read her manuscript, on ly  t o  f i n d  i t  l e s s  than s a t i s f a c t o r y  and i n  need of 
one more complete rev is ion .  For tunate ly ,  t h i s  time, a f t e r  a l l  the  escar- 
mientos, her  new p lan  prov ided f o r  a  c e r t a i n  balance between any f u r t h e r  ac- 
c re t ions  and the  e l i m i n a t i o n  o f  any overgrowth through s k i l l f u l  surgery: 
such chapters ( o r  sect ions o f  chapters) as could be smoothly s l i c e d  o f f  from 
the main body would be transformed i n t o  middle-sized a r t i c l e s ,  q u a l i f y i n g  as 
autonomous con t r ibu t ions  t o  jou rna ls  and specia l  m isce l lan ies ,  such as tes-  
t imon ia l  and memorial volumes.26 (Whether t h i s  s t ra tegy  was f rom the  s t a r t  
nea t l y  ou t l i ned ,  down t o  t h e  l a s t  d e t a i l ,  i n  the  author 's  mind by 1955 I do 
n o t  undertake t o  vouch f o r ;  bu t  she very c lea r l y ,  indeed emphatical ly,  
s ta ted  it t o  me on the occasion o f  an extended discussion o f  her  long-range 
plans, somewhere i n  1959 o r  1960.) The book t h a t  we have be fo re  us, and 
t h a t  has become so f a m i l i a r  t o  s p e c i a l i s t s  the  world over, namely La origi-  
naZidad ar t is t ica  de "La Celestina", embodies then the  t h i r d  ve rs ion  of her 
p ro jec t ,  and i t s  actual  w r i t i n g  was accomplished i n  t h e  1955-59 period; 
wh i le  s p l i n t e r  o r  s a t e l l i t e  s tud ies which have been appearing s ince the mid 
' s i x t i e s ,  i n  s t r i c t  harmony w i t h  the  au thor ' s  e x p l i c i t l y  s t a t e d  preference, 
i n  the  aggregate represent a  (sometimes s l i g h t l y  rev ised)  sp in-of f  from the 
second redacci&, c h a r a c t e r i s t i c  o f  her  t h i n k i n g  i n  the  e a r l y  o r ,  a t  t h e  
l a t e s t ,  the mid ' f i f t i e s . 2 7  
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The year  1959 was euphoric i n  the  l i f e  o f  Maria Rosa L ida de Mal k i e l .  
The i r revocab ly  f i n a l  r e v i s i o n  o f  the  book t h a t  had presided over twelve 
years of her  l i f e  had been completed, and t h e  manuscript accepted f o r  speedy 
p u b l i c a t i o n  by EUDEBA, t h e  newly-founded U n i v e r s i t y  Press i n  her  n a t i v e  Bue- 
nos Ai res.  Also, she had been appointed t o  a p res t ig ious  M i l l e r  V i s i t i n g  
Professorship by the  U n i v e r s i t y  o f  I l l i n o i s ,  on i t s  Champaign-Urbana campus. 
Her hea l th  b u l l e t i n  was exce l len t ,  and noth ing presaged an impending t rage-  
dy. I n  September, she took w i t h  her  t o  her  new Urbana headquarters a carbon 
copy of the  d e f i n i t ' i v e  ve rs ion  o f  her  book, which thus underlay both her  
classwork ( t o  the ex ten t  t h a t  i t  covered t h i s  p a r t i c u l a r  f a m i l y  o f  t e x t s  and 
t h e  per iod  involved)  as w e l l  as f o u r  o f  t h e  ' t o t a l  of s i x  p u b l i c  l e c t u r e s  
t h a t  she de l i ve red  as a con t rac tua l  p a r t  o f  he r  appointment; the  two remain- 
i n g  lec tu res ,  which f o r  t ransparent  chronologica l  reasons a c t u a l l y  ushered 
i n  the  cycle, were dedicated t o  Juan Ruiz. 

Maria Rosa conducted her  classroom teaching a t  Urbana--as before a t  
Ohio State, UCB, and Harvard, and as l a t e r  a t  S tan fo rd - -en t i re l y  i n  Spanish, 
b u t  the l e c t u r e s  were t o  be de l i ve red  i n  Engl ish, f o r  a  wider  audience o f  
human is t i ca l l y - inc l ined  f a c u l t y  members and graduate students. This i s  how 
she went about t h i s  new assignment: she wrote up t h e  t e x t  o f  the  l e c t u r e s  
i n  Spanish and pol ished i t  t o  a f i n e  sheen; then, i n  p a r t  on her  own, i n  
p a r t  w i t h  t h e  cheer fu l  ly - tendered he1 p o f  a  newly-acqui red  l o c a l  f r i e n d  
known' f o r  he r  generos i ty  toward fore ign-born scholars, Angelina R. P ie t ran-  
g e l i ,  she t r a n s l a t e d  every l e c t u r e  i n t o  Engl ish, and engaged i n  some re-  
hearsing o f  t h e  ac tua l  de l i ve ry .  The r e s u l t  was overwhelmingly favorable:  
one o f  he r  en thus ias t i c  aud i to rs  es tab l i shed  the necessary contact  w i t h  t h e  
U n i v e r s i t y  o f  I l l i n o i s  Press, which requested t h e  p r i v i l e g e  o f  pub l i sh ing  
t h e  s i x  lec tu res ,  i n  English, w i t h  a minimum o r  modicum o f  e laborat ions.  
The addenda amounted t o  a Preface and t o  a s p r i n k l i n g  o f  footnotes,  which, 
be ing s t y l  i s t i c a l  l y  somewhat less  demanding, were cast  i n  Engl ish r i g h t  
away. With so much e f f i c i e n c y  shown by several pa r t ies ,  t h e  book made i t s  
appearances i n  1961, n o t  very long  a f t e r  the  au thor ' s  r e t u r n  t o  her  Berkeley 
home, under the  t i t l e :  m o  Spanish Masterpieces, w i t h  the  s u b t i t l e  "The 
Book of Good Love" d d  "La CeZestina" ( I 1  l i n o i s  Studies i n  Language and L i t -  
erature,  Vol. XLIX). As a r e s u l t  o f  t h e  d i f f e r e n t  speeds w i t h  which the  
publ ishers worked, t h e  g i s t  o f  t h e  au thor ' s  t h i n k i n g  about La Cetestina thus 
became a v a i l a b l e  i n  Engl ish f u l l y  one and a h a l f  years before her  magnum 
opus was f i n a l l y  issued by EUDEBA. 

This i s  n o t  t h e  end o f  the  s to ry :  s ince t h e  c a r e f u l  o r i g i n a l  Spanish 
wording o f  the  l e c t u r e s  had been preserved, EUDEBA, commendably enough, de- 
c ided  t o  issue them posthumously as a separate booklet--a d i s t i l l a t e ,  so f a r  
as t h e  f o u r  chapters on La Cetestina were concerned, o f  the  monumental un- 
der tak ing.  A very o b l i g i n g  Raimundo L ida  volunteered h i s  serv ices as t rans -  
l a t o r  o f  t h e  Preface, the  footnotes, and c e r t a i n  quotat ions, w i t h  t h e  r e s u l t  
t h a t  no suture appears t o  t h e  naked eye: i t  takes a very powerful lens t o  
recognize the  minuscule d i f fe rences  between the  s t y l  i s t i c  p r e d i l e c t i o n s  of 
b ro ther  and s i s t e r .  The t i t l e  o f  the 1966 r e s t o r a t i o n  o f  the  I l l i n o i s  l e c -  
t u r e s  i s :  Dos obras maestras de t a  t i teratura espafiota: EZ "Zibro de buen 
amor" y "La Celestina"; t h e  venture co inc ided roughly  w i t h  t h e  issuance of a  
posthumous c o l l e c t i o n  o f  a r t i c l e s ,  Estudios de l i teratura espa%ola y compa- 
rada, sponsored once more by EUDEBA. 
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The year  1960 was dramatic i n  more than one way: a harmless-looking 
i r r i t a t i o n  o f  t h e  i n n e r  ear, poor ly  diagnosed i n  Urbana, turned ou t  t o  be 
the  symptom o f  a b r a i n  turnor, r e q u i r i n g  an emergency operat ion i n  J u l y ;  the 
f o l l o w i n g  f a l l  marked t h e  auspicious s t a r t  o f  an expected long-term teaching 
career a t  near-by Stanford; and the  foundations were l a i d  f o r  a r e t u r n  t r i p ,  
i n  1961, t o  the  au thor ' s  aZma mater, w i t h . a  shor t  l e c t u r e  t o u r  t o  a few 
others among Argentina ' S  "universidades nacional es". O f  the two lec tu res  
t h a t  Maria Rosa o f f e r e d  on those occasions one was on La CeZestina, the  
o ther  on e a r l y  New World l i t e r a t u r e . 2 8  

The r e t u r n  t o  her suburban Berkeley home and t o  her  n iche on the  Stan- 
fo rd  campus, very e a r l y  i n  1962,*g before long was marred by Maria Rosa's 
sudden re lapse i n t o  a cancerous condi t ion,  which medical science cou ld  tem- 
p o r a r i l y  s tay,  bu t  no longer  managed t o  cure. She r a l l i e d  the  necessary 
s t reng th  t o  teach--brill.iantly--her l a s t  graduate course ever, on Don Juan 
Manuel, i n  UCB's summer session program t h a t  year, and, w h i l e  doing so, t o  
devote several hours every day t o  the meticulous c o r r e c t i o n  o f  the  p r i n t e r ' s  
proof on La originalidad ar t i s t i ca  de La CeZestina which had meanwhile 
reached her  from Buenos Ai res.  (I made a p o i n t  o f  rereading every s i n g l e  
sheet of t h a t  page p roo f  immediately the rea f te r ,  he lp ing her  t o  weed o u t  
several hundred p r i n t e r ' s  e r ro rs .  ) But her  ebbing energy and weakening 
v isua l  power no longer  al lowed her  t o  make any major addenda, even i f  pro- 
v i d i n g  f o r  such had been o r i g i n a l l y  on her  mind. She used j u d i c i o u s l y  t h e  
momentum o f  the  chore t o  w r i t e  a concluding book review--a favorable 
one--in the  domain o f  CeZestina studies, on Alan Deyermond's i n q u i r y  i n t o  
the  Petrarchan sources o f  the  Trwicmedia.  Maria Rosa L ida de Ma lk ie l  d ied 
on September 26, 1962; the  advance copies o f  t h e  book t o  whose w r i t i n g  
had g iven f i f t e e n  years o f  her  l i f e  reached our home.three months l a t e r .  

she 

(Sev i l la ,  1517-18) 
"Yendo C a l i s t o  con  S o s i a  y T r i s t a n  a 1  h u e r t o  
de P l e b e r i o  a  v i s i t a r  a  M e l i b e a ,  que 10 e s t a -  
va e s p e r a n d o ,  y con  e l l a  L u c r e c i a .  .! " (Auto 19) 
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NOTES 

See Revista de ~iZoZogia ~ i s p h i c a ,  111: 2, 150-154. 

L I owe t h i s  b i t  o f  i n fo rmat ion  t o  Lecoy h imsel f .  

The l a t e s t  and most d e t a i l e d  d e s c r i p t i o n  and assessment o f  what could 
be posthumously salvaged from t h i s  g rea tes t  fracas0 i n  her  l i f e  w i l l  be con- 
ven ien t l y  found, w i t h  references t o  e a r l  i e r  w r i t i n g s ,  i n  L i a  Schwartz Ler- 
n e r ' s  exce l len t  review a r t i c l e ,  "Un vasto proyecto recuperado . . .l', Ro- 
mance Philology 35 (1981-82), 374-388. 

Having meanwhile had access t o  t h e  t reasures o f  Widener L i b r a r y  a t  
Harvard and o f  t h e  L i b r a r y  o f  the  U n i v e r s i t y  o f  C a l i f o r n i a  a t  Berkeley--ob- 
v i o u s l y  f a r  super io r  i n  t h e  aggregate t o  the  combined holdings o f  the  I n s t i -  
t u t o  de F i l o l o g i a  and o f  the  B i b l i o t e c a  Central  de l a  Facultad de Filosofi 'a 
y  Let ras i n  Buenos Ai res.  

This  sca t te red  m a t e r i a l  has now been assembled, deciphered, f i l t e r e d ,  
and t ranscr ibed;  i t  i s  t o  go i n t o  the  expanded 2d edn. o f  the  Mena book, a  
venture on which t h e  Colegio de MPxico has, once more, embarked. 

For which t h e  author  had received an award o f  the  John Simon Guggen- 
heim Memorial Foundation (1949-51). She succeeded i n  ca rv ing  out  a  note, a  
review a r t i c l e ,  and an a r t i c l e  from t h e  m a t e r i a l  she had amassed; two of 
these th ree  separate ly  publ ished pieces were even tua l l y  amalgamated, i n  re -  
sponse t o  her  own preference, i n  the  posthumous miscel lany La t r a d i c i b  cl& 
sica en ESP&, Let ras  e  Ideas, 4  ( ~ a r c e l o n a :  A r i e l ,  1975), pp. 165-  197: 
"La leyenda de Ale jandro en l a  l i t e r a t u r a  medieval". 

For t h e  t e x t  o f  t h a t  l e c t u r e  ("La t P c n i c i  dramdtica de La Celesti- 
na"), de l i ve red  a t  La P l a t a  U n i v e r s i t y  on October 21, 1961, under t h e  cha i r -  
manship o f  Clemente Hernando Balmori, and f o r  a l l  surrounding circumstances, 
see my c o n t r i b u t i o n  t o  t h e  forthcomi ng Homenaje a Ana Maria Barrenechea 
launched by I s a i a s  and L i a  Lerner and sponsored by Madr id 's  Casta l ia .  (Some 
o f  my f i n d i n g s  were presented f o r  the  f i r s t  t ime, very t e n t a t i v e l y ,  i n  an 
in formal  charZa d e l i v e r e d  a t  London-Hampstead's Wes t f ie ld  Col lege i n  1974. ) 

The book i n  quest ion was Alan D. Deyermond's The Petrarchan Sources 
of 'Za Celestina" (London: Oxford U n i v e r s i t y  Press, 1961). For the s t y l e  o f  
her  note- tak ing see my p a g e - f i l l e r ,  "Mater ia les del  arch ivo de M.R.L. de M., 
1: Esbozos de l a s  Qltimas reseiias", Romance Philology 21 (1967-68), 611-12, 
where, i t  i t  t rue,  t h e  review copy n o t  o f  Deyermond's monograph, bu t  o f  A l -  
b e r t  A. S i c r o f f ' s  Les Controverses des s ta tuts  de "purete' de sang" en Eqngze 
du XVe au XvIIe s i zc le  (Par is :  D i d i e r ,  1960) was chosen by way o f  s p e c i f i c  
i l l u s t r a t i o n .  

On A p r i l  29, 1981, t h i s  ve.ry same Liceo, i n  a  solemn 'ceremony a t  
which Renata Donghi de Halper in  and J u l i e t a  G6mez Paz' . were the  p r i n c i p a l  
speakers, renamed i t s  L i b r a r y  "Bi b l i o t e c a  Mar ia  Rosa L ida de Mal k i e l " .  On 
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t h i s  event, see the  met ropo l i tan  d a i l y  press as w e l l  as t h e  forthcoming i tem 
i n  Romance PhiZoZogy (Nov. 1982): "Recognit ion o f  M.R.L. de M. i n  her Nat ive 
Argentina". 

l0 An amusing f a m i l y  anecdote t e s t i f i e s  t o  another facet  o f  Maria Rosa's 
precociousness: impat ient  about the  decorous use o f  Greek i n  comments on 
c e r t a i n  passages o f  quest ionable m o r a l i t y  i n  L a t i n  comedies, the y o u t h f u l  
reader, eager t o  understand everything, s t a r t e d  l e a r n i n g  Greek on her  own. 
I t was t h i s ,  a l l  t o l d ,  t r i v i a l  provocation t h a t ,  i n  t h e  end, turned her  i n t o  
an i n s p i r e d  He1 l e n i s t .  

The amount o f  a t t e n t i o n  Maria Rosa, as a neophyte, lav ished on Lope 
i s  n o t  immediately recognizable from t h e  record o f  her  pub l i ca t ions .  As a 
mat te r  o f  f a c t ,  one o f  he r  j u v e n i l i a ,  o r i g i n a l l y  a t tached t o  her Josephus 
s tudies,  made i t s  appearance on ly  posthumously, and i t s  concluding sec t ion  
i s  l i t t l e  more than a bare sketch ("Lope de Vega y 10s jud ios" ,  Bul le t in  
Hispanique 75 (1973), 73-113); t o  commemorate t h e  t e n t h  anniversary of her  
death, t h e  Buenos A i res  d a i l y  La ~ a c i & z ,  i n  the  Sunday L i t e r a r y  Supplements 
t o  i t s  October 29 and November 5, 1972 issues, prepubl ished p a r t s  o f  t h a t  
paper. The "cuando de conjunto" o f  the  p laywr igh t  she was commissioned t o  
w r i t e  f o r  the  EncycZopaedia Hebraica (Jerusalem and Tel Av iv)  and a c t u a l l y  
sent o f f  i n  December 1960 may meanwhile have appeared i n  a Hebrew t rans la -  
t i o n ,  bu t  has remained unavai lab le i n  any o ther  language. 

To c i t e  j u s t  one example o f  t h e  penumbra i n t o  which La CeZestina tem- 
p o r a r i l y  moved f o r  the  author: Her Dido y su defensa en Za Ziteratura 
esp&Za, i n  i t s  o r i g i n a l  vers ion o f  1942, conta ins j u s t  two f l e e t i n g  r e f e r -  
ences t o  t h e  Tragicomedia (see pp. 38 y  89 o f  the expanded posthumous edn. 
o f  1974). Yet t h e  same monograph c i t e s ,  i n  vary ing degrees o f  d e t a i l  and 
frequency, 11 d i f f e r e n t  works by Calder6n; 19 works by Cervantes; and as 
many as 45 works by Lope de Vega--aside from repeated general references t o  
each w r i t e r ' s  ceuvre! 

l' Objectors t o  t h i s  view could p o i n t  t o  the  f a c t  t h a t  the  au thor ' s  Juan 
de Mena book, b a s i c a l l y  concluded by 1946, n o t  on ly  conta ins a b i g  chunk of 
CeZestina analyses (pp. 477-486) i n  the  lengthy chapter on " In f luences" ,  but  
a l so  o f f e r s  numerous b r i e f e r  references t o  the  Tragicomedia, i n  a  long 
s t r i n g  o f  consecutive chapters (see pp. 97, 127, 143, 148, 150, 153, 174, 
207, 240, 263, 269, 438, 489f., 505, 517f., 524). Equal ly  o r  even more s i g -  
n i f i c a n t ,  t h e  book b r i s t l e s  w i t h  b r i e f  o r  extended discussions o f  the im i ta -  
t i o n s  o f  .h Cetest ina: such p lays as F e r r e i r a  de Vasconcellos' Comedia Eu- 
frosina, Juan Rodriguez F l o r i  sn ' S Comedia ~Zor inea ,  V i  l legas Sel vago ' S Come- 
dia Se Zvagia, Romero de Cepeda ' s  Comedia Salvage, P e r l l  varez de Ay1 l 6 n  ' s  Co- 
media TibaZda, the  anonymous Comedia Seraphim and Comedia Thebaidz, etc .  
( f o r  clues see p. 567a). I t  i s  h i g h l y  probable t h a t  many i f  n o t  most of 
these passages were added i n  proof ,  by 1948-49. Nevertheless, the re  su re ly  
i s  some substance t o  t h e  suspic ion t h a t  i n q u i r i e s  i n t o  l a t e - f i f t e e n t h  and 
ear l y -s i x teen th -cen tu ry  reverberat ions o f  Mena's a u v r e  c o n s t i t u t e  a l i n k  
between the  au thor ' s  e a r l y  exposure t o  the  charm o f  .h CeZestina and her  
eventual self- immersion i n  the  new research p r o j e c t .  

l4 See "Tres notas sobre Don Juan Manuel" and "Perduraci6n de l a  l i t e r a -  
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t u r a  antigua en Occidente", in  Romance PhiZoZogy 4 (1950-51), 155-194, and 5 
(1951-52), 99-131, respec t ive ly .  The former was repr in ted  in  Estudios de 
Ziteratura espajiola y c~ lparada  (Buenos Aires: EUDEBA, 1966), pp. 92-133; 
t h e  l a t t e r ,  with , .elaborations, in  La Tradicizn cZ6sica en Esp&, pp. 
,269-338. 

l5 "Originalidad de ,h Celestina", La NaciZn, January 16, 1949, pp. 3-4. 

l6 Of t h i s  book, o r i g i n a l l y  issued by t h e  University of Wisconsin Press ,  
t h e r e  e x i s t s  a t r a n s l a t i o n  jnto Spanish, prepared by Margit Frenk de Alato- 
r r e :  "La CeZestinar', ar te  y estructura (Madrid: Taurus, 1974). The change 
in t h e  t i t l e  i s  noteworthy; in s i z e ,  t h e  t r a n s l a t i o n  exceeds t h e  or ig ina l  by 
a s i g n i f i c a n t  margin. I t  may be worth inves t iga t ing  t o  what extent-- i f  t o  
any--the author took i n t o  account the  Batai l lon and t h e  Lida de Mal kiel  
books, in addi t ion t o  h i s  own subsequent inqui r ies  ( s e e  below). 

l7 Edwin S .  Morby's by no means unsympathetic review of Gilman's The 
A r t .  . ., with s t r i c t u r e s  by and l a r g e  l imi ted  t o  t h e  t reatment  of ,genre and 
charac te rs ,  in R P ~  10 (1956-57), 302-304, lends i t s e l f  t o  meaningful compar- 
ison with t h e  same reviewer 's  c r i t i c a l  appraisal  of ,h originatidad. . .. i n  
CL 16 (1964), 269-274. 

l8 She may have, a d d i t i o n a l l y ,  been motivated in  t h i s  decis ion by know- 
ledge of how deeply Gilman had been hurt by Leo S p i t z e r ' s  acerb ic  react ion 
t o  h i s  book ( H R  25 [1957], 1-25). 

l9 Maria Rosa had her p r iva te  reasons f o r  f e e l i n g  s l i g h t l y  unhappy about 
B a t a i l l o n ' s  1955 note,  "Les Patagons dans l e  ~r ima te im  de 1524", which in- 
volved disagreement with her own a n a l y s i s ,  as  o f fe red  in a shor t  piece: "pa- 
ra  l a  toponimia a rgen t ina :  Patagonia,"HR 20 (1952), 321-323. Being t h e  
gentleman t h a t  Batai l lon notoriously was, he l a t e r  modified o r  withdrew h i s  
c r i t i c i s m :  "Acerca de 10s patagones: Re t rac ta t io" ,  i n  an i s s u e  of ~ i z o z o g i a  
dedicated t o  t h e  memory of h i s  lamented contrincante: 8 (1962 119641 ),27-45. 
For addi t ional  c lues  t o  t h i s  controversy s e e  t h e  Bibliography appended t o  
t h e  2d (c.  1970), o r  any l a t e r ,  edn. of La originalidad.  . ., 770b (Batai-  
l l o n  and Lida de Malkiel met only once, b r i e f l y ,  on t h e  occasion of l e c t u r e s  
which they delivered--on t h e  same day, through a s t range  twist of  circum- 
s tances--at  t h e  University of  Buenos Aires (1961). 

20 The extended review of  Alonso's book (1942) appeared t h e  following 
year  in RFH, 5: 377-395; f o r  t h e  Madrid s c h o l a r ' s  rebu t ta l  s e e  t h e  l a t e r  
edi t ion:  of h i s  book on San Juan de l a  Cruz. Further disagreements of Maria 
Rosa Lida de Malkiel with D. Alonso's approach appear i n  her ( e d i t o r i a l l y  
censored) "Nuevas notas para l a  in te rpre tac idn  del Libro de buen mor", NRFH 
13 (1959), 17-82. 

* . -  
'l Cf. these  two items: "Una in te rpre tac idn  mis de Juan Ruiz" [on Ulrich 

Leo], RPh 14 (1960-61), 228-237; and review of Thomas R. Hart ,  La aZegoria 
en eZ 'ZBA", i n  t h e  same volume of t h e  journal ,  pp. 340-343. 

, 22 And even .aided he,r i n  wr i t i ?g  the  book t h a t  was ne* on her: agenda, 
on Fray Lui,s de Le6n. 

. I . . .  . 
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23 The necrology appeared i n  BH 65 ( l963), 189-1911 the a r t i c l e  i n  dual 
form, as " L 1 0 r i g i n a l i t 6  de La CeZestim d1apr8s un ouvrage recent",  i n  RLC 
39 ( l965) ,  109-123, and as "La o r i g i n a l  idad a r t i s t i c a  de La CeZestina", i n  
NRFH 17 (1963-64 [19661, 264-90. I owe my knowledge o f  the  underlying l e c -  
t u r e  course t o  a personal l e t t e r  o f  B a t a i l l o n ' s  addressed t o  myself. 

24 A major fragment o f  t h i s  piece, on'which the  author in te r rup ted  work 
r a t h e r  r e l u c t a n t l y ,  was i n  the end salvaged posthumously, w i t h  some help 
from Raimundo Lida, Aldo D. Scaglione, and Charles B. Faulhaber: "La dama 
como obra maestra de Dios", R P ~  28 (1974-75), 267-324. 

comments accompanying the expanded 2d edn. o f  her Mena book, expected t o  
published, again by the Colegio de MiSxico, i n  1983. 

26 The f i r s t  i h o r t  p iece t h a t  spun o f f  t h e  majbr work was a paper wr 
ten f o r  t h e  Joseph E. GiZZet Memorial Volume: "De Centurio a1 Mariscal 
Turena: Fortuna de una f rase  de Lcr Celestinaff; see HR 27 (1959). 150-166. 

25 C h i e f l y  t o  accelerate t h e  completion, under pressure o f  time, o f  her  
doctora l  d i s s e r t a t i o n  on Juan de Mena, which grew out  o f  an (unpublished) 
review o f  Jose Manuel Blecua's e d i t i o n  o f  the  Trezientas. See the  various 

I be 

27 Published so f a r  have been two major s l i c e s :  "El ambi6nte concreto en 
La CeZestina; fragmentos de un c a p i t u l o  no aprovechado para 0 . A .  C. ", Estu- 
dios dedicados a Jmes Hmer Herriott (Un ive rs i t y  o f  \ l isconsin, 1966), 
pp. 145-164; and "Elementos tPcnicos de l  t e a t r o  romano 'desechados en La Ce- 
Zestina", RPh 27 (1973-74), 1-12. 

28 The a l t e r n a t i v e  piece, t i t l e d  "Fantasia y rea l idad  en l a  conquista de 
Am6ricaU, appeared eventual ly  i n  t h e  1975 Homazajs aZ .hsti>tuto de FiZoZogia 
y Litemturns Hisp&icas. . . p i l o t e d  by F r ida  Weber de Kur la t  (pp. 210-220). 
The CeZestina l e c t u r e  i s  t o  be publ ished w i t h  comments, as remarked above, 
i n  t h e  tes t imon ia l  volume i n  honor o f  Ana Maria Barrenechea. I n t e r e s t i n g l y ,  
according t o  Benjamin M. Woodbridge, J r .  ("The Romance Phi lo logy Lectures, 
1949-1957"). her f i r s t  l e c t u r e  de l i ve red  i n  t h i s  country, under the  c h a i r -  
manship of Perc iva l  B. Fay, i n  Berkeley, on, November 10, 1950, was t i t l e d  
"Or ig ina l idad  a r t i s t i c a  de La CeZestimtf; 5ee R P ~  11 (1957-58), 199. 

Lest  the re  a r i s e  any misundersia"dihgs, l e t  me s t ress  the f a c t  t h a t  a 
doctora l  d i s s e r t a t i o n  on La CeZestim completed by another "porteiio" ca. 
1960 had n o t  a t  a l l  bene f i ted  from Maria Rosa L ida 's  guidance. She--no 
doubt re luctant ly- -agreed t o  serve on the  d i s s e r t a t i o n  " j u r y "  o r  committee, 
read the  typescr ip t ,  and found i t  very d isappoint ing.  This i s  the  ex ten t  o f  
her  connect ion w i t h  the  p r o j e c t  and w i t h  the  candidate. 

- , 
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Tf tu lo  de l a  edici6n de S e v i l l a  [1517-181. 
Una d e ' - l a s  llamadas ediciones de "Sev i l l a ,  
1502," y edi tada  por Criado de Val-Trot ter . , !  
en 1958. Ver l a s  pp. 9  y 24 de e s t e  nGme- 
ro  para o t r o s  dos grabados de e s t a  edici6n.  
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"ECLIPSE AY MA~~IANA, LA PUENTE ES LLEVADA. . . .": DOS 
NOTAS SOBRE LA FECHA DE CELESTINA 

J. J. Rozemond 
Utrecht  

En e l  a c t 0  3' de CeZestina aparece una s e r i e  de observaciones de p a r t e  
de Sempronio: s i r v e  como ejemplos de  d ive r sa  h d o l e  para i n d i c a r  que por 
m5s r a d i c a l  que sea  un determinado suceso,  con e l  tiempo s e  hace a l a  idea.  
Se t r a t a  de e s t e  pasaje :  

Cada d i a  vemos novedades y l a s  ojimos y l a s  passamos y dexamos 
a t r a s .  DiminGyelas e l  tiempo, f z z e l a s  co t ing ib le .  iQu6 t a n t o  t e  
m a r a v i l l a r i a s  s i  dixesen: l a  t i e r r a  tembl6, o o t r a  semejante co- 
s a ,  que no o lv idases  luego? Ass? como: e lado e s t d  e l  r l o ,  e l  
c iego vee ya, muerto e s  tu .padre ,  un rayo [cayd],  ganada e s  Gra- 
nada, e l  rey e n t r a  oy, e l  t u r c o  e s  vencido, e d i p n e  a y  manana, 
l?a p u d t  U .tYevada,.aqudl e s  ya obispo,  a Pedro robaron, Yn6s 
s e  ahorc6. iQu6 me d i r d s ,  s i n 0  que a t r e s  d i a s  passados, o a l a  
segunda v i s t a ,  no ay quien del10 s e  m a r a v i l l e ? l  (6nfas i s  mzo) 

La mayoria de e s t a s  enunciaciones  s e  pueden considerar  como t6p icos .  
S in  embargo, en e l  s i g l o  pasado ha habido algunos c r i t i c o s  que a t r i b u i a n  un 
s e n t i d o  h i s t 6 r i c o  a algunas de e l l a s .  A 1  i n v e n t a r i a r  l a s  supuestas  r e l a c i -  
ones e n t r e  l a s  locuciones  y c i e r t o s  acontecimientos h i s t 6 r i c o s ,  top6 con 
una incongruencia ,  pe rpe t rada  por R. Foulch6-Delbosc. 

Me parece i n t e r e s a n t e  r e l a t a r l a  en e s t e  a r t i c u l o ,  con e l  o b j e t o  de de- 
terminar  con m6s p r e c i s i 6 n  l a  fecha de composici6n de Celestina, de l a  c u a l  
Humberto LBpez Morales, en s u  ed ic i6n  c r i t i c a ,  ha dicho: 

Las fechas  de l a  b i o g r a f i a  de Rojas ,  deducidas h a s t a  hoy, hacen 
priicticamente imposible pensar  que l a  Comedia hubiese podldo t e r -  
minarse a n t e s  de 1 4 9 2 . ~  

Entre  o t r a s  cosas ,  e s t e  ensayo de determinaci6n m& exac ta  s e r d  efectuado 
por medio de da tos  no disponibl 'es anter iormente .  A 1  l ad0  de l a  f a l t a  come- 
t i d a  por FoulchE-Delbosc, q u i s i e r a  des taca r  o t r a  locuci6n,  con e l  mismo ob- 
j e t o .  
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Eclipse ay rnafiana" 

Es c u r i o s 0  que e s t a  locuc i6n  s e a  l a  Gnica e n  l a  s e r i e  con un s e n t i d o  de fu-  
t u r o :  maiiana. Pero  a p a r t e  de  eso:  i a  qu6 se r e f e r i r i a ?  E l  e c l i p s e  de. que  
h a b l a  Sempronio, s i  e s  que e s  h i s t 6 r i c 0 ,  no deb i6  necesar iamente  o c u r r i r  en  
Espaiia, n i  mucho menos du ran te  l a  e s t a n c i a  de Rojas e n  Salamanca. S in  em- 
bargo,  Foulch6-Delbosc a t r i b u y d  a 1  fendmeno un s e n t i d o  h i s t 6 r i c 0 ,  con e l  
o b j e t o  de i n d i c a r  un tenninus postquam ( l a  f echa  d e l  e c l i p s e )  p a r a  l a  com- 
p o s i c i 6 n  d e  CeZestina, a s i  como 10 h i c i e r o n  o t r o s  c r i t i c o s .  E l  s i t u a b a  l a  
composici6n de  Celestina a n t e s  de 1492. A1 e s t u d i a r  10s e c l i p s e s  en e l  si- 
g10 XV ocur re  que e n t r e  1494 y  1502, l o s  aiios que Rojas e s t u d i a b a  e n  Sala-  
manca,' no hub0 ningGn e c l i p s e  en  Europa, n i  t o t a l ,  n i  p a r c i a l .  

Ocurren en l a  v i d a  de Rojas h a s t a  1500 s61o dos e c l i p s e s  que a lcanza-  
ron a  Espaiia. Uno, de 1478, cuya zona de t o t a l i d a d  pas6 por  Salamanca, Ma- 
d r i d  y  Valencia.  Pero  Rojas ,  nacido a l r e d e d o r  de 1474, no 10 habrh r eco r -  
dado. E l  segundo e c l i p s e  e s  m& i n t e r e s a n t e .  Ocurr i6  en  1485, con una to -  
t a l i d a d ,  d i cho  s e a ,  que solamente o s c u r e c i 6  e l  extremo n o r o e s t e  de  l a  pen- 
i n s u l a  i b g r i c a  y  que pas6 despuEs p o r  e l  mar c a n t h b r i c o ,  e l  c e n t r o  de Fran- 
c i a ,  Munich y  Viena. Pero  l a  zona s u r  d e l  e c l i p s e  p a r c i a l  c u b r i 6  toda  Es- 
pafia. E l  afio hace muy probable  que Rojas ,  t en iendo  once aiios, por  10 menos 
s e  aco rda ra  de e s t e  e c l i p s e .  Por t a n t o ,  no s e r i a  de ex t r a i i a r  que Rojas 
u s a s e  este suceso,  a s i  como s e  r e f l e j a ,  segGn Gilman, e l  recuerdo pe r sona l  
de Rojas e n  e l  p a s a j e  e n  e l  a c t 0  X I I ,  donde Sempronio h a b l a  de Mol l e j a s  e l  
~ o r t e l a n o . ~  Veamos ahora  10 que opinaba Foulch6-Delbosc. E l  e r u d i t o  f r an -  
c& asumia que e l  e c l i p s e  que menciona Sempronio e r a  e l  d e l  17 de mayo, 
1482. Apoya s u  argumentacidn a s f :  

"1482, 17 mai,  1 c inq  heures  e t  demie du s o i r ;  v i s i b l e  dans  1'Eu- 
rope de l ' 0 u e s t  e t  1 'Af r ique  de  N o r d - h e s t  . . ."5 

Pero  i p o r  qu6 h a  omit ido Foulch6-Delbosc l a  i i l t ima p a r t e  de e s t a  r e fe ren -  
c i a ?  Lee: "centr .  64. ~ " 6 ,  10 que q u i e r e  d e c i r  que e l  c e n t r o  d e l  e c l i p s e  
( l a  zona de t o t a l i d a d )  pas6 por  64', l a t i t u d  n o r t e .  La A s i g n i f i c a  e c l i p s e  
a n u l a r .  

I 

En 1482, Rojas  t e n i a  unos ocho aiios y  v i v i a  en  La Puebla  de M o n t a l b h .  
E s t a  v i l l a  s e  encuen t ra  a  40° ,  l a t i t u d  no r t e .  Pregunthndome cuh l  hab r5  si- 
do l a  v i s i b i l i d a d  de e s t e  e c l i p s e  en  La Pueb la ,  me d i r i g i  a 1  departamento 
de astronomfa de  l a  un ive r s idad  de Ut rech t .  Resu l t6  que e x i s t e  un programa 
de computadora, que e s  capaz de c a l c u l a r  e l  grado de oscurecimiento  de un 
determinado e c l i p s e  en  c u a l q u i e r  l u g a r  d e l  mundo. Aplicado e s t e  programa a  
d icho e c l i p s e ,  pos tulando La Puebla como s i z i o  de observaci6r1, mostr6 que 
l a  v i s i b i l i d a d  d e l  e c l i p s e  ( ~ C U ~ O  c e n t r o  s e  encon t r6  e n  e l  n o r o e s t e  de Ru- 
s ia! )  no e r a  muy grande: s61o l a  novena p a r t e  d e l  d i s c o  s o l a r  qued6 cub ie r -  
t a .  

E l  esquema s i g u i e n t e  muest ra  e l  p o r c e n t a j e  de  oscurecimiento  d e l  d i s c o  
s o l a r  en caso  de 10s respec ' t ivos  e c l i p s e s :  
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- 
- 2 9  de j u l i o  1478 

loo% l 
17 de mayo 1482 11% 1 En La Puebla de Montalbfin 

8 de may0 1491 40% - En Salamanca 

Considerando e s t e  esquema, tambien puede haber s ido  e l  e c l i p s e  de 1491 a 1  
que se  r e f i e r e  Sempronio, per0 e l  de 1482, jamls. La d i s t a n c i a  e n t r e  e s t e  
e c l i p s e  y Espafia hace muy improbable que aqu6l s e  v i e r a  en La Puebla, o en 
cualquier  o t r o  lugar  de Espafia. La evidencia presentada aqui  muestra que 
Foulchs-Delbosc e s c r i b i 6  con poco escru t in io .  Parece extraiio que, teniendo 
l a  r e f e r e n d a  a l a  v i s t a ,  no l a  c i t a r a  integralmente. 

"La puente es llevada" 

Este d6cimo ejemplo de Sempronio no e s  d i scu t ido  mucho en l a  c r i t i c a  
ce les t inesca .  De hecho dos son l a s  puentes que entran en cuenta: una e s  l a  
puente de A l c h t a r a  (Toledo).de l a  cua l  s e  hundi6 un arco que fue reparado 
en 1 4 8 4 ; ~  l a  o t r a  e s  l a  de Tormes, en Salamanca. A f i n a l e s  de 1498, hub0 
en e s a  ciudad l l u v i a s  ex t raord inar ias  y p e r s i s t e n t e s .  Juan d e l  Encina s e  
r e f i e r e  a e s t e  temporal en su Egloga I X ,  tambi6n llamada Egloga de las 
grandes / luvias,  con e s t a s  palabras:  

con 10s andiluvios grandes 
no quedan vados n i  puentes 

y ha dos meses que l lueve .  

Sitiia 10s sucesos a s i :  

Aiio de noventa y ocho 
y e n t r a r  en noventa y nueve 

8 

Espinosa Maeso escr ib i6 :  

Tales l l u v i a s  t r a j e r o n  por consecuencia que saliEndose de 
madre e l  r i o  Tomes, der r ibara  dos arcos de l a  puente, 
segGn nos inform6 una cgdula r e a l  expedida en Madrid, 
[que ordenaba] l a  res taurac i6n  "de 10s grandes daiios y 
p6rdidas a e s t a  ciudad, e n t r e  l a s  cuales  derroc6 dos arcos 
de l a  puente."' 

-Gilman d i c e  que "10 c i e r t o  e s  que (. . .) a 1  menos algunas p a r t e s  de La Ce- 
lest ina fueron e s c r i t a s  en Salamanca durante  l a s  vacaciones de pascua de 
1497 6 1498. Probablemente e s t e  Gltimo axio. . . . 1110 

S i  e s  que Rojas, por medio de Sempronio, a 1  d e c i r  " la  puente e s  l leva-  
da", s e  r e f i e r e  a l a s  l l u v i a s  t o r r e n c i a l e s  de l  f i n  de 1498, e s  muy seductor 
concluir  que apenas puede haber una edici6n a n t e r i o r  a l a  de 1499. Tenien- 



CELESTINESCA 

do en cuenta  e l  tiempo n e c e s a r i o  p a r a  imprimirse  una obra ,  inc1uso . - se  po- 
d r i a  l l e g a r  a s e n t a r  que l a  ed ic iSn  de Burgos de  1499 ( fecha comGnmente 
aceptada,  per0 no segura)  s e r i a  nGs b ien  d e  1500. 
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THE USES OF THE ASIDE I N  CELESTINA 

P a t r i c i a  Finch 
Berea College, Kentucky 

The a s i d e ,  a fundamental device  i n  drama from t h e  c l a s s i c a l  t h e a t e r  
onward, i s  y e t  another  f a s c i n a t i n g  p iece  of t h e  Celestina puzzle.  Although 
t h e r e  a r e  many d i f f e r e n t  types ,  t h e  a s i d e  can be  de f ined  a s  follows: when 
two c h a r a c t e r s  a r e  on s t a g e  toge the r ,  an a s i d e  is any u t t e r a n c e  by e i t h e r  
speaker  n o t  in tended t o  be  heard by t h e  o t h e r  and n o t  i n  f a c t  heard o r  pro- 
p e r l y  heard by him. A v a r i a t i o n  is p o s s i b l e  wi th  t h r e e  c h a r a c t e r s  on s t a g e  
toge the r ,  f o r  then any remark made by t h e  f i r s t  t o  t h e  second not  meant t o  
be heard by,  and not  heard o r  heard p roper ly  by t h e  t h i r d ,  is  an as ide .  ' 
Rojas uses  t h i s  dramat ic  technique t o  b r idge  t h e  gap between drama and nar- 
r a t i v e ;  i t  is p a r t i c u l a r l y  u s e f u l  - i n  t h e  noveZa diaZogada, and l a t e r  be- 
comes a fundamental dev ice  i n  t h e  e a r l y  picaresque,  s o  c l o s e l y  l inked  t o  
CeZestina. 

The f i r s t  and most obvious func t ion  of t h e  a s i d e  i n  drama i s  t o  ad- 
vance t h e  p l o t  -- t o  l e t  t h e  audience and sometimes a l s o  a c h a r a c t e r ,  know 
something whi l e  excluding another  c h a r a c t e r  who is presen t .  One common in- 
s t a n c e  is t h a t  of two c h a r a c t e r s  p l o t t i n g  a g a i n s t  a t h i r d  i n  h i s  presence. 
I t  i s  cur ious ,  and a l s o  s i g n i f i c a n t ,  t h a t  t h e r e  i s  no example of an a s i d e  
func t ion ing  t o  advance t h e  p l o t  i n  Celestina. I w i l l  t ake  up Rojas '  exclu- 
s i o n  of t h i s  type  of a s i d e  l a t e r .  

A second func t ion  of t h e  a s i d e  f i g u r e s  important ly  i n  cha rac te r i za -  
t ion .  The c h a r a c t e r  speaking r e v e a l s  no t  only important  c l u e s  t o  h i s  own 
p e r s o n a l i t y ,  b e l i e f s ,  and r e l a t i o n s h i p s  wi th  t h e  o t h e r  c h a r a c t e r s ,  but  may 
a l s o  r e v e a l  t h e s e  same a s p e c t s  f o r  o t h e r  c h a r a c t e r s  p resen t .  For example, 
when Sempronio s a y s ,  a s i d e ,  i n  h i s  master  C a l i s t o ' s  presence: "No me enga- 
iio yo, que loco  e s t 5  e s t e  m i  amo" (I,  25) , 2  i t  r e v e a l s  a pragmatic a t t i t u d e  
toward h i s  m a s t e r ' s  s i t u a t i o n .  This a s i d e  engages t h e  r eader  o r  audience 
d i r e c t l y  and we, l i k e  t h e  observers  of Las Meninas, a r e  drawn i n t o  t h e  work 
and p a r t i c i p a t e  i n  i t .  

Most a s i d e s  i n  Cezestina a r e  of t h i s  type ,  bu t  even t h e  a s i d e  d i -  
r e c t e d  t o  another  c h a r a c t e r  prompts a c l o s e r  l i s t e n i n g  o r  reading. For ex- 
ample, i n  Act IV C e l e s t i n a  t a l k s  t o  an i n v i s i b l e  Plut6n i n  t h e  presence of 
Melibea: "Por aqu i  anda e l  d i a b l o  aparejando oportunidad,  a r rez iando  e l  
mal a l a  o t r a .  iEa! ibuen amigo, t e n e r  rezio!  Agora e s  mi tiempo o nun- 
ca. No l a  dexes ,  llGvamela de aqu i  quien digo" (IV, 163).  I f  t h i s  a s i d e  
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r e v e a l s  C e l e s t i n a ' s  continued r e l i a n c e  upon h e r  p a c t  wi th  t h e  d e v i l ,  high- 
l i g h t i n g  a t  t h e  same time t h e  hypocrisy of h e r  words t o  Melibea, a t  another  
moment she r e v e a l s  an u n s e t t l e d  confidence i n  he r  con ju ra t ion ,  when she  ap- 
p rehens ive ly  exclaims: "iEn hora  mala acP v i n e ,  s i  me f a l t a  m i  conjuro: 
iEa pues! Bien s 6  a quien dig0 i ce ,  hermano que s e  va todo a perder!" 
(IV, 87) .  

Not only is C e l e s t i n a ' s  psyche revealed through these  a s i d e s ,  bu t  we 
a r e  a l s o  " l e t  in"  on how she  views h e r  progress  towards h e r  goals .  When 
s h e  says  a s i d e :  " iMk f u e r t e  e s t a v a  Troya, y aun o t r a s  m C s  bravas  he  yo 
amansado! Ninguna tempestad mucho dura ,"  we sense  t h a t  a l though Melibea 
seems t o  s t and  f i r m  a t  f i r s t ,  C e l e s t i n a  w i l l  p e r s i s t .  Add i t iona l ly ,  Lucre- 
c i a  i n  another  a s i d e  r e i n f o r c e s  t h e  audience 's  r e a l i z a t i o n  t h a t  h e r  m i s -  
tress i s  y i e l d i n g  t o  C e l e s t i n a ' s  suas ions :  "iYa, Ya, pe rd ida  e s  m i  axial 
LSecretamente q u i e r e  que venga Ce les t ina?  iFraude ay! iM& l e  que r rz  d a r ,  
que 10 dicho:" (IV, 93). The a s i d e  he lps  c h a r a c t e r i z e  Lucrecia  by reveal-  
i n g  what s h e  is th ink ing ,  when she  says :  "No miento yo, que imal v a  e s t e  
fecho:" (IV, 93). This c l a r - i f i e s  Lucrec ia ' s  opinion of C e l e s t i n a  and h e r  
f e a r  a t  Melibea's involvement wi th  t h e  go-between. Ce les t ina  i n  t u r n ,  a s  
s h e  ga ins  conf idence,  says  a s i d e ,  b u t  i n  f r o n t  of Melibea: "m6s s e r a  me- 
n e s t e r  y mCs ha r6s ;  y aunque no s e  t e  agradezca" (IV, 93).  Th i s  h e l p  t o  
b r i n g  t o  t h e  s u r f a c e  C e l e s t i n a ' s  aggress ive ,  hard-hearted determinat ion t o  
succeed a t  a l l  cos t s .  

S i m i l a r l y ,  i n  Act V 1 1  PCrmeno's thoughts and f e e l i n g s  and C e l e s t i n a ' s  
v i n d i c t i v e ,  manipulat ive  mot iva t ion  a r e  a r t i c u l a t e d  i n  t h e  a s i d e s .  Af te r  
Ce les t ina  p r a i s e s  PBrmeno's mother ' s  bruje f ias ,  PBrmeno expresses  t h e  shame 
t h a t  t h i s  p r a i s e  has  caused him--exactly C e l e s t i n a ' s  i n t e n t i o n :  "No l a  me- 
d r e  Dios m& e s t a  v i e j a ,  que e l l a  me da p l a z e r  con e s t o s  l o o r e s  de s u s  pa- 
l ab ras"  (VII,  118).  When PBrmeno impl ie s  t h a t  C e l e s t i n a ' s  perseverance i n  
h e r  s i n s  makes h e r  more r ep rehens ib le  than h i s  mother, we a r e  prepared f o r  
t h e  bawd's next  a s s a u l t  i n  t h e  fol lowing a s i d e :  "Lastim&teme, don Loqui- 
110. LA l a s  verdades nos andamos? Pues e spe ra ,  que yo t e  t o c a r 6  donde t e  
duela"  (VII,  119). A s i m i l a r  a s i d e  i n  Act I X  r e v e a l s  C e l e s t i n a ' s  determi- 
n a t i o n  t o  punish Melibea f o r  c r i t i c i z i n g  he r :  "TG me pagarBs, doiia l o c a ,  

' l a  sobra  d e  t u  yra"  (IX, 153).  S ince  up t o  t h i s  po in t  C e l e s t i n a  has  been 
f l a t t e r i n g  Melibea, t h e  a s i d e  is  thus  our guide t o  what C e l e s t i n a  is  think- 
i n g  a s  opposed t o  what she  is saying. Another i n s t a n c e  of t h i s  kind of 
a s i d e  is  seen when C e l e s t i n a  says  t o  Sempronio, i n  answer t o  C a l i s t o ' s  
p r a i s e  of h e r :  "Dile que c i e r r e  l a  boca y comience a b r i r  l a  bolsa"  ( I ,  46). 
We s e e  suddenly C e l e s t i n a ' s  ava r i c ious  and d u p l i c i t o u s  na tu re .  It i s  
through t h e  a s i d e  t h a t  she  becomes a multi-dimensional,  t h ink ing  person. 

This is  t r u e  f o r  o t h e r  c h a r a c t e r s  a s  wel l .  When C a l i s t o  rewards Ce- 
l e s t i n a  f o r  h e r  s e r v i c e s  wi th  a gold  chain ,  Plrmeno's greedy n a t u r e  sur-  
f a c e s  i n  an a s i d e  t o  Sempronio: " i c a d e n i l l a  l a  llama! i,No 10 oyes, Sem- 
pronio? No es t ima e l  gas to .  Pues yo t e  c e r t i f i c o  no d i e s s e  m i  p a r t e  por  
medio marco de oro, por  mal que l a  v i e j a  10 r e p a r t a "  (XI, 163).  However, 
an e a r l i e r  a s i d e  by PBrmeno r e v e a l s  t h e  power C e l e s t i n a  has  over him, 
achieved through t h e  e r o t i c  p leasure  she procures  f o r  him. PCrmeno begs 
C e l e s t i n a  i n  f r o n t  of Areusa: "Madre mla, por amor de Dios,  que no s a l g a  
yo d e  aqu i  s i n  buen conc ie r to ;  que me ha muerto de amores s u  v i s t a .  Ofrd- 
c e l e  quanto mi padre  t e  dex6 pa ra  m:, d i l e  que l e  dard quanto tengo. iEa: 
d l s e l o ,  que me parece que no me q u i e r e  mirar" (VII ,  127).  PBrmeno w i l l  
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g i v e  anything i n  exchange f o r  Areusa's favors--a r e v e r s a l  of c e r t a i n  a t t i -  
tudes  expressed e a r l i e r ,  i n  atdo I. H e  has  come t o  seek t h e  Loco amor t h a t  
he  c r i t i c i z e d  i n  C a l i s t o ,  and f a l l s  v i c t i m  t o  - the  same procuress.  . 

This  b r ings  us  t o  a t h i r d  important use of t h e  a s i d e  -- t o  under l ine  a 
d i d a c t i c  l e v e l  i n  t h e  t ex t .  A look a t  who d e l i v e r s  t h e  a s i d e s  and what is 
s a i d  i n  them c l a r i f i e s  t h i s  point .  Many of t h e  a s i d e s  a r e  spoken b y . t h e  
s e r v a n t s  a s  they comment on t h e i r  master ' s  ac t ions .  Throughout t h e  work, 
Sempronio and Plrmeno d e l i v e r  a u t h o r i t a t i v e  a s i d e s ,  r e f l e c t i n g  t h e  moral 
s t a t e d  i n  one h a l f  of t h e ' p r e c i p i t  by Rojas: "compuesta en r e p r e h e n s i h  de 
10s locos  enamorados, que, vencidos en s u  desordenado a p e t i t o ,  a s u s  amigas 
llaman e dizen s e r  s u  dios.'' For example, when C a l i s t o  c a l l s  Melibea h i s  
god, Sempronio says:  "iAlgo e s  10 que digo! i A  m l s  ha  de y r  e s t e  hecho! 
ino b a s t a  loco,  s i n o  ereje!" ( I ,  25). He l a t e r  r e i t e r a t e s  h i s  c r i t i c i s m  
of C a l i s t o ' s  s i n f u l  worship of Melibea by speaking d i r e c t l y  t o  an imagined 
l i s t e n e r :  "Ojktes qu6 .blasfemia? i V i s t e  qu6 ceguedad?" ( I ,  27). H e  goes 

.on t o  c r i t i c i z e  C a l i s t o ' s  presumption: "iO pusilthimo: i O  fideputa! iQu6 
Nembrot: ~QuG magno Alexandre! Los qua les  no s610 d e l  seiiorfo d e l  mundo, 
m l s  d e l  c i e l o  s e  juzgaron s e r  dignos" (I, 28 ) .  

. , 
I n  t h e  same scene Sempronio exclaims: "iQuG ment i ras  6 qu6 locuras  

d i r l  agora  e s t e  cau t ivo  de m i  amo!" ( I ,  32). 

When PHrmeno and Sempronio a r e  wi tnesses  t o  Ce les t ina ' s  manipulation 
of  C a l i s t o ,  they comment a s i d e  a s  t o  what a f o o l  t h e i r  master is. When 
Sempronio warns Plrmeno t h a t  C a l i s t o  might hea r  him he, Plrmeno, exclaims 
as ide :  "iOyrl e l  d iablo:  E s t l  colgado de l a  boca de l a  v i e j a ,  sordo y mu- 
do y c iego,  hecho personaje  s i n  son,  que aunque l e  di6semos h igas ,  d i r f a  
que alqlvamos las manos a Dios, rogando por buen f i n  de sus  amores" (XI, 
164). 

I n  Act X Melibea's se rvan t  Lucrecia  s a r c a s t i c a l l y  comments a s i d e  i n  
r e a c t i o n  t o  A l i s a ' s  be la ted  doubts a s  t o  t h e  p r o p r i e t y  of C e l e s t i n a ' s  f r e -  
quent v i s i t s :  "Tarde acuerda n u e s t r a  ama" (X, 161). Lucrecia 's  a s i d e  i n  
Act I X  r e i t e r a t e s  another  moral purpose s e t  ou t  i n  the  o t h e r  ha l f  of t h e  
p r e c i p i t :  "fecha en av i so  de 10s engaiios de l a s  a lcahue tas  y malos y li- 
s o n j e r o s  s i r v i e n t e s , "  a s  she  exclaims i n  t h e  presence of Ce les t ina  and Sem- 
pronio:  " jAssi  t e  a r r a s t r e ,  traydora! iTG no sabes  qu6 e s ?  Haze l a  v i e j a  
f a l s a  s u s  hechizos y vasse ;  despuls  h l z e s e  de nuevas" (IX, 151). E a r l i e r ,  
i n  Act V, i n  C e l e s t i n a ' s  presence,-Sempronio had s a i d ,  a s ide :  " i O  l i s o n j e -  
ra v i e j a :  iO v i e j a  l l e n a  de mal!" . . . (V. 97) .  

I n  a d d i t i o n  t o  these  t h r e e  important f e a t u r e s  of the  a s i d e  i n  Ce tes t i -  
nu, t h e  a s i d e  a l s o  provides  comic r e l i e f  and under l ines  t h e  masters '  g u l l i -  
b i l i t y .  For example, a f t e r  C a l i s t o  ends h i s  Petrarchan d e s c r i p t i o n  of Me- 
l i b e a  i n  Act I, proclaiming: "no ha m l s  menester pa ra  c o n v e r t i r  10s hom- 
b r e s  en piedras ,"  Sempronio answers under h i s  b r e a t h ,  "iM& en asnos. '  (I ,  
32). I n  t h e  love scene between C a l i s t o  and Melibea, Lucrecia 's  a s i d e s  re- 
1 i e v e . t h e  t ens ion ,  a t  t h e  same time piquing t h e  r e a d e r ' s  i n t e r e s t  and leav- 
i n g  him more eager  t o  r e t u r n  h i s  a t t e n t i o n  t o  t h e  love scene. I n t e r r u p t i n g  
t h e  l o v e r ' s  devaneos, Lucrecia  says ,  "Mala l andre  me mate s i  m l s  10s scu- 
cho. iVida es S s t a ?  jQue me es tL  yo deshaziendo de den te ra ,  y e l l a  esqui- 
vlndose porque l a  ruegan! Ya, ya apaziguado e s  e l  ruydo: no ovieron me- 
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n e s t e r  i espar t idores .  Pero tambidn me 10s h a r i a  yo, s i  es tos  necios de sus  
cr iados me fab lassen  e n t r e  d i a ;  per0 esperan que 10s tengo que yr  a buscar" 
( X I X ,  227). This a s i d e  a l s o  helps t o  revea l  Lucrecia 's  s u s c e p t i b i l i t y  t o  
t h e  sexual d e s i r e s  through which Celest ina manipulates a l l  of t h e  charac- 
te.cs. Later i n  t h e  scene Lucrecia, s t i l l  eavesdropping on t h e  love-making, 
cements as ide ,  "Ya me duele a m i  l a  c a b e ~ a  descuchar y no a e l l o s  de ha- 
5 1 i ~ ,  :t:i l o s  brasos de retoGar, n i  l a s  bocas de besar. i h d a r !  Ya c a l l a n ;  
. a  cres me parece que va l a  vencida" (XIX, 227). 

Having chosen a genre which excludes n a r r a t i v e  commentary, Rojas makes 
exper t  use of t h e  as ide  t o  revea l  t o  t h e  reader  important con t ras t s  between 
what t h e  charac te rs  say and what they think. Thus t h e  device is  made t o  
s e r v e  here,  a s  i t  would l a t e r  i n  t h e  picaresque novel,  t o  revea l  hypocrisy 
and deviousness. 

In  Celestina one is reminded by the  se rvan ts '  a s ides  how b l ind  t h e i r  
masters ,  both Cal i s to  and Melibea, are .  I n  Act V Plrmeno whispers t o  Sem- 
pronic so  t h a t  Ce les t ina  and Cal i s to  do not  hear: "Aquel a t e n t o  escuchar 
de Calest ina da mater ia  de a la rgar  en su razdn a nuestro amo. Lldgate a 
e l l a ,  da le  d e l  p ie ,  haglmosle de seiias que no espere m5s, s i n o  que s e  vaya. 
Que no hay tan  loco hombre nacido, que s o l o  mucho hable" (V, 112). This  
a s i d e  shows not  only t h a t  Ca l i s to  is  being drawn i n t o  Ce les t ina ' s  n e t  bu t  
a l s o  reveals  what h i s  servants  think of him and of h i s  mad behaviour. Ce- 
l e s t i n a  knows, too,  a s  she reveals  i n  her  answering as ide  t o  Sempronio, 
"que e l  caer5 de su asno." Plrmeno's as ide  t o  Sempronio i n  C a l i s t o ' s  pre- 
sence t renchant ly i d e n t i f i e s  h i s  malaise  when he exclaims of Ca l i s to ,  "All5 
yr5s con e l  d iab lo  t G  y malos aiios! i Y  en t a l  hora comiesses e l  d i a c i t r h  
como Apuleyo e l  veneno, que l e  convertiB en asno!" (VIII ,  139). This a s i d e  
r e c a p i t u l a t e s  and re in forces  the  precipit. Cal i s to ,  because of h i s  Zoco 
arnor, has become an ass ,  but he is too b l ind  t o  s e e  it .  He is unaware of 
the  r e a l  world ,and does not perceive the sarcasm i n  comments made by h i s  
" fa i th fu l"  servants .  He is  t o t a l l y  unaware of t h e  increasing d i s l o y a l t y  of 
PCrmeno and Sempronio. Through Rojas' masterful  app l ica t ion  of the  a s i d e  
we, t h e  audience ( readers ) ,  become aware of t h e  increasing cynicism of t h e  
se rvan ts ,  while the  masters remain blinded t o  i t .  For example, when Calis-  
t o  sends Sempronio f o r  food, he says:  " m i  f i e 1  cr iado,  m i  buen consejero,  
m i  l e a 1  se rv idor ,  . . . c i e r t o  tengo, segiin t u  l i m p i e ~ a  de s e r v i c i o ,  quie- 

. r e s  t an to  m i  v ida como l a  tuya" (VIII ,  138). Sempronio answers t h i s  in- 
genuous p r a i s e  with an as ide  t o  Parmeno which brings us back t o  r e a l i t y  by 
mockingly asking PLrmeno t o  s t e a l  e x t r a  food f o r  t h e i r  g i r l f r i e n d s  while  he 
is  a t  i t :  "iCrdeslo t G ,  Plrmeno? Bien sd que no 10 j u r a r i a s .  Acucrdate, 
si fueres  por conserva, apaiies un bo te  para aquel la  g e n t e z i l l a ,  que nos va 
m l s ,  y a buen entendedor . . . En l a  bragueta cabrl"  (VIII ,  138-139). 

Asides a r e  used with g r e a t e s t  frequency i n  the key a c t s  of Celestina. 
I n  Act I t h e r e  a r e  eleven,  funct ioning t o  inform us of C a l i s t o ' s  reac t ion  
t o  h i s  new i n f a t u a t i o n ,  t o  show us t h e  se rvan ts '  opinion of h i s  s t range  be- 
hav ior ,  and t o  revea l  o ther  aspects  of the p e r s o n a l i t i e s  of a l l  three.  I n  
Act I V ,  a turning po in t  of the  work, e i g h t  as ides  funct ion i n  t h e  charac- 
t e r i z a t i o n  of Ce les t ina ,  Melibea, and Lucrecia and revea l  t h e i r  reac t ions  
t o  Ce les t ina ' s  manipulative.powers. 
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It is s i g n i f i c a n t  t h a t  t h i r t y  of t h e  thir ty-nine as ides  spoken a r e  de- 
l ivered  by Phrmeno, Sempronio, and Lucrecia. The remaining n ine  a r e  by Ce- 
l e s t i n a .  None of the  as ides  i s  del ivered by Cal i s to  o r  Melibea, f o r  the  
device funct ions almost exclusively t o  reveal  re t i cence ,  deviousness, o r  
d u p l i c i t y  of character .  We a r e  made aware of the  hypocrisy i n  the  d i spar i -  
t y  between what t h e  servants  and Celes t ina  say and what they think. In  the  
absence of any as ides ,  Ca l i s to  and Melibea seem f l a t ,  one-dimensional 
characters  by cont ras t .  We f e e l  no s t rong  a t t r a c t i o n  t o  them nor do we re- 
a c t  against  them. The servants  become s i g n i f i c a n t  characters  l a r g e l y  
through t h e  use of the  aside. C a l i s t o  and Melibea a r e  not very i n t e r e s t i n g  
because t h e r e  is  no d i f fe rence  es tab l i shed  between what they a r e  thinking 
and what they a r e  saying. They a r e  t ransparent .  There is no challenge t o  
the reader  o r  viewer t o  t r y  t o  understand them, while we have s t i l l  today 
not puzzled out t h e  "real" Celest ina.  It is p a r t l y  through t h e  as ide  t h a t  
Ce les t ina ' s  complexity is  developed, and i ts funct ion i n  charac te r iza t ion  
helps account f o r  the  work being ca l led  CeZestina and not  Tragicomedia de 
Cazisto y MeZibea. The r a t h e r  t r i t e  p l o t  is not what holds t h e  reader ,  but  
t h e  charac te r iza t ion ,  and i t  is  t h i s  emphasis on charac te r iza t ion  t h a t  
l eads  Cezestina away from the  drama toward the  novel. On t h i s  point  Antho- 
ny Close observes t h a t  " in A r i s t o t l e ' s  Poetics, character  is  one of t h e  s i x  
p a r t s  of tragedy, together  with p l o t ,  d i c t i o n ,  thou h t ,  spec tac le ,  melody. 
I n  the  modern novel, i t  is  the e s s e n t i a l  p a r t  . . . l t 4  The p o t e n t i a l  of t h e  
as ide  i n  charac te r iza t ion  is  used t o  g rea t  advantage i n  t h e  c rea t ion  of the  
picaresque and is not t h e  l e a s t  important among the  techniques t h e  genre 
shares  with CeZestina. The anonymous au thor ' s  c lever  use of t h e  as ide  i n  
t h e  charac te r iza t ion  of Lazar i l lo  makes the  work much more dramatic than 
would have been t h e  case had Lazaro simply nar ra ted  h i s  past  experiences. 
Key scenes a r e  always dramatized, and it is t h e  use of the  as ide  i n  these  
scenes t h a t  makes L a z a r i l l o  come t o  l i f e  and engage the  reader  i n  h i s  jour- 
ney through h i s  l i f e .  The as ides ,  a s  i n  Cezestina, funct ion a l s o  t o  rein-  
fo rce  t h e  moral i n t e n t  of the anonymous author. L a z a r i l l o  de l ivers  severa l  
phi losophical  as ides ;  f o r  example, i n  t h e  f i r s t  Tratado, L a z a r i l l o  r e f l e c t s  
on h i s  s t e p b r o t h e r ' s  f e a r  of h i s  black f a t h e r :  "iCu5ntos debe de ha e r  en 
e l  mundo que huyen de o t r a s  porque no s e  veen a  s i  mesmos!" ( I ,  111.' We 
s e e  L a z a r i l l o ' s  s p i r i t  of reso lve  when he says t o  himself ,  "Verdad d i c e  es- 
t e ,  que me cumple avivar  e l  o j o  y a v i s a r ,  pues s o l o  soy, y  pensar c6mo me 
sepa valer"  (I, 13). The a s i d e  a l s o  c r e a t e s  comic r e l i e f ,  when, f o r  exam- 
p l e ,  L a z a r i l l o  responds t o  t h e  escudero's comment: "no hay t a l  cosa en e l  
mundo para v i v i r  mucho que poco corner," with: "Si por esa v i a  e s  . . ., 
nunca yo morirs ,  que siempre he guardado e s a  r e g l a  por fuerza,  y  aun espero 
en m i  desdicha, t e n e l l a  toda m i  vida" (111, 47).  There a r e  more examples 
(seventeen i n  t o t a l ,  s ix teen  i n  t h e  f i r s t  th ree  tratados),  and they func- 
t i o n ,  a s  i n  CeZestina, pr inc ipa l ly  f o r  charac te r iza t ion .  L a z a r i l l o ' s  radi-  
c a l  s o l i t u d e  precludes t h e  in t roduc t ion  of an i n t e r l o c u t o r  with whom he can 
share these  reac t ions ,  but they a r e  t r u e  " i n t e r i o r  asides,"  del ivered a s  
d i r e c t  address. I n  the  Quijote, too,  the  as ide  functions t o  a id  character-  
i z a t i o n ,  as opposed t o  advancing t h e  p l o t  a s  i t  does i n  drama. In  Don Qui- 
jobe, a f t e r  Sancho r e a l i z e s  t h a t  c e r t a i n  things he says t o  h i s  master w i l l  
r e s u l t  i n  punishment, he l ea rns  t o  t e l l  h i s  master what he wants t o  hear ,  
and then tu rns  t o  the  reader  t o  s t a t e  what he t r u l y  thinks of the  s i t u a -  
t ion. 
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I n  conclusion,  t h e  l eng th  of CeZestina, with a consequent emphasis 
upon the  p resen ta t ion  of t h e  complexi t ies  of c h a r a c t e r ,  moves it  away from 
t h e  normal conf ines  of drama toward t h e  usua l  province of n a r r a t i v e .  The 
a s i d e  i s  s i g n i f i c a n t  i n  t h i s  process ,  and its p o t e n t i a l  would l a t e r  be re- 
cognized and used t o  g r e a t  advantage ' in t h e  c r e a t i o n  of the  picaresque. 

NOTES 

David Bain, Actors and Audience. A Study o f ,  Asides and Related C a -  
v e n t i a s  i n  Greek Drama (Oxford: Oxford Univers i ty  Press ,  1977),  p. 17. 

* Fernando de Rojas,  La Celestina, ed. Humberto L6pez Morales, (Ma- 
d r i d :  .Cupsa, 1976). A l l  c i t a t i o n s  a r e  by a c t  and page number from t h i s  
e d i t i o n .  

Anthony Close, "Character izat ion and Dialogue i n  cerva&esls  'Come- 
d i a  en Prosa, "' Modern Lmguage Review 76 (1981), 356. 

Anonymous, LazariZto de Tonnes, ed. Francisco Rico (Barcelona: Edi- 
t o r i a l  P lane ta ,  1976). A l l  c i t a t i o n s  a r e  from t h i s  e d i t i o n ,  by tratado and 
page number. 

( S e v i l l a  1517-18) 
TRISTAN: " Coge, S o s i a ,  e s s o s  s e s o s  d e  e s s o s  c a n -  
t o s  . . . i O  d i a  d e  a z i a g o !  i O  a r r e b a t a d o  f i n ! "  

( A u t o  1 9 )  
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"10s bienes, si no son comunicados, 
no son bienes . . ." 

CELESTINA, auto 1 

1. Celestina otra vez en las tablas. 

2. Notas bibliogrlficas 

REPOSICION DE "CELESTINA" EN MEXICO: 

SegGn informaciones proporcionadas por nuestra colega Martha E. 
VENIER, secretaria de la NRFH, se dio a conocer una nueva adaptaci6n de Ce- 
Zestina este verano en la capital mexicana. Ella mismo no pudo,asistir pe- 
ro, por la invitaci6n. el reparto, y uno que otro recorte del peri6dico 
"Excelsior", todos enviados amablemente para aumentar nuestro archivo, les 
ofrezco a 10s lectores de CeZestinesca 10s siguientes datos. 

El estreno tuvo lugar el dia 23 de julio de 1982 en el Teatro Julio 
Prieto a las nueve de la tarde. Dirigi6 el espect5culo Salvador GARCINI 
quien tambien recibi6 cr8dito;-junto a Tina FRENCH--por la adaptaci6n. La 
escenografia era de Antonio LOPEZ MANCERA y el vestuario de Cristina SAUZA. 
Patrocinaba el Teatro de la Naci6n del I. M. S. S. 

En Calisto y Melibea aparecieron Roberto BALLESTEROS y'Luz Maria JE- 
REZ; en Plrmeno y Sempronio, Alejandro CAMACHO y Ernesto YmEZ; y en AreGsa 
y Elicia, Patricia BERML y Gabriela ARAUJO. El padre de Melibea fue in- 
terpretado por Eduardo LIRAN (esta adaptaci6n no hace salir a Alisa, su ma- 
dre). En Lucrecia habia Stasis DE LA GARZA, en Sosia y TristCn, Jose Anto- 
nio MORALES y Josafat LUNA, y en Centurio, RenE CAMPERO. Finalmente, en 
Celestina sali6 Ofelia GUILMAIN. 

En uno de 10s recortes, aparece en una foto Ofelia GUILMAIN a quien se 
cita en el texto acompaiiante: "'Con la interpretaci6n de esta obra se cie- 
rra un ciclo de mi vida, iniciado hace 30 aiios cuando trabajg en la misma 
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p i e z a  a 1  lad0 de Amparo [Vil legasl  que i n t e r p r e t a b a  e l  papel  e s t e l a r .  NO 
ha s i d o  f Q c i l  l l e g a r  a  s e r  Ofe l i a  GUILMAIN, porque no e n t r 6  por l a  puer ta  
grande y he t en ido  que p e l e a r  a puiietazo l impio, '  d i c e  l a  temperamental ac- . 
t r i z . "  E l  c i c l o  a 1  que s e  r e f i e r e  GUILMAIN toma en cuenta  que habla  i n t e r -  
p re tado  E l i c i a  en l a  producci6n de 1953 presentada en l a  misma c a p i t a l  ba jo  
l a  d i recc i6n  de Alvaro CUSTUDIO, cuya adaptaci6n e r a  base de aque l l a  pro- 
ducci6n. E l l a  vo lv i6  a  f i g u r a r  en E l i c i a  en l a  r epos ic ion  de 1957-58. Pe- 
r o  no son 6 s t a s  s u s  iinicas contr ibuciones  a  l a  h i s t o r i a  de l a  c e l e s t i n e s c a :  
e r a  una a c t r i z  en una p e l i c u l a  rodada no hace mucho de CeZestina que esco- 
g i 6  concentrar  en 10s aspectos  sensua les  de l a  obra  de Rojas (ver  l a  breve 
reseiia en Cetestinesca 4,  no. ii [1980]; 4 0 ) .  

Esperamos t e n e r  o t r a s  n o t i c i a s  de e s t a  producci6n en un f u t u r o  PREGONERO.' 

NOTAS BIBLIOGRAFICAS: E s t a s  publ icaciones  son p a r t e  de l a  cosecha r e c i e n t e  
de  es tud ios ,  . ed ic iones ,  e t c . ,  todas e l l a s  dedicadas a  CeZestina, a 1  menos 
en p a r t e .  No aparecen reseiiadas aqu i  10s a r t i c u l o s  y  n o t a s  d e l  Gltimo nG- 
mero de Cetestinesca. 

BARROSO, A. e t  a l .  Introduccih a h Zitemtura espcdiob a trave's de 20s 
textos (aportacih  a una metodotogia del comentario de tex tos) .  Col. 
Fundamentos, 65, Madrid: Ed. ISRIO, 1979. 

He aqui  un l i b r o  que hace des taca r  10s t e x t o s  "m& represen ta t ivos"  
para que e l  lector-alumno s e  e n f r e n t e  directamente  con e l l o s .  Es e l  
c a p i t u l o  9  "La t r a n s i c i 6 n  a 1  Renacimiento: La CeZestina" (p5gs. 237- 
259). Como todqs 10s c a p i t u l o s ,  l a  presentaci6n de t r o z o s  d e l  t e x t o  
va precedida de una breve int roduccibn:  en e s t e  caso adh ie re  a 1  tema 
de t r a n s i c i 6 n  e n t r e  medioevo y renacimiento, seiialando unas cuantas  
c a r a c t e r i s t i c a s  de LC que apoyan l a  idea .  La Gnica no ta  cur iosa  e s  l a  
r e fe renc ia  a  una "3a ed ic i6n  (1501)." 

Los t rozos  son: un fragmenta d e l  auto 9 ,  en e l  que AreGsa v i tupera  a  
l a s  amas; uno d e l  au to  12 (Ca l i s to  y  Melibea a  l a s  puer tas  que impiden 
s u  gozo); y  o t r o  d e l  mismo auto 12 ( l a  muerte de Ce les t ina ) .  Cada una 
r e c i b e  una breve presentaci6n.  La Gltima secci6n d e l  c a p i t u l o  preten-  
de  ser un comentario a 1  primer t rozo  inc lu ido ,  segGn e s t a s  d iv i s iones :  
gihero;  contenido, t6cn ica  y  e s t i l o ,  l a  lengua,  y a c t i t u d  c r i t i c a .  Re- 
matan todo e s t o  una " R e ~ a ~ i t u l a c i b n "  y una "Bib l iogra f i a  BQsica" (3  e- 
dic iones  y 3  e s t u d i o s ) .  
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CARAVAGGI, Giovanni. "Apos t i l l a  a 1  'Testamento de Celes t ina ' , :  Revista de 
Ziteratura, niim 86 ( l 9 8 l ) ,  141-151. 

Es una comparaci6n de tres ve r s iones  d e l  poema s a t i r i c 0  d e l  Seiscien-  
t o s ,  "Testamento de Celes t ina"  (provenientes  de  b i b l i o t e c a s  en Munich, 
Nbpoles y Roma). E d i t a  l a  ve r s i6n  de Roma por pr imera  vez. 

CARDIEL SANZ, E s t r e l l a .  "La cues t i6n  j u d i a  en La CeZestina," Actas de Zas 
Jornadas de Estudzos Sefardies, ed. A. Viudas (Cbceres: Se rv ic io  de  
Pub l i cac iones  de l a  U. de  Extremadura, 1981),  pbgs. 151-159. 

Una exposic i6n d e l  e s t a d o  de l a  cues t i6n  j u d i a  en que resume opiniones  
de v a r i o s  c r i t i c o s :  Lida de Malk ie l ,  Rodriguez-PuErtolas,  Serrano 
Poncela ,  Gilman, Cast ro ,  Forcadas,  Maeztu y o t r o s .  

CHICHARRO, Dbmaso. Origenes del teatro. La CeZestina. E2 teatro preZo- 
pista. Madrid: Ed. Cincel ,  1980. 95 p. Cuadernos de e s t u d i o ,  S e r i e  
L i t e ra tu ra -4 .  

LC ocupa l a s  pdginas  45-63 de e s t e  "cuaderno de e s tud io , "  o f rec ido  co- 
mo gu ia  o r i en tadora  a l  alumno. Viene ubicada e n t r e  l a  secci6n dedica- 
d a  a 1  t e a t r o  temprano ( e l  Auto de 20s Reyes Magos h a s t a  Lucas Fern6n- 
dez)  y o t r a  que e s t u d i a  e l  drama a n t e r i o r  a Lope (Torres  Naharro a 
Juan de l a  Cueva, pasando por  G. Vicente ,  Lope de Rueda y e l  t e a t r o  
humanista).  . . 

En f o m a  e s c u e t a  y razonable  t r a t a  10s problemas d e  a u t o r i a ,  de l a s  
e d i c i o n e s  y d e l  ghnero de  LC. La secci6n de "algunos i n t e n t o s  de in -  
t e r p r e t a c i 6 n t '  p resen ta  t a n  s o l o  l a s  i n t e r p r e t a c i o n e s  o que s e  basan en 
e l  c a r a c t e r  de  converso a n t e  e l  mundo d e  v a l o r e s  i n v e r t i d o s  que debe 
d e l a t a r  Fernando de Rojas (Serrano Poncela ,  Orozco Dfaz, Gilman) o 
b i e n  l a s  s o c i a l e s  (Maravall ,  Rodriguez ~ u e ' r t o l a s ,  van Beys te rve ld t ) ,  
hecho que l i m i t a  l a  u t i l i d a d  de  l a  d i scus ibn .  En e s t e  mismo s e n t i d o  
e s t b  e laborado un comentario de  t e x t o ,  d e  l a  primera escena de LC 
(pp. 87-92), basada. en l a  i d e a  de Orozco de que l a  pa lab ra  "ingenio," 
u t i l i z a d a  en e l  rechazo de C a l i s t o  por  Melibea, e s  una a l u s i 6 n  a l a  
"casta"  ( c r i s t i a n o  v i e j o )  de C a l i s t o ,  s i endo  e l l a  de otra("conversa").  

HEUGAS, P i e r r e .  "ilk Celestina, novela  dia logada?"  Seis Zecciones sobre Za 
Espak de 20s SigZos de Oro (Ziteratura e h is tor ia) .  Homenaje a M .  
B a t a i l l o n ,  ed. P. M. Pii iero Ramirez y R. Reyes Cano ( S e v i l l a :  Univ. 
d e  S e v i l l a - F i l o s o f i a  y L e t r a s ,  54, 1981),  pbgs. 161-177. 

ExplicaciBn d e t a l l a d a  de  10 que e s  "dramatico" y 10 que s e  a t i e n e  a 
una << h i s t o r i a  toda >> en l a  cues t i6n  d e l  gBnero de  LC. Mientras hay 
p r i i c t i cas  en e l  t e x t o  que a n t i c i p a n  e l  t e a t r o  [ l a  comedia espaiiola] 
por  nace r ,  o t r a s  p r b c t i c a s  ( l a  descriptio, l a  r ecur renc ia  a y memoria 
d e l  pasado, e t c . )  dejan v e r  que LC d e l a t a  una s i t u a c i 6 n  amorosa cuyas 
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l i n e a s  narrativas--archiconocidas a f i n a l e s  d e l  S. XVI--estln impl i c i -  
t a s  en l a  s i t u a c i 6 n  d i a l o g a l  presentada por  s u s  au to res .  E s t e  " re l a -  
to" en LC e s  del ineado con pe r sp icac ia  por  H. 

MhRQUEZ, Antonio. "La Cezestina y l a  1nqu i s i c i6n , "  en Literatura e inquisi- 
ci6n en Espaiia 2478-1834 (Madrid: Taurus,  l98O), 201-216. Col. Per- 
s i l e s ,  124. 

Aclara 10s presupuestos  de  Castro  y  Gilman de una t e o r i a  que ve  en  l a  
Inqu i s i c iSn  una fue rza  creadora ,  un r e t o  a 1  que respondi6 Rojas m L C .  
M. t r a z a  e l  ggnes i s  de  l a s  i d e a s ,  c i t ando  l a s  obras  en que s e  ven ex- 
pues tas  y ,  a 1  f i n a l ,  poni6ndolas en t e l a  de j u i c i o .  

McCORMICK, Robert.  " ~ e w  Approaches i n  L i t e r a r y  Cr i t i c i sm:  ~ a e z t u ' s  Don 
Quijote,, Don Juan y La CeZestina and Psychohis tory ." Baque Atth.Cic 
Expaahnon 2 (1981), 61-67. 

Aunque Ramiro de  Maeztu ignoraba e l  concept0 de ' p s i c o h i s t o r i a , '  l a s  
i d e a s  ' expresadas  en s u  l i b r o  d e  1926 corren p a r a l e l a s  con a lgunas  de 
Freud: l a  r e l a c i 6 n  rec ip roca  e n t r e  e l  mundo r e a l  y e l  de l a  imagina- 
c i6n (sueiios),  e l  poder descubr i r  10s v incu los  e n t r e  10s da tos  biogr5-  
f i c o s  y l a s  obras  c readas ,  y e l  ambiente socio-econ6mico-politico de 
s u  Gpoca. As? puede cons ide ra r  que LC e s  product0 d e  l a s  amarguras 
e s p i r i t u a l e s  de  un ' c r i s t i a n o  nuevo, '  enajenado por  p res iones  en aque- 
l l a  sociedad rep res iva .  

EDICIONES POPULARIZANTES 

ROJAS, F. de. LC. Tragicomedia de C a l k t o  y MeZibea. I n t r o d .  y n o t a s  de  
Juan Alarc6n Benito.  Madrid: Ed. F r a i l e ,  1981. 221 p. C l s s i c o s  
F r a i l e ,  5. 

Trae todo e l  t e x t o  de  l a  TCM j un to  con 10s p r e l i m i n a r e s  y  poslimina- 
r e s ,  con unas n o t a s  e x p l i c a t i v a s  a 1  p i e  de l a  psgina.  E l  ' e s t u d i o '  y 
b i b l i o g r a f i a  (14 en t radas )  que acompaiian e l  t e x t o  (psgs.  7-20) son an- 
t i cuadas  e  incompletas.  

. LC. Mgxico: Ed. Mexicanos ~ n i d o s ,  1981. 206 p. Col. L i t e r -  - 
a r i a  Unive r sa l ,  C l l s i c o s ,  8. 

E l  t e x t o  de  l a  TCM, 10s pre l imina res  y  posl iminares .  Edici6n anotada. 
La in t roducc i6n  (de 10s e d i t o r e s ,  aqu i  an6nimos) p r e s e n t a  b ien  a lgunos 
puntos r e f e r e n t e s  a  c a r a c t e r i z a c i h  y t i p o s  d e  d i s c u r s o ,  pe ro  en  cuan- 
t o  a  l a  a u t o r i a  y o t r o s  a spec tos ,  no r e f l e j a  e l  e s t a d o  a c t u a l  de  
10s e s t u d i o s .  Una b i b l i o g r a f I a  prometida en e l  " ~ n d i c e "  (gara  l a  
p. 203) no aparece.  
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. LC. Pan&: EMLACOMEX, 1977. 218 p. C l l s i c o s  un ive r sa les ,  
9. 

Edici6n ba ra t i s ima .  Tiene e l  t e x t o  de 10s XVI  au tos  de  l a  CCM, s i n  
ninguno de 10s pre- o posl iminares .  Hasta omite,  de l a  l i s t a  de  perso- 
n a j e s  (P. l l ) ,  a C e l e s t i n a  ( I ) .  La i n t r o d u c c i h  (PP. 5-9) desconoce 
l a  CCM(To1edo 1500): 10s pocos apuntes  sobre  a u t o r  U obra son i n s u f i -  
c i e n t e s  h a s t a  para  e l  p r i n c i p i a n t e .  No hay n o t a s ,  b i b l i o g r a f i a ,  i l u s -  
t r a c i o n e s ,  e t c .  

. LC. EdiciBn, prBlogo y pedagogia de Rosendo Roig. Bilbao: 
Ed. Mensajero, 1980. 304 p. Col. B o i s i l l o ,  75. 

EdiciBn completa de  l a  K M :  con t i ene  todos 10s pre- y pos l imina res ,  y 
v iene  l igeramente  anotada. Basada en Valencia ,  1514, o s e a ,  por l a  
ed. moderna de E. Krapf,  va  o f r e c i d a  como t e x t o  pedag6gico a 1  alumno 
espaiiol. Trae una cronologia  (9-12) y una esquemstica p resen tac i6n  de 
v a r i o s  temas [au to r (es )  de LC; l a  sucesi6n de  t e x t o s ;  genero y t i t u l o ;  
pe r sona jes  y moralidad] segGn l a s  opiniones  reseiiadas en G. Sieben- 
mann, Voz romimica 34 (1976), p a r t e  de cuya b i b l i o g r a f i a  tambiEn in -  
c luye  (49-54). Incluye una l i s t a  d e  temas o t r a b a j o s  para e s t u d i a n t e s .  

. LC. In t rod .  de J a v i e r  Huerta Calvo. Madrid: Ed. P layor ,  
1981. 220 p. C l l s i c o s  comentados P layor ,  6.  

Edicidn e s p e c i a l  para  e s t u d i a n t e s ,  con i l u s t r a c i o n e s  (en blanco y ne- 
gro) de  Arturo Rodrlguez. Imprime l a  TCM, con todas  l a s  m a t e r i a l e s  
p re l imina res  y posl iminares ,  adic ionada con 400 no tas  a c l a r a t o r i a s  de 
vocabu la r io ,  a lus iones ,  e t c .  E l  apa ra to  pedag6gico e s  e l  m& ex tenso  
preparado h a s t a  l a  fecha pa ra  una ed ic i6n  e s t u d i a n t i l .  La in t roduc-  
c i6n de J. Huerta Calvo (5-14) esboza sensiblemente l a  s i t u a c i 6 n  d e l  
t e a t r o  aspafiol a n t e r i o r  a LC, e l  c a r l c t e r  dramCtico, y l a  Epoca y si- 
tuac i6n  v i t a l  nuevas presentadas  en e l  t e x t o .  Hay, adem&, unas no tas  
b i o g r d f i c a s  sobre  Rojas (15) ,  y una cronologia  panorgmica de s u  6poca 
1 6 - 1 8 )  Siguen e l  t e x t o  v a r i a s  secciones  de comentario: un resumen 
de l a  obra (189-191); temas importantes  ( e l  amor, l a  sensual idad,  l a  
t e r c e r i a ,  l a  misoginia ,  e l  enfrentamiento de c l a s e s ,  l a  a v a r i c i a ,  l a  
muerte y l a  f o r t u n a ,  192-193); s i t u a c i o n e s  importantes  (194-195); per- 
sona jes  p r i n c i p a l e s  c a r a c t e r i z a d o s  (195-197); y un a n l l i s i s  de LC 
(197-211). E l  "Indice onomZstico i d e n t i f i c a d o "  (212-216) es t a n  G t i l  
como r a r o  en t a l e s  ed ic iones .  La b i b l i o g r a f i a  minima o f r e c i d a  e s  una 
s e l e c c i 6 n  hecha s i n  cuidado; ademZs de c u r i o s a ,  d e s p i s t a r i a  a 1  e s t u d i -  
an te .  
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A r e p r i n t  of  t h e  f i r s t  e d i t i o n  of AIN HIPSCHE TRAGEDIA (Augsburg 1520) ,  a  
t r a n s l a t i o n  of C e l e s t i n a  by Chr i s to f  Wirsung, and of t h e  second e d i t i o n ,  
AINN RECHT LIEPLICHES BUECHLIN (Augsburg 1534).  Woodcuts by Hans Weidetz. 
I n t r o d u c t i o n  by Kathleen V.  Kish and Ursu la  R i t zenhof f .  Forward by Walter 
Mettmann. Hildesheim 1983. 661p. 

The two f a c s i m i l e  t e x t s  of t h e  s ix t een th -cen tu ry  German C e l e s t i n a  
t r a n s l a t i o n s  ( a  t o t a l  of 551 pages) w i l l  be  preceded by an e x t e n s i v e  (ca .  
100 pages) i n t r o d u c t i o n  I N  ENGLISH; P ro f .  Walter Mettmann's Vorwort w i l l ,  
of course ,  b e  i n  German. Chapter I of t h e  i n t r o d u c t i o n  w i l l  cover t h e  
t r a n s l a t o r ' s  l i f e  and t imes;  Chapter 11, t h e  woodcuts and t h e i r  a r t i s t ,  and 
Chapter 111, t h e  two t r a n s l a t i o n s .  I n  a d d i t i o n  t o  t h e  p u b l i s h i n g  h i s t o r y  
.of t h e s e  two works, t h i s  c h a p t e r  w i l l  t r e a t  t h e  p e r t i n e n t  s c h o l a r s h i p  ( in -  
c lud ing  t h e  e d i t o r s '  p a i r  of CeZest inesca  a r t i c l e s :  "The CeZestina Phenome- 
non i n  Sixteenth-Century  Germany: Chr i s to f  Wirsung's T r a n s l a t i o n s  of 1520 
and 1534,'' 4:2,  Nov. 1980, 9-18, and :'On T r a n s l a t i n g  'huevos a sados ' :  
Clues  from Chr i s to f  Wirsung," 5 :2 ,  otofio, 1981, 19-31), t h e  source  ques- 
t i o n ,  and t h e  e x t e n t  of Wirsung's o r i g i n a l  c o n t r i b u t i o n  i n  each of h i s  two 
t r a n s l a t i o n  e f f o r t s .  Eng l i sh  t r a n s l a t i o n s  w i l l  be .p rov ided  f o r  passages  
d i scussed ,  i n c l u d i n g  t h e  new 1520 ending,  an  i n t e r p o l a t i o n  i n  Act I of bo th  
t e x t s  ( invo lv ing  C e l e s t i n a ' s  l a b o r a t o r y ) ,  and ( i n  s e p a r a t e  appendices)  t h e  
newly composed p re faces :  i n  1520, a  ded ica to ry  l e t t e r  and i n  1534, a  d i a -  
logue t h a t  amounts t o  one of t h e  e a r l i e s t  p i e c e s  of C e l e s t i k  c r i t i c i s m .  

The p u b l i s h e r ,  O l m s  Ver lag ,  announces a  s p e c i a l  reduced s u b s c r i p t i o n  
p r i c e ,  v a l i d  through 30 June 1983. Readers who wish t o  have t h e i r  i n s t i t u -  
t i o n s  r e c e i v e  t h e  book a r e  advised t o  b r i n g  t h i s  i n fo rma t ion  t o  t h e  a t t e n -  
t i o n  of t h e i r  a c q u i s i t i o n s  l i b r a r i a n ,  p o i n t i n g  ou t  t h a t  t h e  p re -pub l i ca t ion  
p r i c e  f o r  t h i s  661-page hardback volume is  DM 98, and t h a t  o r d e r s  may b e  
p l aced  wi th  t h e  New York o f f i c e  of  t h e  O l m s  Verlag (111 West 57th  S t . ,  New 
York, N. Y. 10019 USA). 

For i n d i v i d u a l s  who p r e f e r  t o  pay i n  d o l l a r s ,  t h e  E d i t o r  of Cezes t i -  
. nesca  w i l l  a ccep t  s u b s c r i p t i o n  o r d e r s  accompanied b y a  check o r  money o r d e r  

i n  t h e  amount of  $40, through 31 March 1983. 

[KVK / UR] 

PUBLISHER'S FLYER INSERTED I N  THIS ISSUE, , , , , , , , , , , , , , , , 
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[Disk]  CALISTO AND MELIBEA ( a s c r i b e d  t o  John R a s t e l  1) .  Direc-  
t e d  by John Barton f o r  t h e  B r i t i s h  Broadcas t ing  Company's The 
F i r s t  S tage :  E n g l i s h  T h e a t r e  From I t s  Beginning t o  t h e  1580 ' s .  
Album commentary by David Ber ing ton .  @1970 ,  Dover Publ ica -  
t i o n s .  L i b r a r y  o f  Congress no. R68-3183. 

The unique copy o f  t h i s  "new comodye i n  eng lysh  i n  manner 
of an e n t e r l u d e "  r e p o s e s  a t  t h e  Bodleian L i b r a r y  i n  Oxford. It  
appeared i n  a  Malone S o c i e t y  f a c s i m i l e  r e p r i n t  i n  1908 and was 
p r i n t e d  t h a t  same y e a r  by H.  Warner Al len  (London: Routledge 
and S o n s ) .  Whether R a s t e l l  was o r  was n o t  i t s  a u t h o r  remains 
a  m a t t e r  f o r  c o n j e c t u r e ,  b u t  he  was i t s  p r i n t e r  ( c a .  1525-20).  
The p l a y l e t  f r e e l y  a d a p t s  m a t e r i a l s  from t h e  e a r l y  a c t s  of 
L C  i n  o r d e r  t o  demons t ra te  a  moral  p o i n t .  A u s e f u l  d i s c u s s i o n  
of t h e  two works'  r e l a t i o n s h i p  t o  each o t h e r  i s  A l b e r t  J. G e r -  
i t z ,  " C a l i s t o  & Melebea ( c a .  1530) ," C t l t b t i n t s c a  4:  i (mayo, 
1980), 1 7 - 2 9 .  

What f o l l o w s  1s a summary of t h e  presentation a s  it t a k e s  
p l a c e  on t h e  r e c o r d i n g .  There  i s ,  f i r s t ,  a  m u s i c a l  opening t o  
set t h e  p e r i o d .  Melebea, a l o n e ,  i s  t h e  f i r s t  t o  speak and h e r  
words c a t c h  u s  by s u r p r i s e .  She speaks  of h e r  beau ty  i n  terms 
most d i r e c t ,  i n c o r p o r a t i n g  i n t o  h e r  words p a r t s  of C a l i s t o ' s  
scene  i a d d r e s s  from C t $ t b ~ . h a .  She n o t e s  t h e  approach of an 
anguished C a l i s t o ,  who proceeds  t o  l a u d  Melebea a s  an a n g e l .  
Melebea, i n  t h i s  v e r s i o n ,  h a s  a l r e a d y  been pursued by C a l i s t o  
b e f o r e  t h e  o n s e t  o f  t h e  a c t i o n ,  and is  pa ined  by h i s  a t t e n t i o n  
h e r e  and r e j e c t s  him, swearing s h e  w i l l  nevermore appear  t o  
him. End of t h e  f i r s t  scene.  Music. 

I n  t h e  f o l l o w i n g  v i g n e t t e ,  C a l i s t o  i s  w i t h  Sempronio. The 
swain,  d e c l a r i n g  h e  " s e r v e s  a  goddess , "  c a l l s  f o r  a  l u t e  t h a t  
h e  might  s i n g  h i s  "unhappiness ."  The l u t e ,  untuned,  i s  l i k e  
h i s  u n i v e r s e .  The h e r e t i c a l  t e rms  h e  u s e s  t o  p r a i s e  h i s  l o s t  
Melebea a r e  p icked  up q u i c k l y  by Sempronio, who i n c i t e s ,  t h e  
f lames of C a l i s t u ' s  p a s s i o n  by condemning women a s  " d e v i l ' s  
n e t s , " . a r t f u l  d i s s e m b l e r s ,  v a i n g l o r i o u s ,  p a i n t e d ,  l u s t y  s o u l s .  
C a l i s t o ,  .new p a s s i o n  a r o u s e d ,  promises  t o  Sempronio a  "cha in  
of go ld"  i f  h e  w i l l  h e l p .  Well ,  it happens t h a t  t h e  w i l y  ser- 
v a n t  does  know a ne ighbor  l a d y ,  a  "mother of bawdry," who h a s  
mas te red  a  thousand v i r g i n s .  C a l i s t o ,  i n  wonderment a t  t h i s  

: sudden.hope g i v e n  him, promises  more rewards t o  Sempronio f o r  
speedy d e l i v e r a n c e .  The s c e n e  ends  w i t h  a  d e s p e r a t e  C a l i s t o ,  
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aflame, urging Sempronio: "Go, speed, my ~em~ronio, to quench 
the flames of this fire." Music. 

Celestina opens the next scene and we are now before her 
house. She speaks to the public, introducing herself and giv- 
ing an account of what has gone before; she exalts her skills 
by narrating how cleverly she solved the dilemma of Elicia, a 
ward, who was with a certain Crito upstairs, when her lover 
came by one day. Celestina's crackling glee is unmistakable : 
she is happy and fulfilled in her profession. 

Sempronio approaches and informs her of what matter he 
has in hand and Celestina exclaims that she is as glad of this 
as a surgeon. No time is wasted and in a flash we are again 
at Calisto's door. Parmeno is allowed here only a brief dia- 
tribe against the evils of the old bawd before the procuress 
makes her entry. Calisto, thrilled, overexclaims his passion, 
until Celestina& must remind Sempronio to get Calisto to seal 
a bargain. The passion vs greed comes across quite strongly 
in this well-played scene. 

Calisto goes off with Sempronio, leaving a priggish Par- 
meno with the cagy Celestina. The recognition scene is swift 
and Celestina, "never in this version a waster of words, off- 
ers money for the compliance of the servant in this little 
venture. Parmeno is allowed to retain his innocence in this 
scene, for his rejection if the bribe is quick and final. It 
is only when Calisto has returned, given Celestina 100 pieces 
of gold and sent her off to work her magic, that Parmeno sees 
-that his warnings, restated, are working against him and he 
decides to seek henceforth his own advantage. Music. 

Melebea, tkoubled, speaks of her hate for Calisto's de- 
'sire but also manages to convey her own warm feeling for the 

: -.fellow. Onto the scene bursts Celestina, with no Lucrecia or 
Alisa to intervene. Why has she come, wonders Melebea,.as she 
recognizes the old woman as one who '!lived,by the riverside." 
"Good works" is the bawd's reply. And she proceeds'to tease 

- Melebea ..by hiding the name of .the. person whose need of Mele- 
bea iigreat.. .When the fatal name is out, Me1ebea.i~ might- 
ily angered and.shouts to Celestina: "Go hence in the-devil's 

~, '--way . . .  Make amends to God.," Celestina calms her with the 
.same ,toothache ruse of:Rojas' original andMelebea ,softens by 
acceding..to all - Celestina.! s:wishes, - asking her, to return , on 

- the. morrow, secretly, for a prayer, . She bids. ~elestinh' an. ac- 
complice's farewell-: "Tomorrow .. is . .a- new day. .I shall perform 

. .  . . .  that.. 1,:have you. promised. " : L . , L . .  . . . : . . .- :,: F . .: 
. L . . . . . .  . . . .  . . . . . S  . - 

> P ,  J :: 

' . :: : The performance ends after ~elestinar-again,. aloneT-:.-,and 
. .len route .to 'Calisto ! S :  house, has another. -opportunity! 5o~+self 

. . . . .  . . I . . . . . . _ . _ .  . .  '@-%.> - . .  
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praise, in which she calls attention to her worthiness to 
bear the rank of "noble." In the text version of ca. 1530, 
the interlude ends with the sudden appearance of Danio, Mele- 
beats father, and their discussions round out the moral less- 
on central to the adaptation. This has been excised from this 
recorded performance. 

The main textural features of the Rastell text are con- 
served by the recording, although many other lines have been 
omitted also to compress further .the action; .music' is added 
to evoke the passing of time. The rhymed couplets of the ori- 
ginal are so nicely delivered that they are really only noted 
belatedly. The flavor and flow of the language is preserved 
and enhanced by fine performances by all the principals: June 
Tobin as Melebea,.Peter Howell as Calisto, Manning Wilson as 
Sempronio and Vivienne Chatterton as Celestina. 

Aside from its' merits as recorded theatre, this English 
adaptation of Rojas' C e l e n t i n a  would be useful in a class or 
seminar whose principal focus was the continuing impact of L C  
in and out of Spain. The plot lines so skillfully articula- 
ted in the original noweLa d ia logada  are surely given,in this 
work,one of its .earliest clearly theatrical forms. We ought 
to mention, in this regard, the 1513 Eclogue of Calisto & Me- 
libea by Urrea, which adapts material from Act I of C e l e n t i n a  
in the form of a verse-play, but we do not.know that it ever 
was actually'staged. The historical value of the'interludels 
place in the history of CeLebtina studies alone might justi- 
fy its being used in the classroom, but it is a bonus to have 
so. charming and well-performed a piece available. 

University of Georgia 

Joseph Snow 

1 I express my gratitude to my colleague, Pedro Garay, of 
Presbyterian College (South Carolina), who made a special tape 
of this recording for me. 

neht cGmoDpc in engipltl in manet 
i?f an entcrlubecppI): :lpganr t f i ~ l l o f  craft 

' o f r e t b o ~  k i  bl)r:t inio!~tbb? b ~ l t : o b p b r n  
ror l l  t ~ c $ e B f t  p i O p f I * F G  01 b o m t n ;  
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Celestina le trae a Calisto el cordon de su 
Melibea. En una ilustracion a la traduc- 
cion hungara [1979]. Artista: Gyula FELEDY. 
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A Ce les t ina  

obre  Celest ina!  
Tu d iab lo  e r a  un simple 
per0 a 1  f i n a l  t e  enga66. 
E l  de  Fausto;Mefis t6feles ,  
no e r a  muy d e s p i e r t o  tam- 

poco . . . Y 
a 1  f i n a l  l e  venci6 
Margarita.  
i l a  i n f e l i z  Margarita:  
Se ha averiguado que un 
s o l o  hombre sabe 6 s  que 
todos 10s d i a b l o s  d e l  i n f i e r n o  jun tos .  
AhI e s t l  Yago para  demostrarlo. 
Confieso que soy un descreido 
iQu6 q u i e r e s ,  Ce les t ina ,  
no creo en l a s  b r u j a s  n i  en e l  diablo!  
No creo en t i ,  desde luego. 
No e r e s  6 s  que una v i e j a  desdentada 
y borracha 
que t e  d e j a s  a c u c h i l l a r  s i n  
defender te .  

Ahora mi amigo Pablo 
Ferngndez Mzrquez* 
q u i e r e  que yo rompa aqu i  una l a m a  
por ti. 
Pero mi amigo ha l l evado  t u  defensa 
a 1  campo de l a  e rud ic i6n  
y yo no qu ie ro  nada con l a  gen te  de p l u m  sab ia .  
P r e f i e r o  entend6rmelas con t u  amigo Parmeno. 

Era Parmeno o P6rmeno. 

Yo dig0 Parmeno. 
Sobre e s t o  s e  podria  e s c r i b i r  una t e s i s .  
Y tambiEn s e  podria  e s c r i b i r  una t e s i s  
sobre  e l  o r igen  c e l e s t e  de t u  nombre 
y l l e g a r  a l a  conclusi6n de que e r e s  
un s e r  i n f e l i z  y c e l e s t i a l .  
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A m i  no me c o s t a r i a  nada demostrar 
que v a l e s  t a n t o  y m6s 
que muchos de 10s grandes seiioras de e s t a  hpoca. 

No c reas  que t e  e s toy  haciendo un gran e log io .  
Y o t r a  cosa t e  digo: 
Ahora no t e n d r i a s  ningiin 6 x i t o  en e l  mundo. 
Las muchachas de hoy no quieren 
que l a s  adoben n i  l a s  compongan. 
Todas s e  saben adobar y componer 
t a n  b ien  y mejor 
que 10 hacian l a s  v i e j a s  a lcahue tas  d e l  s i g l o  XV. 
No presumas, no presumas 
n i  como b r u j a  n i  como perversa .  
Y ya que t e  l lamas Ce les t ina  
c6mprate unas a l a s  . . . 
Burla a t u  d i a b l o ,  esciipate d e l  i n f i e r n o  
donde t e  han l l evado  injustamente  
y sube a 1  c i e l o  con 10s Zngeles . . . . 

Le6n F e l i p e  (Mhxico, 11 de agosto de 1967) 

* 
Era Pablo FernZndez M6rquez un amigo d e l  poeta  Le6n 

F e l i p e ,  a quien l e  p i d i b  e s c r i b i e r a  o ded ica ra  una poe- 
s i a  suya "A Celest ina"  pa ra  prologar  s u  l i b r o ,  Los per- 
sona jes  de "La CeZestinaU (MExico, 1970). E l  poe ta ,  
que no e r a  dad0 a hacer  prBlogos, cons in t i6  en e s t a  
ocasibn,  a ruego d e l  amigo a quien d i r i g i d  e s t a s  pala- 
b r a s  que s i r v e n  de comentario a 1  tema de sus  versos:  

"No o b s t a n t e  yo, conociendo t u  gran coraz6n, h i c e  
por e l l a  [Ce les t ina ]  10 que no ha hecho ningiln 
c r i t i c o ,  ningGn e r u d i t o  . . . n i  Cervantes s i q u i e r a  
que l a  qu i so  t an to :  La saquE d e l  i n f i e r n o ,  donde ha- 
b i a  entrado por s u s  "muchos y grandes merecimientos" 
y l a  l l e v 6  a 10s c i e l o s .  - A l l i ,  supe, que s e  a b u r r i 6  
de 10 l i n d o  porque no t e n i a  nada que hacer.  Las once 
m i l  v i rgenes  no neces i t aban  de s u  o f i c i o .  Supe tam- 
bi6n que a l l 1  mismo, en e l  mundb de l a  Gracia, en- 
loqueci6.  Aquel e s p e c t l c u l o  d e l  c i e l o . f u e  a lgo 'que  
no pudo r e s i s t i r :  E l l a ,  que t a n t o  h izo  porque no 
hubiera  una virgen en l a  t i e r r a ,  a l l i ,  de repen te  . . . ionce m i l  de un golpe: . . . Perdi6 l a  r a z b n '  . . . . iNaturalmente! . '. . Hubo que l l e v a r l a  a 1  
Manicomio c e l e s t i a l .  Al l?  es t ;  ahora como una , ' 

, .  . 
niiia inocen te  y bobalicona . . . ." 

. . 

iCuriosa e i r 6 n i c a  e s t a  po6 t i ca  evocaci6n de una Celes- 
t i n a  siempre i r r everen te !  [Ed. 1 
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M h s t e r  (GERMANY) 

N a v a r r a  ( S P A I N )  
T e n n e s s e e  ( U S A )  
N e w  Y o r k  ( U S A )  - 
I l l i n o i s  ( U S A )  
New M e x i c o  (USA)  
N e w  Y o r k  ( U S A )  
N e b r a s k a  ( U S A )  
N i m e g e n  (HOLLAND 1, 

N o r t h  C a r o l i n a  ( U S A )  

N o r t h  C a r o l i n a  ( U S A )  

N o r t h  C a r o l i n a  ( U S A )  
T e x a s  (USA)  
I l l i n o i s  ( U S A )  
M a d r i d  ( S P A I N )  . 

. . 

G l a s g o w  (UK) 
Idaho ( U S A )  
M i c h i g a n  ( U S A )  
N e b r a s k a  ' (USA)  
O r e g o n  ( U S A )  
O s l o  (NORWAY) 
O t t a w a  (CANADA) 

G e o r g i a  ( U S A )  
N e w  Jersey ( U S A )  
W a s h i n g t o n  ( U S A )  

G e o r g i a  ( U S A )  
I l l i n o i s  ( U S A )  
L o n d o n  (UK) 
A t h i s - M o n s  (FRANCE)  
B a r c e l o n a  ( S P A I N )  
T e n n e s s e e  ( U S A )  
I n d i a n a  ( U S A )  
New Jersey ( U S A )  
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NAME LOCAT I ON 

Library ,  U .  of Rome, Seminario 
d i  s t u d i  d i  spagnolo 

Nicholas  G .  Round 
Michael J. Ruggerio 
Franc isco  Ruiz Ramon 

L ib ra ry ,  C a l i f o r n i a  S t a t e  
a t  Sacrament0 

Susan W. Sadd l e r  
L ib ra ry ,  U. de San t i ago  
Connie L. Scarborough 
Jane  G .  Schneider  
Emma Scoles  
Dayle Seidenspinner-Nunez 
Karl-Ludwig S e l i g  
Dennis P. Sen i f f  
Dorothy S. Sever in  
Dorothy Clarke  Shadi 
Lawrence Sharpe 
Harvey S h a r r e r  
George A .  Sh ip l ey  
A. A. S i c r o f f  
Gustav Siebenmann 
Joseph H.  Silverman 
C. Alan Soons 
L ib ra ry ,  Sorbonne 
Maria Soto  

S 
Univ. 

L ib ra ry ,  Southern I l l i n o i s  U .  
a t  Carbondale 

L ib ra ry ,  Southern I l l i n o i s  U .  
a t  Edwardsvi l le  

Emily S p i n e l l i  
James R.  S t m  
L ib ra ry ,  S t an fo rd  Un ive r s i t y  
L ib ra ry ,  C a l i f o r n i a  S t a t e  U.  

a t  S t a n i s l a u s  
C h r i s t i n e  S t e f f e n  
C h a r l o t t e  S t e r n  
L ib ra ry ,  SUNY-Stony Brook 
L ib ra ry ,  Syracuse Un ive r s i t y  
Joseph S z e r t i c s  

L ib ra ry ,  Taylor  I n s t i t u t i o n  
Juan Temprano 
L ib ra ry ,  U.  of Texas a t  Aus t in  
L ib ra ry ,  Texas Tech Un ive r s i t y  
L ib ra ry ,  Texas A & M Univers i ty  

Rome (ITALY) 
Glasgow ( U K )  
F l o r i d a  (USA) 
Ind iana  (USA) 

C a l i f o r n i a  (USA) 
C a l i f o r n i a  (USA) 
Sant iago  (SPAIN) 
Georgia (USA) 
Georgia (USA) 
Rome (ITALY) 
C a l i f o r n i a  (USA) 
New York (USA) 
Michigan (USA) 
Liverpool  (UK)  
C a l i f o r n i a  (USA) 
North Ca ro l i na  (USA) 
C a l i f o r n i a  (USA) 
Washington (USA) 
New J e r s e y  (USA) 
S t .  G a l l  (SWITZERLAND) 
C a l i f o r n i a  (USA) 
New York (USA) 
P a r i s  (FRANCE) 
I l l i n o i s  (USA) 

I l l i n o i s  (USA) 

I l l i n o i s  (USA) 
Michigan (USA) 
New York (USA), 
C a l i f o r n i a  (USA) 

C a l i f o r n i a  (USA) 
Oklahoma (USA) 
V i r g i n i a  (USA)' 
New York (USA) 
New York (USA) 
Iowa (USA) 

Oxford ( U K )  
Wisconsin (USA) 
Texas -(USA) 
Texas (USA) ' 

Texas (USA') 
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NAME LOCAT I ON 

Library, U. of Toronto Ontario (CANADA) 
Library, U. of Toulouse-Le Mirail Toulouse (FRANCE) 
Library, Tulane University 
Leslie P. Turano 
Richard W.. Tyler 

Library, University College 
Library, U. P. I. E. 
Library, U. of Utah 

Antony Van Beysterveldt 
Martha E. Venier 
Mary-Anne Vetterling 
Library, Villanova U. 
Library, U. of Virginia 

John K. Walsh 
Franklin Waltman 
Library, U. of Washington 
Library, Washington U. 
E. J. and Ruth Webber 
Jack Weiner 
Barbara Weissberger 
Library, Wellesley College 
Geof f rev West 
~ibrar~; U. of Western Ontario 
Library, Westfield College 
Kay E. Weston 
Keith Whinnom 
Shirley Whitaker 
Library, Whitman College 
Heanon & Connie Wilkins 
Vern Williamsen 

Louisiana (USA) 
London (UK) 
Nebraska (USA) 

Dublin (EIRE) 
Pisa (ITALY) 
Utah (USA) 

Ohio (USA) 
Mexico City (MEXICO) 
Massachusetts (USA) 
Pennsylvania (USA) 
Virginia (USA) 

California (USA) 
New York (USA) 
Washington (USA) 
Missouri (USA) 
California (USA) 
Illinois (USA) 
Washington, D. C. (USA) 
Massachusetts (USA) 
Colchester (UK) 
Ontario (CANADA) 
London (UK) 
North Carolina (USA) 
Exeter (UK) 
North Carolina (USA) 
Washington (USA) 
Ohio (USA) 
Missouri (USA) 

Library, U. of Wilrijk Wilri j k (BELGIUM) 
Library, U. of Wisconsin-Milwaukee Wisconsin (USA) . 
Library, U. of Wisconsin-Madison Wisconsin (USA) 
Hensley Woodbridge Illinois (USA) 
William W. Woodhouse I11 North Carolina (USA) 

' Y 
Library, Yale University Connecticut (USA) 
Yankee Book Peddler New Hampshire (USA) 

. . z 
Zurich Public Library Zurich (SWITZERLAND) 
George K. Zucker Iowa (USA) 
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LA CELESTINA en el Teatro Reforma 
EI 31 de julio de 1953 irricid sus 

actividades el TEATRO CLASICO 
DE MEXICO en la Sala Nlolii.re de 
la Casa de Francia con el estreno en 
nuestro pais de la ada mcidn es- 
cknica d e  la ~ragicomeka de Ca- 
Iixto y Melibea, comunmente Ila- 
n~ada  LA CELESTINA. Fuk la ~nis-  
ma adal~tacibn que figura en el libro 
publicado en 1966 por EDICIONES 
TEATRO CLASICO DE MEXICO - 

pectiiculos, cuyd Jefe era entonces el 
Lic. Octavio Peredo, que la obra iba 
a ser prohibida pwr rnmoral. Hubo 
gran escindalo de prensa, intervinie- 
ran cerca de las autoridades del De-. 
partamento Central del D.F. 10s sindi- 
catos de actorcs, immoyistas, apunta- 
dores, etc. y se logr6 a1 fin su autori- 
zaci6n. La obra se represent6 enton- 
ces cerca de 150 veces en 10s Teatros 
Caballito y Tr ianh.  
En 1960 pretendi6 nuestra compa- 

fiia volver a escenificarla en el Tea- 
tro Fibregas, pero en esta ocasibn la 
orden de la Oficina de Especticulos 
f116 terminante: LA CELESTINA era 

con excepci6n de fa escena de Cen- 1 
turio, posteriormente afiadida. A1 , 
gran dxito inicial de su realizaci6n 
se sun16 el de sus representaciones 
en las principales ciudddes de la pro- 
vincia n~exiwna. En 1957 iba a ser 
repuesta nuestra verbi6n en el desa 
parecldo Teatro del Caballito, cuando 
se nos anuncld. Imr la Oficina de G- I 

l 

- - - . -. - - 
una obra indigna de ser rep-esenta- 
da en un teatro de la capital de Mk- 
xlco. Durante ocho aiios se nos de- 
volvid la petici6n de licencia para su* 
presentaci6n, hasta ue el cambio de 
Regente de la ~ i u d a B  de n"evo Jefe 
en la Oficina de EspectBc'ulos, Lic. . 
Miguel Ramirez VBzquez, permiti6 
la reposicidn de esta tragicon~edia ad- 
mirable, cuya ritalidad, desenfado ?. 
belleza de expresi6n la conservan tan 
fresca y actual como en sus dias. Si 
como afirma el famoso critic0 litera- 
rio .y profesor polaco, Jan Kott, Sha- 
kes eare es nuestro conternporineo, 
po&amos a p g x  nosotros que a Fer- 
nando de Roias 10 tenernos por reci- 

C%. ,!".-."..G -,,".,". 
"L - ,,I * -..--- 

TEATRO REFORMA 

LA CELESTlNA 
De Fernando de Rojas 

Adaptacibn escenica en tres actos 
de Alvaro Custodio 

Repuesta el 25 de enero de 1968. 
Personajes por orden de' . 

aparicibn: 
Pleberio: . . . . . . Tomas Barcenas 
~alixto: . . . . . . . . . Juan Ferrara 
Melibea: . . . . . . . . . Alicia . Bonet 
Sempronio: . . . . . . Miguel Cbrcega 
Celestina: . . . . . Virginia Manzano 
Elicia: . . . . . . Mercedes Pascual 
Crito: . . . . . . . . Mauricio lglesias 
PPrmeno: . . . . . . Mauricio Herrera 
Lucrecia: . . . . . Lourdes Guerrero 
Areusa: ' . . . . . . . . Belinda Corel 
Centurio: . . . . . . Enrique Gilabert 

Corchetes, clirigos, criados y 
pueblo. 

La accibn en una ciudad de Es- 
pafia a finales del Siglo XV. Es- 
cenografia de David Anton, reali- 
zada por Lorenzo Silva. Vestuario 
de lsabel Richart, realizado por 
Julio Chivez. Direccidn de Alvaro 

Custodio. 

no. De ahi el nucvo P~ i lo  de csta re- 
posici6n especlacular c11 el Tci~tro 
Reforma. 

S E  REPRODUCE AQUI PARTE 
DE LA PRIMERA PAGINA DEL 
BOLETIN DEL TEATRO C L A S I -  
CO DE MEXICO, NO. 2 0 ,  DE 
1 9 6 8 ,  copia m a n d a d a  a Ce- 
l e h t i n e n c a  por e l  adapta- 
dor y d i rec to r  de l a  ver- 
s i 6 n ,  ALVARO CUSTODIO. 

E l  i n t e r &  por p a r t e  de 
CUSTODIO en C e l e n t i n a  se 
nan t i ene  e n  e l  presente. 

H a c e  poco, d i r i q i 6  en 
L o s  A n g e l e s  s u  v e r s i 6 n  de 
?-a obra de R o j a s ,  u n  d i a  
en ingles ,  o t ro  d i a  en 
e s p a B o l .  

A u n  m 6 s  reciente ,  de 
1 9 8 1 ,  CUSTODIO v io  e l  
estreno de u n a  obra s u -  
y a ,  " E v a  y D o n  J u a n , "  
en que u n o  de 10s p e r -  
sonajes e ra  C e l e s t i n a .  
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La expiraci6n.de la suscripcidn a CELESTINESCA siempre 
aparece en la etiqueta de envfo. Por favor, si la fe- 
cha all; indica, renovar cuanto antes. Puede usar el 
tal6n a1 pie de la pdgina, o escribir directamente a1 
editor. La suscripci6n individual sigue siendo $3.00 / 
aiio, y puede Vd. suscribirse por un perlodo mdximo de 
tres afios ... 

Los tomos 1-2-3-4-5 (1977 hasta 1981) tambi@n se 
pueden comandar a1 mismo precio. 

Si su biblioteca no es suscriptor, tenga la bondad de 
recomendar C e . l e d t i n e b c a  a las personas apropiadas. 

....................................................................... 
I Edit or, CELESTINESCA, -Dept. of Romance ~anguages, University of 
Georgia, Athens Georgia 30602 (USA) 

! 

Cada tom0 
tiene dos 
nkeros. . 

Nombre y direcci6n: 

Cantidad incluida: 
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"0  rigurosos trances: 0 cruda osadla! 0 gran sofrimiento! 
Y que tan cercana estuve de la muerte si mi mucha astucia 
no rigera con el tiempo las velas de la peticiBn.." (Auto V) 

IlustraciBn de J. Segrelles [1946]. 



A l l  wWarimr rill b. t.rd by thr editor and another mader, 
Wotifiatioa rill a o ~ l X y  f o l l a  within tuo month.. 




