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II. SEVEN SCHOLARLY PAPERS ON CELESTINA

Although almost certain that there have been others, I have been able 
to glean sufficient information about the following seven conference pre
sentations to present them to readers of CELESTINESCA. 

l. Julia ORTIZ GRIFFIN (St. John's University, 
Transformations of Calisto and Melibea in LC." Eighth 

New York) . "Toe 
Internatíonal Con-

ference on Patristic, Medieval and Renaissance Studies, Vilanova Universí
ty, September 23-25, 1983. Toe main thrust of this paper was to show that 
in the course of the action of Celestina Melibea and Calisto move in op
posite directions. Melibea, a maiden preoccupied wíth honor, evolves into 
a lovesick maíden; Calisto, a youth initially lovesick, evolves into a 
young man preoccupied with his reputation/honor. 

2. James F. BURKE (Unív. of Toronto). "Sympathy and Antipathy in
LC." Modern Language Association of America, New York, December 27-30, 
1983. Toe central idea, alluded to in Rojas' Prólogo, is the classical 
notion of the balance provided by opposites, that antipathy is the coun
terforce to sympathy. Antipathy, as a force, was considered to be neces
sary if the world and all its components were not to be overwhelmed by the 
forces of sympathy. This is exemplified in the relatíonship between the 
lovers, Calisto and Melibea, especially in Act 10, when Melibea learns 
that the "cure" for her malady is the very "symptom" (Calisto) which 
causes her so much pain. 

3. Jerry R. RANK (University of Illinois, Chícago). "Celestina and
Its 'Theatrum Vitae' of Common Wisdom." Eleventh Annual Medieval Collo
quium, Sewanee, Tennessee, April 13-14, 1984. Rank argues in his study 
that the vast compendium of maxíms, sententiae, proverbs and "common wis
dom" contained in Celestina (or in other medieval works) is far from being 
a mandatory copy-book exercise on the part of íts author; rather, it is 
part of a "cultural grammar" stemmíng from preserved oral literature which 
activates a communal reader response to a given situation, allowing dí
verse readerships to extrapolate (regardless of the time in which they be
come familiar with the work) a relevance to themselves and their lives. 
Rojas' use of a lar ge store of such "common wisdom" resulted, felicitously, 
in a work whích allowed íts readers, despite the aberrations represented 
in the celestinesque society of his text, to relate back to the enduring 
values of all human experíence. 

4. Fernando CANTALAPIEDRA (Granada). "Las calificaciones extereo
ceptivas de los actores." Primer Simposio de la Asociación Española de 
Semiótica, Toledo, June 7-9, 1984. Thís study forms part of a much longer 
one in which all levels of language employed in Celestina are analyzed. 
Here the author explores three zoomorphíc terms applied to celestínesque 
characters (cigüeña, perdiz, halcón) and three material-based terms (cora
zas, agujetas, hilado) to show how they affect reader understandíng of 
character roles, thematic línk-ups they perform wíthín the text, the nar
rative advances implied or achieved, and so forth. It is the author's 
conclusion that the intertwined communications systems he is exploring 
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become d i s o c i a t e d  w i t h  t h e  a r r i v a l  of Act 13  (e l sewhere  h e  h a s  t r i e d  t o  
e s t a b l i s h  t h a t  t h e r e  i s  one a u t h o r  f o r  Acts  1-12 and a n o t h e r  a u t h o r  f o r  
t h e  remainder of CeZestina and t h e  i n t e n t  of  t h e  c u r r e n t  paper  was t o  shoy  
on t h e  l e v e l  of a c t a n t s ,  how t h i s  same p a t t e r n  a p p l i e s ) .  

5. James L. WYATT ( F l o r i d a  S t a t e  U n i v e r s i t y ,  T a l l a h a s s e e ,  F l o r i d a ) .  
"La Ce Zestina, Author sh ip ,  and t h e  Computer. " Seventh World Congress of 
Applied L ingu i s t i c s ' ,  B r u s s e l s ,  August .lO-15, 1984. The paper  p r e s e n t e d  
some t e n t a t i v e  conc lus ions  of  r e s e a r c h  s t i l l  i n  p r o g r e s s  on p o s s i b l e  rami- 
f i c a t i o n s  of  t h e  u s e  of a  computer-aided approach t o  t h e  many problems of 
au tho r sh ip .  t h a t  p l a g u e  d i s c u s s i o n s  of Celestina. The problems of e r r o r  
checking ( ~ e j a d o r ' s  e d i t i o n  is be ing  used f o r  t h e  s t u d y ) ,  n o r m a l i z a t i o n  of 
s p e l l i n g ,  and such  a r e  b e i n g  worked o u t  even a s  f i l e s  a r e  b e i n g  c r e a t e d  
f o r  t h e  p roduc t ion  of word frequency l is ts  (by d i s c r e e t  p a r t s  of t h e  t e x t :  
Act I, Acts  2-16, t h e  a d d i t i o n s  t o  t h e  Comedia). L e x i c a l  and s y n t a c t i c a l  
s t u d i e s  are a l s o  under  way. The r e s u l t s  of  t h i s  s t u d y  w i l l  be  for thcoming.  

l t 6. Ivy  Ann CORFIS. ( U n i v e r s i t y  of Pennsylvania)  CeZestina comenta- 
do: A Case of Law and L i t e r a t u r e . "  Nin th  I n t e r n a t i o n a l  Conference on 
P a t r i s t i c ,  Medieval and Renaissance  S t u d i e s ,  Vilanova U n i v e r s i t y ,  Ph i l a -  
d e l p h i a ,  September 21-23, 1984. "A s i x t e e n t h - c e n t u r y  commentator of Ce- 
Zestina, himsel f  a  j u r i s t ,  c l e a r l y  i d e n t i f i e d  t h e  l e g a l  l o r e  of  Rojas '  
work. The l e g a l  g l o s s e s  of CeZestina comentada e f f e c t i v e l y  r e f u t e  t h e  no- 
t i o n  t h a t  Rojas ,  t h e  j u r i s t ,  t o t a l l y  p u t  a s i d e  h i s  p r o f e s s i o n a l  t r a i n i n g  
and i n t e r e s t s  when h e  wro te  t h e  Tz=agicomedia. The commentary, upon c l o s e  
examinat ion ,  reminds us  t h a t  t h e  s t u d y  of  Roman law i n  t h e  f i f t e e n t h  
cen tu ry  tended t o  t a k e  on i n c r e a s i n g  importance w i t h i n  t h e  i n t e l l e c t u a l  
t r a d i t i o n  which j u r i s t s  and o t h e r  men-o f - l e t t e r s  h e l d  i n  common. The paper  
p o i n t s  o u t  t h e  s a l i e n t  f e a t u r e s  of CeZestina comentada which b r i n g  t h i s  
a s p e c t  of f i f t e e n t h - c e n t u r y  humanist  c u l t u r e  t o  t h e  f o r e  and which exem- 
p l i f y  t h e  o v e r l a p  o f  law and l i t e r a t u r e  i n  Rojas '  Celestina." (Quoted from 
t h e  a u t h o r ' s  own a b s t r a c t . )  

7.  Antonio C. M. GIL ( U n i v e r s i t y  of  F l o r i d a ,  G a i n e s v i l l e ) .  "Violence 
i n  t h e  Search  of Love and Honor i n  CeZestina." Tenth Annual Conference of 
t h e  Sou theas t e rn  Medieval A s s o c i a t i o n ,  E a s t e r n  Kentucky U n i v e r s i t y ,  Rich- 
mond, Kentucky, October  4-6, 1984. This  wide-ranging paper  t a k e s  up t h e  
theme of  v i o l e n c e  ( p h y s i c a l  and l i n g u i s t i c )  i n  CeZestina and e x p l o r e s  i ts  
r e a l  and r h e t o r i c a l  man i f e s t a t ions - - a s  d i s g u i s e  behind which t h e  posses-  
s i v e ,  d e s i r i n g  s e l f  l i e s  i n  wait--of t h e  determined ego a t  work t o  ach ieve  
i ts  s e l f i s h  ends. With s o  much p r e t e n s e ,  i t  i s  easy  t o  l o s e  o n e ' s  moral  
co-ord ina tes  ( C a l i s t o ) ,  t o  s u b s t i t u t e  appearance  (cosmet ic  l o o k s )  f o r  
r e a l i t y ,  and t o  f a l l  p rey  t o  t h e  atavZos of speech  i n  which l i e s  p a s s  f o r  
t r u t h .  Even tua l ly ,  i t  is  t h e  f a i l u r e  t o  r ecogn ize  h e r  own ro l e -p l ay ing  
e f f e c t o n  o t h e r s  t h a t  C e l e s t i n a  b r i n g s  on h e r  own v i o l e n t  d e a t h ,  having 
a l r e a d y  p l a n t e d  t h e  seeds  of v i o l e n c e  t h a t  w i l l  l e a d  t o  a l l  o t h e r  t rage-  
d i e s  and d e a t h s  i n  t h e  work t h a t  b e a r s  h e r  name. 


