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In order to make a minimal word-pair study of Celestina, 1 asked a 
computer to print out all the two-word combinations in the text, and to 
gíve the context for pairs of words which occurred more than five times 
in the text {excluding proper names). 1 then analyzed word-pairs in 
Celestina which failed to appear in Act l. 1 Since Act 1 is roughly one­
fifth of the work, one might expect one occurrence of a word-pa/r in 
Act 1 for every five occu rrences in the enti re text (a 1 : 5 ratio). More 
pessimistically, the failure of a word-pair to appear in Act 1, if it ap­
pears ten times in the remainder of the text, · is suspicious. 1 n fact my 
results show a surprising consistency of the type of variations between 
Act 1 and the rest of the work, even when there are fewer than ten 
occurrences of a word-patr in the work. In the following information, 
the figure in pa rentheses i ndicates the number_ of occu rrences of the 
·word-pair (which is absent in Act 1) for Acts 2-21.

1 ) amor: mí amor ( 1 1 ) , por amor ( 9) .

2) casa: a casa (7), en casa ( 18), casa de ( 19), mi casa
(16). This despite two en casa de's in the ar­
gumento to Act 1, not by Rojas according to 
h is own accou nt. 2 

3) día: cada día (8), día de (7), el día (B). The word día
appears but once in Act 1 (un día). 

1 See Andrew Q. Morton, Literary Detectíon: How to Prove Authorship 
and Fraud in Literature ánd Documents (Epping: Bowker, 1978). 

2 My than ks to D. C. Lloyd of the Un iversity of Liverpool and Fran�ois 
�rompton-Roberts of Westfield College, University_ of London, who 
helped me with th is project .-
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4)  sefior, seiiora: sefior que (1 l ) ,  m; seiior (g), mi seirora 
(221, sefiora que (16). Of on l y  two seiioro's i n  
Act  1, one is sefioro rnio'. 

5) con Dios (7), de grado (6), de manero (6) 

6) hobio de (8) .  There  is on ly  one hobio i n  Act  1 

7) es: si es (101, es esto (18) ' .  

8) me: me que (161, se me (before verb--151, tu  me (131, yo 
me ( 7 ) .  See also yo, below. 

9) t r i ,  t e :  con t u  (23), donde te (6),  also t u  me, above (13) 

10) del que (7), por quien (10), con su (11), also see con 
t u ,  above (23) and con Dios (7) .  

11) todo: toda /a (19: there i s  only one toda in Act  l ) ,  /no ]  
todo el (21). Act  1 uses todo 10 15t imes.  

12) cierto que (71 ,  poco de (8) 

13) que a1 (1 l ) ,  que ounque (24) 

14) de aqui (91, daqui (6).  

15) ya: pues ya (7), ya no (g), also' see yo me above (7) 
Ya occurs s ingly in  Act  1 s ix times. 

16) no and pues: como no (g), c f .  67 occurrences of como i n  
Act  1; pues no (13), also ya  no above (8) and 
pues ya (7).  

Although the  statistical sampling afforded i s  small (Rojas uses s u r -  
p r i s ing ly  few word-pairs repeatedly), the resul ts seem t o  tabulate wi th  
those of  l inguist ic  studies of  Act  1. These 39 minimal word-pairs are 
near ly 6% of approximately 700 word-pairs which appear f i v e  o r  more 
times in  Celestino (excluding proper  names f rom the  count) .  There are 
a number of anomalous non-appearances of common word-pairs, and 
these f requent ly  form constellations of related pairs which are missing 
f rom Act  1. Although i n  no way conclusive, t h i s  evidence may prov ide 
more g r i s t  f o r  the mi l l  o f  those l i ke  myself who wish t o  uphold t he  
separate authorship of  Act  1. 


