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SIGUE UN RESUMEN · (abstract) ·ae una disertación doctoral, preparado 
por la autora y mandado especialmente. a Celestinesca.

THE THIRD PERSON IN CELESTINA

. ,  . ·.·

Anne Eesley 
SUNY-S'tony Brook 

Beginning a generation ago, critica! analysis of Celestina has 
focused basically negative attention on the concept of the third per
son. The resulting negl.ect has meant a f a�lure to scrutinize an impor
tant grammatical concept for its considerable literary significance to 
Rojas' text. This investigation fs íntended to' rectify this s:i,tuation. 

My study of the third person in C�lestina is divided into three 
parts: .1) the definition and fun:ct.ion of the grarnmatical third person; 
2) the tension among the characters as suggested by the .. third-person·
ref erences appearing in the dialogue; and 3) the third ,pe_rson perspec
tive, regarding the fictive roles and the plot, supplied by the reader.
The design of the study comp�etes a full circle in that I have, first,
approached the third person concept from a linguistic, extra-textual
viewpoint, and then I have gane on to examine it íntra-textually, as 
it aríses and is dealt with by the characters themselves.

By basing my study of the third person concept, my investigation 
of Celestina is object, rather than subject, oriented. The results of 
sorne of my analyses add to the findings of previous studíes by other 
critics, while'other discussions initiat� a re-appraisal of important 
critica! assumptions. Still others focus on hitherto neglected por
tions of the text (that is, little interpreted). The orígin of this 
third person in Celesfina is in the I-you frame of the dialogue. All 
three grammatical persons must, at all times, be taken into considera
tion in a careful reading and analysis of the text. 

The third. person of Celestina's dialogue can be seen, in effect, 
as the structure which enables the reader to play a specialized role 
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i n  t h e  unfolding of the  work 's  meaning. The I-you s h i f t i n g  throughout 
provides  t h e  reader  wi th  a f i r s t  i n t e r p r e t a t i o n  of t h e  t e x t .  Is is  t h e  

,semantic  s h i f t i n g  of t h e  third-person concept which w i l l ,  on subsequent 
readings  of CeZestina, h e l p  modify t h e  e a r l i e r  r ~ a d i n ~ j i n t e r ~ r e t a t i o n .  
I n  t h e  discussion '  .of' t h e  func t ion ing  of t h e  third-person concept i n  . t h e  
t e x t  of CeZestina, I in tend  t o  show how i t - - l inked t o  6ut  a l s o  s e p a r a t e  
from dialogue--can p r 0 v i d e . a  u s e f u l  and c r i t i c a l  t o o l  with which t o  ga in  
a f u l l e r  understanding of Rojas ' work. 

SIGUE UNA LISTA, s o l o  p a r c i a l  por supuesto,  de las ponencias l e i d a s  so- 
b r e  Celestina en l o s  Gltimos cinco aiios. Tiene como ob jec tos  uno de a- 
nimar a 10s l e c t o r e s  a que nos envien datos  que nos f a l t a n  y o t r o  e l  de 
i n d i c a r  l a  r i c a  temCtica r e f l e j a d a  en 10s d ive r sos  e s tud ios  reunidos.  
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