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During the month of April 1983, an exhibit titled "Celestina: 1499-
1983". occupied the display cases of the Ilah Dunlop Memorial Library •· on 
the campus of the University of Georgia. I. arranged the exhibit from my 
own collection, displaying only selected materials for the purposes of 
a) seeing what I did have, and 2) providing sorne visibility ·for the lan­
guage and literature programs in the College· of Arts and Sciences. The 
full exhibit took up two, three-window display cases as well as four one· 
window cases, distributed on either side of the entrance foyer of Dunlop 
Library. 

The exhibit was a. venture in education, with a view of its own to­
wards informing the campus-at-large about Rojas' great work and the ex­
tent of its influence over the almost-500 years of its existence. It re­
ceived coverage in the campus newspaper, the Red and Black (article, 23 
April) and the staff weekly, Columna, article and illustration, 25 April. 
Reaction to the display was- most positive, on the part of the library 
staff, the public, and the prime group, the campus-at-large. In tenns of 
educating people about· the importance of Celestina, I think the exhibit 
accomplished all it set out to. 

The two large exhibit cases were -devoted to., respectively, · Celestina
editions and scholarship, and Celestina ·adaptations. The central window 
of the first of these had a vertical stack of scholarly books, spines all 
facing out, and perched atop of this column was a 19-inch tall figure of 
Celestina which an artistic friend made for me a few years ago. The fig­
ure brought the old Spanish bawd to life and was certaínly one of the so­
called 'hits' of the exhibit. She was flanked·on the left by a series of 
editions and on the right by a series of studies of the .first magnitude. 
The editions on display included: 

Burgos 1499 (facsímile; opened) 
Toledo 1500 (facsímile; opened) 
León Amarita 1822 
Leon Amarita 1835 (2nd·, corrected ed.) 
Tomás Gorchs 1941 
Biblioteca Clásica ed. 1886 
Vigo-Krapf 1899-1900 (2 volumes) 
Cejador y Frauca 1913 (first ed.) 
Saturnina Calleja 1917 
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The major s t u d i e s  (Lida de Malkiel ,  Gilman, Deyermond, B a t a i l l o n ,  e t c )  
were on t h e  r i g h t .  Each case  had appropr i a t e  accompanying t e x t s  t o  ex- 
p l a i n  t h e  importance o r  s i g n i f i c a n c e  of t h e  i tems on view. 

The second l a r g e  c a s e  oppos i t e  contained t h e  v i s i b l e  evidence of a  ve- 
ry  l a r g e  number of a l l  manner of adap ta t ions  ( s t a g e  memorabilia included 
p r i n t e d  t e x t s  of adap ta t ions ,  programs, photographs,  p o s t e r s ) :  o p e r a t i c  
v e r s i o n s ,  f i lms ,  b a l l e t s ,  p a i n t i n g s ,  p lay  readings ,  b i - l i ngua l  s t a g i n g s ,  
and more. Countr ies  represented  were t h e  USA, Mexico, France,  Belgium and 
~ n ~ l a n d .  

The l a t e r a l  cases  (two on each s i d e  of t h e  foye r ,  f l ank ing  t h e  l a r g e r  
cases)  'were given over  t o ,  r e s p e c t i v e l y ,  1 )  t r a n s l a t i o n s ;  2) modem Ce- 
z e s t i n a  p r i n t i n g s ;  3) adap ta t ions  and con t inua t ions  from t h e  s ix t een th -  
seventeenth  c e n t u r i e s ;  and 4) Cezest ina a t  Georgia. 

Engl ish t r a n s l a t i o n s  r a n  from t h e  1525 (Ras t e l l ? )  v e r s i o n  through t h e  
one by Mabbe t o  Simpson-Cohen-Singleton i n  t h i s  century.  I t a l i a n  ver- 
s i o n s  from 1506 t o  1943 were included,  a long wi th  t h e  French of 1527 and 
1578, and modem Hungarian and Arabic ve r s ions .  

. The modem CeZestinas (about 40 of them) r a n  from t h e  inexpensive t o  
t h e  expensive: a l l  w e r e  chosen e i t h e r  f o r  t h e i r  c o v e r ' i l l u s t r a t i 6 n s  (not 
always- i n  t h e  b e s t  t a s t e )  o r  f o r  i l l u s t r a t i o n s  embel l ishing t h e  ' i n s i d e  
pages (books were opened t o  p a i n t i n g s ,  e t ch ings ,  l ine-drawings,  e t c . ) .  

Adaptations and i m i t a t i o n s  were a l l  from t h e  e a r l y  c e n t u r i e s ,  from 
t h e  Segmda and Te rce ra  Ce le s t inas  t o  t h e  T h e b a i A  and Seraphina and on 
t o  t h e  works of Del icado,  Sa la s  Barbadi l lo  and o the r s .  

CeZestina a t  Georgia mostly f e a t u r e d  a run of a l l  t h e  numbers of t h e  
j o u r n a l  CeZestinesca,  p lus  memorabilia connected w i t h  i ts  appearance on 
campus, p l u s  a volume of poems by my col league ,  Manuel MANTERO ("Ya qui- 
ere amanecer"), i n s p i r e d  by a  reading of Rojas '  masterpiece.  This  case 
brought t o  t h e  a t t e n t i o n  of t h o s e  t h a t  saw i t  t h e  r o l e  t h a t  t h e  Univer- 
s i t y  of Georgia, through i ts  Department of Romance Languages, has  main- 
t a i n e d  i n  t h e  f o s t e r i n g  of Ce le s t ina  s t u d i e s  around t h e  world. 

A s  a  pos tscr ip ' t  t o  t h i s  r e p o r t ,  I add t h a t  I have a c q u i r e d a b o u t  100 
i t e m s  i n  t h e  p a s t  twelvemonthfor my own c o l l e c t i o n  of c e z e s t i n e s c a  (per- 
haps 65 of them i n  t h e  form of books). Thus t h e  d i sp lay  could have been 
even more comprehensive (but perhaps confused and over la rded  wi th  tooma-  
ny i t e m s  no t  of gene ra l  i n t e r e s t ) .  A s  p resented ,  "CeZestiruz: 1499-1983" . . 
was seen ,  d i scussed  and remembered. It t o l d  t h e  Ce le s t ina  s t o r y  t o  my 
s a t i s f a c t i o n  and t h a t ,  a f t e r  .all ,  was i t s  aim. 


