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. Fernando de Rojas.' -Cefestina . dea.ls· vrith an erotic· .theme, the s�duc
tiqn _. of a young -girl from· the s9cial world of 11 los ricos. ennoblecidos" 
(Melibea) by a.y9ung man of means· _(Cali.sto) with th� aid.of a shrer,.,rdgo-be-

. tween (Celestina), a seduction which leads to the deathi; of the three pro:

ta.gonist? and · oí' two · serva�ts-. (Semproni� ·and Pármeno). 1 Without the se
ductior;:i,, nothing rema{ns' .. fer it is the. epicenter from- which passionate 
shock waves flow out. Hence I view it as one of the keys to understanding 
more fully the work and consider it necessary to study carefully the man
ner in which it, is carried cut •.. 

· Prepara.tory to. the a.ctua.1 physical :taking .· of-· Melibea by . Calisto is
her psychic .. deflowering. which Celestina accomplish�s �� Act-X. 2 It is 
accomplished with. words .and ideas, logic and .persuasi.on. Here, as else
where in the work,. rhetoric is t.he chief instrument µsed. to bring all 
plans into fruition.: A closer · analysis of t_he rhetoric v,i:i�lded in this 
scene will confirm the notion of an expert p�ychological defloration • 

. .  

. As Act X opens, Melibea,. alone, makes an impassioned outcry while 
awaiting the arrival of her servant, Lucrecia, and Celestina: 

iOh lastimada de mí! iOh mal proveída doncell�! 
¿y no me fuera mejor conceder su petición y de
manda ayer a Celestina, cuando de.parte de.aquel 
señqr, cuya vista me cautivó, me· fue rogado, y 
contentarle a él y sanar a mí, que no venir por 

.fuerza a descubrir mi llaga, cuando no me. sea 
agradecido, cuando ya, desconfiando de mi. buena 
respuesta, haya puesto sus ojos en a.mor de·otra? 
iCuánta más ventaja tuviera mi prometimiento ro
gado, que mi ofrecimiento forzoso! 3 
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I n  t h i s  well-wrought so l i loquy  a s e r i e s  o f  exclamations and r h e t o r i -  
c a l  ques t ions  serve t o  a p p r i s e  t h e  r eade r  of Melibea 's  inner  turmoi l .  De- 
s p i t e  t h e  honor and weal th of he r  family,  love  causes her t o  c h a r a c t e r i z e  
h e r s e l f  as "lastimada" and "mal proveida." She b e r a t e s  h e r s e l f -  f o r  not  
having granted  t h e  "pe t i c i6n  y demandar14' made previous ly  by Ce les t ina ,  and 

I1 indulges i n  some c o u r t l y  express ions ,  such a s  t h e  use of l l a g a , "  a word 
which w i l l  occur r epea ted ly ,  here with t h e  meaning of "suf fer ing"  o r  
11 love."  Anaphora adds t o  t h e  elegance o f .  t h e . e n t i r e  passage where, f o r  

I t  example, "iOh . . . in t roduces  s i x  pass iona te  apostrophes,  one of which 
i s  addressed t o  t h e  s e r v a n t :  . I 

! 

Oh m i  f i e 1  c r i a d a  Lucrecia ,  iqu6 d i r g s  de mf, qu6 
pensar6s de m i  seso ,  cuando me veas p u b l i c a r  10 
que a ti  jam& he  querido dkscubr i r?  iC6mo t e  es- 
p m t a r 6 s  d e l  rompimiento de m i  honest idad y vergiien- 
za,  que siempre como encerrada donce l l a  acostumbr6 
tener !  (p.  153)  

Here Melibea g ives  express ion  t o  one of two overr id ing  concerns,  he r  
honor. Already i n  A'ct I she  had c a l l e d  C a l i s t o ' s  a t t e n t i o n  t o  her v i r t u e ;  
i n  Act I V  she upbraided Ce les t ina  f o r  p l ac ing  he r  "honesti'dad" and t h e  
I I  c a s a  y honra" of he r  f a t h e r  i n  jeopardy. La te r  she  w i l l  chide C a l i s t o  
f o r  wanting t o  break down her  doors s ince t h i s  a c t  would cause a l o s s  of 
honor. This f e a r  'o f  p u b l i c  d i sc losu re  of h e r  f e e l i n g s  w i l l  compete with 
h e r  love f o r  C a l i s t o  from t h i s  po in t  forward. She prays  t o  God. not t o  r i d  
h e r  of h e r  " t e r r i b l e  pasi6n1' bu t  t o  he lp  he r  conceal  her  d e s i r e s :  

iOh soberano Dios; a t i ,  que todos  10s a t r i b u l a d o s  
l laman, 10s apasionados piden remedio, 10s l lagados  ' 

medicina; a t i ,  que 10s c i e l o s ,  mar [y] t i e r r a  con 
10s i n f e r n a l e s  cen t ros  obedecen; a t i ,  e l  c u d  to -  
das las cosas a 10s honbres sojuzgaste,.humildemen- 
t e  sup l i co :  des  a m i  he r ido  coraz6n sufrimierlto y 
pac ienc ia ,  con que m i  t e r r i b l e  pas i6n  pueda disimu- 
l a r !  No s e  desdore a g u e l l a  hoja  de c a s t i d a d  que t en -  
go asentada sobre  e s t e  amoroso deseo, publicando s e r  
o t r o  m i  do lo r ,  que no e l  que me atormenta.  (pp. 153- 
154)  

The p a r a l l e l i s m  w i t h  t h e  blasphemous C a l i s t o  i s  obvious ( " ~ e l i b e o  
soy," "en Melibea creo") .  But where Ca l i s to  tu rned  away from God, Melibea 
would seek t o  d i v e r t  Him from an hones t ,  C h r i s t i a n  path.  I n  t h e  passage 
quoted, Melibea's thoughts  have moved f u l l  c i r c l e ,  from h e r s e l f  ("iOh 
las t imada  de m:'') t o  Lucrecia--and, by extens ion ,  t o  t h e  populace a t  
large-- to  God. but  f o r  s t r i c t l y  se l f i ' sh  purposes,  t o  womankind ("i0h ggne- 
ro  femineo . . . ' l ) ,  and f i n a l l y  back t o  h e r s e l f  ("que n i  Ca l i s to  v i v i e -  
r a  quejoso n i  yo penada"). The passage i s  f u r t h e r  enhanced by Lat in  syn- 
t a x  and vocabulary: placement of t h e  verb a t  t h e  end of t h e  sentence 

I I  ("obedecen," sojuzgaste"  ) ; subordinat ion of c l auses  using cuando"; and 
express ions  such a s  "g6nero femineo" (a longs ide  t h e  vulgar  "hembras"). The 
so l i loquy  imparts  v i t a l  information t o  t h e  r eade r :  Melibea i s  i n  l ove  with 
C a l i s t o ,  she hopes t h a t  she  has not  l o s t  him, and she would p r e f e r  t o  keep 



her. love  hidden from view. 

Once C e l e s t i n a a r r i v e s ,  t h e  d e l i c a t e  nego t i a t ing  . b e g i n s ;  and we can 
t ake  t h e  measure of the  complexity of Mel ibea ts  emotions. by t h e  syn tac t i -  
c a l  complexity of her. g r e e t i n g  of welcome: 

. . . . 
iOh v i e j a  sab ia  y honrada, t6  seas  bienvenida! , LQu6 
t e  parece,  c6mo ha quesido.mi d i c h a , y  l a  f o r t u n a  

. h a  rodeado que yo t u v i e s e  de t u  saber  necesidad,  pa- 
r a  que t a n  p res to  me hobieses de pagar en l a  misma 
moneda e l  t jeneficio gue par  ti me fue  demandado pa- 
r a  ese  gentilhombre, que curabas con l a  vi 'r tud de 

. . m i  cord6n? ( p .  1 5 4 )  

Melibea 's  ques t ion  i s  s u b t l e ,  f o r  it f i r s t  s t a t e s  t h a t  Ce les t ina  must 
r e t u r n  t h e  favor  Melibea r e n d e r e d i n  lending t h e  "cord6n" t o  cure  Ca l i s to ;  
l a t e r  i n  t h e i r  exchange Ce les t ina  w i . 1 1  turn.  t h i s  charge aga ins t  he r ,  re-  
f e r r i n g  t o  Meli)beats "deuda." Second, Melibea conveys t o  t h e  go-between 

I t  t h a t  t h e  payment must be "en L a  misma- moneda, i . e . ,  she a l ready l eads  t h e  
way t o  a f rank  d iscuss ion .  Her comment makes p o s s i b l e  a - t r ans fe rence  
from cur ing  a " l l aga"  t o  t h e  r ea l .goa1 ,  e s t a b l i s h i n g  a meeting wi th  Calis- 
t o .  Her " l l a g a " . w i l l  serve t h e  same purpose a s  d i d  t h e  "toothache" of C a -  
l i s t o .  

Ce les t ina  now br ings  i n t o  p l a y  her  powerful argumentative s k i l l s ,  be- 
ginning g e n t l y  with a disarming ques t ion  about Melibea's u n s e t t l e d  appear- 
ance: "LQu6 e s ,  sefiora, t u  mal ,  que a s h u e s t r a  Las seiias de t u  tormento 
en las coloradas co lores  de t u  gesto?" (p .  1 5 4 ) .  There may w e l l  be no 
ques t ion  more r h e t o r i c a l  t han  t h i s  one, f o r  Ce les t ina  i s  an expert  at  
reading words and demeanor. The etymological word-play on Mel ibea ts  com- 
plexion--"las coloradas colorestt--shows t h a t  she has already.observed t h e  
inflamed aspec t  which r e v e a l s  t h e  f i r e  wi th in .  Upon Mel ibea ts  demurral, 

11 t h e  s e n s i t i v e  prodding cont inues:  No me has ,  sefiora, declarado l a  c a l i -  
dad d e l  m a l .  LQuieres que adevine l a  causa? Lo que yo digo e s  que rec ibo  
mucha pena de ve r  t r i s t e .  t u  g rac iosa  presencia" ' ( p .  1 5 4 ) .  Refusing t o  of- 
f e r  a h a s t y  d iagnos is ,  Ce les t ina  g e n t l y  t e l l s  Melibea of he r  melancholy 
mien us ing  a n t i t h e s i s  and metonymy, ". . . de ve r  t r i s t e  tu graciosa pre-  
sencia." Melibea has . tw ice  r e f e r r e d  t o  he r  "mal," but  Ce les t ina  pretends 
not t o  d i v i n e  i t s  na ture :  

Sefiora, e l  sabidor  5610 Dios e s ,  pero ,  como p a r a  
sa lud  y remedio de l a s  enfermedades fueron se-  
p a r t i d a s  l a s  g r a c i a s  en Las gentes  de h a l l a s  l a s  
melecinas,  de e l l a s  por  exper ienc ia ,  de e l l a s  
por  a r t e ,  de e l l a s  por  n a t u r a l  i n s t i n t o ,  a lguna 
p a r t e c i c a  alcanz6 a e s t a  pobre v i e j a ,  de l a  
c u a l  a1 p resen te  podrgs s e r  serv ida .  (p .  155)  

Ce les t ina  f e igns  humil i ty  i n  t h e  f ace  of Melibea 's  p r a i s e ,  twice 
drawing on l i t o t e s  t o  p l ay  down her  own importance: "alguna pa r t ec i ca"  
and " e s t a  pobre v i e j a . "   he l a t t e r  expression i s  a l s o  used metonymically 
f o r  h.) She uses d i s t r i b u t i o n  t o  show how one ga ins  medical knowledge, 



I 1  . . . por experiencia, . . . por a r t e ,  . . . por natural  i n s t i n to ,  I I  

which i s  a gradation from t h e  concrete t o  t he  abs t rac t .  Her s l y  and de- 
l i b e r a t e  self-deprecation goads Melibea in to  making another impassioned, 
hyperbolic exclamation: 

"iOh, qu6 gracioso y agradable me es  o i r t e !  Saludable 
es  a1  enfermo l a  a legre  cara  del  que l e  v i s i t a .  Par& 
ceme que veo m i  coraz6n en t re  t u s  manos hecho pedazos" 
(p. 1 5 5 ) .  

Following the  innocent synonymy of t h e  f i r s t  sentence and t h e  c l a s s i ca l  
pleasantness of t h e  second, Melibea u t t e r s  a statement of profound t r a g i c  
irony. The symbolism of f a l l i n g  has been amply noted by many commenta- 
t o r s .  Introducing t h i s  doleful  a l lus ion i n  a seduction scene foreshadows 
the t r a g i c  end of the  pr inc ipa l  characters. 

11 Celest ina begins her healing process with a quasi-folk saying: Gran 
par te  de l a  salud es  desear la ,  por 10 cual creo menos peligroso se r  t u  do- 
l o r .  Pero para yo dar, mediante Dios, congrua y saludable melecina, e s  
necesario saber de ti t r e s  .cosas" (p. 1 5 5 ) .  But a t  t h e  same time t h a t  she 

11 voices these commonsense observations, she uses what  among c a l l s  c u l t i s -  
m i  s i n t a t t i c h i "  : 11 . . . para  yo dar . . . melecina," and 10 cual  
creo ser  menos peligroso. 

She continues i n  a quasi -syl logis t ic  manner, using exempza t o  re in-  
force t he  statement of f a c t :  

La primera a qu6 par te  de t u  cuerpo m6s declina . . . 
Otra, s i  es  nuevmente por ti sentido,  . . . mejor s e  
doman 10s animales en su primera edad, gue cuando 
ya,es su cuero endurecido, . . . mejor crecen l a s  plan- 
t a s ,  que t i e rnas  y nuevas se  trasponen, . . . La t e r -  
cera, si.procedi6 de a l g b  cruel  pensamiento, . . . 
POP ende cumple que a1  m6dico como a 1  confesor se 
hable toda verdad abiertamente.. (P. 155. I t a l i c s  
mine) 

Again she combines everyday ag r i cu l tu ra l  terminology with rhe to r i ca l  de- 
v ices ,  here an enthymeme, t h e  rhe to r i ca l  counterpart t o  a syllogism. A l -  
ready she has determined how she w i l l  cure Melibea's malady, namely, she 

11 w i l l  have the  r o l e  of doctor. The simile r e l a t i n g  confesor" t o  "m6dico" 
i nv i t e s  Melibea t o  bare her soul openly, f o r  logic  now d i c t a t e s  t h a t  noth- 
ing be concealed. She may a l so  be making s l y  references t o  her own t r ade  
of indoctr inat ing young g i r l s  in to  p ros t i t u t i on  ("animdes en su primera 
edad" and ' lplantas,  que t i e rnas  y nuevas s e  trasponen" 1, as  well as  poking 
fun a t  Melibea by insinuating t h a t  she i s  being seduced success f i l ly  be- 
cause of her inexperience and youth. 

Melibea's response showsthe eff icacy of Celes t inals  persuasive pow- 
e r s :  "Amiga Celest ine,  . , . mucho has ab ie r to  e l  camino por donde m i  mal 
t e  pueda especif icar .  Por c i e r to ,  t6  10 pides como mujer bien experts, en 
curar t a l e s  enfermedades" (p .  155-156.). The unveiled acceptance of Celes- 
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t i n a '  s prowess'' "en curar .  t a l e s  enfermedades" makes :us aware t h a t  both WO- .  

men.know t h a t  t h e . c o n v e r s a t i o n  has  charted. .an e r o t i c  course.  ( ~ o e s  Me1.i- 
b e a ' s  r e fe rence  t c j  " e l  camino" a l s o  imply t h e  road t o  e v i l  over which Ce- 
' l e s t i n a ' s  "mochachas" have passed? )  When Melibea l a t e r  says "Mi mal e s  
d e l  coraz6n, l a  izquierda t e t a  . . ." (p. 1 5 6 ) ,  t h e  words p o i n t  t o  a gra- 
t u i t o u s  sensua l  a d d i t i o n ,  t h u s  a r h e t o r i c a l  a m p l i f i c a t i o n ,  s i n c e  it expar& 
on what we. alreadjr knew. Reca l l ing  t h e i r  previous in te rv iew i n  Act I V ,  
Melibea confesses  t h a t  h e r  susp ic ions  were aroused by t h e  mere mention of 
t h e  absen t  s u i t o r ; '  it i s  worth not ing  tha ' i 'here  it i s  she who f i r s t  men- 
t i o n s  C a l i s t o  b y  name. 8 

When Melibea - p l e a d s  wi th  Ce le s t ina  t o  cu re  he r  suf fe r ing .provided  
t h a t  h e r  honor remain i n t a c t ,  Ce le s t ina  f o r c e s  t h e  g i r l  t o a c c e p t  t h e  f a c t  
t h a t  she  cannot have: i t ' b o t h  ways: . . 

11 , Veote, sefiora, po r  una p a r t e  que jar  e l  d o l o r ,  por o t r a  
, temer l a  melecina.  Tu tenor-me pone miedo, e l  miedo- s i -  

l e n c i o ,  e l  s l l e n c i o  t r e g u a  e n t r e . t u  l l a g a  y m i  melecina.  
As? que s e r 6  causa,  que n i  t u  dolor  cese  n i  m i  venida 
aproveche" (P.  1 5 6 ) .  

Ce le s t ina  does not  say ' s imply  t h a t  she i s  a f r a i d  - t o  suggest a remedy. Ra-  
t h e r ,  i n  a well-expressed ampl i f i ca t ion ,  she uses  synonymy ("temor" and 
11 miedo")., chiasmus ("miedo"/"silencio," "s i lenc io" /" t regua")  and t h e  

whole s ta tement  comprises a neat  form of g rada t ion  ("miedof'--"silen- 
cio"--"treguaU), t h e  purpose of which i s  t o  ob l ige  Melibea t o  commit her-  
s e l f  f u l l y .  "Cuanto m& d i l a t a s  l a ' c u r a ,  t a n t o  mQs me a c r e c i e n t a s  y mul- 
t i p l i c a s  l a  pena y pasi6n" ( p .  1 5 6 ) .  Again  -synonymy unde r l ines  t h e  a f -  
f l i c t i o n  caused by Zoco mor. Melibea r e s o r t s  t o  a s t ra tagem t h a t  i s  
r e a l l y  a dare ;  e i t h e r  t h e  o l d  woman i n  f a c t  has power t o  cu re ,  o r  she does 
hot ,  h e r  empty r h e t o r i c  s e rv ing  only t o  inc rease  t h e  p a t i e n t ' s  pa in .  But 
C e l e s t i n a  i s  much t o o  experienced t o  be t rapped  i n  t h i s  way. Her response 
i s  couched i n  s u r g i c a l  termihologyg which r e p r e s e n t s  t h e  f i r s t  open r e f e r -  
ence t o  t h e  d e f l o r a t i o n .  It i s  c l e a r  t h a t  Me l ibea  i s  s u f f e r i n g  from a 
burning f i r e  f o r  C a l i s t o  which can only be ex t inguished  by t h e  a c t  d l o v e .  
Ce le s t ina  p repa res  her  f o r  t h e  pa in  t h i s  w i l l  cause he r  p h y s i c a l l y , .  sub- 
s t i t u t i n g  s u r g i c a l  terms f o r  c o i t a l ,  p h a l l i c  ones:. 

Sefiora, no tengas  por  nuevo s e r  m& f u e r t e  de su- 
f r i r  a 1  he r ido  l a  a r d i e n t e  t rement ina  y 10s Bspesos.  
puntos que las t iman 10 l l agado ,  doblan l a  pas i6n ,  
que no l a  pr imera l i s i h n ,  que d i o  sobre sano. Pues 
s i  tii qu ie re s  s e r  sana y gue t e  descubra l a  punta 
de m i  s o t i l  aguja  s i n  temor, .ha2 pa ra  t u s  manos y 
p i e s u n a  l i gadura  de sos iego ,  p a r a  t u s  o j o s  una 
cobe r tu ra  de piedad,  g a r a  t u  l e n g u a  un f r e n o  de 
s i l e n c i o ,  p a r a ' t u s  o idos  unos algodones de s u f r i -  
miento y pac ienc ia ,  y ver& obra r  a l a  a n t i g u a  
maes t ra  de e s t a s  Llagas. .  (pp.  156-157) ' 

. . 

I n  t h i s  imagery of t r a n s f e r e n c e ,  "la a r d i e n t e  t rementina" i s  t h e  or -  
gasmic. f l u i d  which upon r e l e a s e  a l l e v i a t e s  s exua l  t e n s i o n ,  "10s Qsperos 
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puntos" describe t he  breaking of t h e  v i rg ina l  hymen, and the  " s o t i l  aguja" 
i s  pa ten t ly  t he  phallus. Celestina warns of t he  pain en ta i led  and t e l l s  
Melibea t h a t  there  is  no other remedy than t o  endure it piously,  s i l e n t l y  
and pa t ien t ly .  These euphemistic metonyms enable her t o  broach a de l ica te  
subject  with perfect  safe ty .  The argument, using d i s t r i bu t ion ,  i s  studded 
with anaphora and e l l i p s i s .  

The inexperienced maiden i s  no match fo r  t he  wily Celest ina,  and her 
h e a r t f e l t  outcry, "Oh, c6mo me muero con t u  d i l a t a r !  , . . .lf. (p .157) ,  
gives evidence t h a t  t he  o ld  bawd has h i t  t h e  mark, and has won a t  l a s t ,  
breaking through Melibea's resolve,  fo r  t he  g i r l  i s  now close t o  abandon- 
ing t h e  attempt t o  preserve her honor. A t  t h e  same time, she acquiesces 
i n  accepting the  pain which the  seduction produces; hence the  reference t o  
t he  tea r ing  of her f l e s h ,  l ' .  . . agora 1astime.mi cuerpo . . . ,"  (p. 157) .  
anguish is  expressed i n  t h e  synonyms "pena" and "tormento" ; her res is tance 
broken, she gives f o r t h  pierc ing c r i e s  of surrender: 

D i ,  por Dios, 10 gue quis ieres ,  haz 10 que su- 
pieres, .que no podr6 se r  t u  remedio t a n  6spero que 
iguale con m i  pena y tormento. Agora toque en mi 
honra, agora dane mi fama, agora tas t ime mi cuer- 
po; aunque sea romper mis earnes para sacar m i  
eoraz6n, t e  doy m i  f e  s e r  segura y ,  s i  s ien to  
a l i v i o  , bien galardonsda. (p. 157, i t a l i c s  mine ) 

Celestina i s  quick t o  sense vic tory and glosses it with t he  pun: 
11 . . . has tragado alguna par te  de m i  cura . . ." (p .  157) ;  she se izes  
t he  i n i t i a t i v e ,  and begins t o  construct more c o i t a l  images: 11 . . , pero 
todavia es  necesario t r a e r  m& c l a r a  melecina y m6s saludable descanso de 
casa de aquel caballero Calisto" (p.  157) .  The "clara  melecina" suggests 

11 semen, "saludable descanso, postocoital  fa t igue.  The medicine i s ,  of 
course, Cal is to  himself. 

DespiteMelibeafs feeble protes t  a t  the  naming of medicine, Celest i-  
na, fu r ther  emboldened, accumulates images f i l l e d  with double meanings: 
"Tu ZZaga es  grande, t i e n e  necesidad de Bspera cura" (p.158); "llaga" here 
means both Melibea's suf fe r ing  and her sexual need. She continues, "Y 10 
duro con duro se  ablanda m& eficazmente" (p .  158);  "duro" i s  used first 
t o  mean the  pangs of love and the  second "duro" i s ,  of course, a pha l l i c  
reference,  as  well as  t h e  word "clavo" in  her following statement "Y un 
clavo con o t ro  se expele y un dolor con otro" (p .  158) .  l 0  We see repeated 
t h e  idea of suffering and ~ h y s i c a l  desire a l l ev i a t ed  through sexual con- 
t a c t :  

Sefiora, bste e s  o t ro  y segundo punto., e l  cual 
s i  t c c o n  t u  mal sufr'imiento no consientes,  
poco aprovechar6 m i  venida, y s i ,  como pro- 
met is te ,  10 suf res ,  tb quedar6s sana y s i n  
deuda y Cal is to  s i n  queja y pagado. Primero 
t e  avis6 de m i  cura y de e s t a  i nv i s ib l e  a- 
guja,  que s i n  l l e g a r  a t i ,  s ientes  en solo 
mentarla en l a  boca. (p. 158, i t a l i c s  mine) 



The words above conta in  a  charming chiasmus which Celes t ina  uses  
t o .  ac'complish'a mul t ip le  purpose. . Melibea; should s h e  accept t h e  go- 
between's counsel ,  w i l l  not only be h e a l t h y , . s h e  ail1 a l s o  have d i s -  
charged a  debt and f u l f i l l e d  an o b l i g a t i o n  t o  Cal i s to .  Thus Ce les t ina  

11 echoes M61ibeats re ference  t o  pagar . en  l a  misma moneda," discussed above. 
Melibea i s  o f f e r e d  a  dual  a t t r a . c t ion ,  t h a t  of s a t i s f y i n g  h e r  own needs and 
paying a  debt t o  a l o v e r ,  who, l i k e  he r se l f , .  i s  su f fe r ing .  The use of 
"deuda" and "pagado" enables  Celes t ina  t o  pun on t h e i r  two meanings, 
"debt /obl igat ion1'  and Ypaid /sa t i s f ied .  " l  ' She again r e s o r t s .  t o  p h a l l i c  

11 symbolism r e f e r r i n g  t o  . . . e s t a  i n v i s i b l e  agu ja ,  . . ."; t h e  f a c t  t h a t  
t h e  needle is i n v i s i b l e  provides f u r t h e r  evidence t h a t  what t r a n s p i r e s  
here  i s  a  psychic seduct ion ,  with a  c l e a r  phys ica l  subtext .  

Melibea in te rposes  a  s e r i e s  of r h e t o r i c a l  ques t ions ,  pretending not 
t o  g rasp  what Celes t ina  meant by "pagado." But she quickly abandons g u i l e ,  
and l i k e  a s m a l l  c h i l d  demanding t o  be t o l d  a  f a i r y  t a l e ,  she begs Celes- 
t i n a  t o  expla in  t o  h e r  t h e  na tu re  of love:  "C6mo d i c e s  que llaman a e s t e  
m i  do lo r ,  que as5  s e  ha enseiioreado en 10 mejor de m i  cuerpo?" (p .  158) .  
These metonyms ("dolor" = "amor", "10 mejor de m i  cuerpol' = " m i  coraz6n1') 
l e a d  t o  t h e  t e n d e r e s t ,  most l y r i c a l  p a r t  of t h e i r  conversation. Melibea, 
now doc i l e  and submissive, wishes t o  hear  more of love.  It i s  her  s ign  t o  
Ce les t ina  t h a t  t h e  s t r u g g l e  i s  over;  she allows t h e  sur rogate  t o  complete 
t h e  seduction. Ce les t ina  ob l iges  by o f f e r i n g  a d e l i g h t f u l  d e f i n i t i o n  of 
love  composed of e i g h t  oxymora, each designed t o  show l o v e ' s  sweet and 
sour  na ture :  

Es un fuego escondido, 
una agradable l l a g a ,  
un sabroso veneno, 
una dulce amargura, 
una de lec tab le  dolencia ,  
un a legre ,  tormento, 
una dulce y f i e r a  he r ida ,  
una blanda muerte. 12 (pp. 158-1791 

This l y r i c a l  passage i s  remarkable i n  a  number of r e s p e c t s .  F i r s t  it 
has t h e  f e e l i n g  of v e r s e ,  indeed,  of a  l u l l a b y ,  with i t s  f i v e  heptasyl la -  
b l e s .  Secondly, t h e r e  i s  d e l i b e r a t e  gradat ion  i n  t h e  terms used: fuego, 
ZZaga, . veneno, dolencia, tormento, herida and f i n a l l y  c los ing  t h e  s e r i e s  
from minor t o  major wi th  muerte. Third ly ,  each "verse" employs anaphora, 
wi th  t h e  i n d e f i n i t e  a r t i c l e  heading each phrase .  The passage a l s o  sug- 
g e s t s  an i n t e r l u d e  of sexual  foreplay .  

After  t h i s  qu ie t  i n t e r v a l ,  t h e  seduct ion i s  very nea r ly  complete. 
Ce les t ina  a l l a y s  Melibea's l a s t  concerns about t h e  cont radic tory  na tu re  
of l o v e ' s  a t t r i b u t e s  wi th  a  b i t  of f o l k  wisdom: l ' .  . . cuando e l  a l t o  
Dios da l a  l l a g a ,  tras e l l a  envia e l  remedio . . . ' l  (p. 159) .  It i s . n o t  
acc iden ta l  t h a t  she invokes t h e  d e i t y  t o  l end  a cloak of p i e t y  t o  t h e  
profane proceedings. She does t h i s  i n  both interviews with Melibea, a s  
we l l  a s  elsewhere i n  t h e  work. 1 3  
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The moment i s  now r ipe  f o r  the  t h i r d  and l a s t  invocation of Ca l i s to ' s  
name a s  Celestina proposes t h e  name of a " f lo r"  which w i l l  s e t  Melibea 
f ree .  The l a t t e r  y ie lds  with three  words: " D i ,  no temas" (p .  159).  The 
f i n a l  pronouncement of t he  young swain's name symbolizes t he  penetrat ion 
of Melibeats s p i r i t u a l  v i r g i n i t y ,  and her swooning h in t s  a t  a  f i t  of ec- 
stacy,  orgasmic in  i t s  nature.  Celestina i s  genuinely frightened by Meli- 
bea 's  f a in t ing  s p e l l ,  but t he  g i r l  guickly l e t s  her know t h a t  she i s  f u l l y  
recovered. l '  Once reassured, Celestina quickly appl ies  soothing f l a t t e r y  
(involving metonymy) and a pun: "iPues qug me mandas que haga, perza pre- 
ciosa? iQu6 ha sido e s t e  t u  sentimiento? Creo que se  van quebrando mis 
puntos" (p. 159, i t a l i c s  mine). 

A t  t h i s  point  Melibea confesses t he  e f f ec t s  of t h i s  psychological de- 
flowering, which, f o r  a moment, l e f t  her senseless:  

Quebr6se m i  honestidad, quebr6se m i  empacho, a- 
f lo j i ,  m i  mucha vergiienza, y como muy naturales ,  
como rnuy dom6sticos, no pudieron t an  livianamen- 
t e  despedirse de m i  cara ,  que no l levasen con- 
sigo su color por a l g b  poco espacio, m i  lengua 
y gran par te  de m i  sentido ( p .  159). 

In her  peroration of how love fastened i t s e l f  upon her,  she heaps p ra i se  
upon. Celestina fo r  her pa r t  i n  the  matter. Her revela t ion i s  not a t  a l l  
out of character ,  as  M. R .  Lida de MaLkiel has shown i n  speaking of t he  
element of "doblez" i n  her a t t i t u d e .  l 5  There i s ,  i n  addit ion,  t he  grea t  
s p i r i t u a l  perturbation which t h e  f i r s t  cataclysmic love a f f a i r  exer ts  upon 
a young g i r l ,  h i t he r to  shel tered from worldly experiences. She had al- 
ready ended her soliloquy which began t h i s  ac t  with t he  qui te  j u s t i f i a b l e  
lamentation t h a t  women,unlike men, must conceal t h e i r  feel ings  about love,  
a prohibi t ion imposed by custom i n  her soc i a l  sphere. 

Celestina understands a l l  t h i s  and t e l l s  how she i s  compelled t o  work 
within these r e s t r a i n t s :  " . . . estos f i nes  con efecto me dan osadia a 
s u f r i r  10s &speros y escrupulosos desvios de l a s  encerradas doncellas como 
t G  . . . 'l (p.  160) .  She explains her pers is tence i n  another climax l i k e  
the one she used previously: "Visto e l  gran poder de t u  padre, temia; m i -  
rando l a  gent i leza  de Cal is to ,  osaba; v i s t a  t u  discreci6n,  me recelaba;  
mirando t u  v i r t ud  y humanidad, me eeforzaba. En 10 uno hallaba e l  miedo 
[yl en 10 ot ro  l a  seguridad" (p. 160). 

Using amplif icat ion,  primarily synonymous phrases,  Celestina bids  Me- 
l i b e a  t o  make her wishes known: "declara t u  voluntad, echa t u s  secretos  
en m i  regazo, pan en m i s  manos e l  concierto de e s t e  concierto" (p .  160) .  
There i s  a c l e a r  difference i n  meaning fo r  the  uses of "concierto" i n  t h i s  
sentence (an example of antanaclas is) :  1) arrangement, d isposi t ion,  car-  
rying out; 2 )  agreement, accord, pact.  

Melibea, overjoyed, exclaims with passion, leading t o  a rapid  ex- 
change, which, as  Lida de Malkiel points  out ,  ind ica tes  complicity between 
the  two women:16 
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Mel. -- . . . i O h ,  m i  madre y m i  seiiora, haz de manera como lue-  
go l e  pueda v e r ,  s i  m i  v ida  quieres!  

Cel. -- Ver y hablar .  
Mel. -- iHablar?  Es imposible.  
Cel.  -- Ninguna cosa a 10s hombres, que quieren  hace r l a ,  es  im-  

pos ib le .  (pp. 160-161) 

This exchange r e c a l l s  t h e  s t ichomythia  found i n  Greek, and l a t e r ,  i n  Golden 
Age drama. 

A t  t h i s  po in t  t h e  seduct ion  scene proper i s  over ,  and Melibea's mother 
e n t e r s  a s  Ce les t ina  depa r t s .  Both women dup l i c i tous ly  conceal t h e i r  cove- 
nant from Al i sa ,  Celes t ina  expla in ing  her  presence with t h e  excuse of 
br inging  th read ,  although here  she i n s i s t s  t h a t  she r e tu rned  t o  f u l f i l 1  he r  
promise, b u t  t h e  r e a d e r . d i v i n e s  t h e  hidden reference  t o  he r  pledges made t o  
Ca l i s to  and t o  Melibea; and Melibeaymaking a statement about being on guard 
i n  t h e  f u t u r e ,  although not r e a l l y  aga ins t  Celes t ina  but  aga ins t  her mo- 
t h e r ' s  f i n d i n g  out he r  i n t e n t i o n s . .  

Act X i s  a climax of a l l  t h a t  has gone before and i s  indispensable  f o r  
t h e  a c t i o n  which fo l lows,  f o r  a t  l a s t ,  Melibea's t r u e  f e e l i n g s  a r e  made t o  
sur face .  The a c t u a l  phys ica l  seduct ion t h a t  t a k e s  p l a c e  two a c t s  l a t e r  has  
been c a r e f u l l y  prepared and i s  now p e r f e c t l y  acceptable  from t h e  s tandpoint  
of motivat ion.  Moreover, t h i s  psychological  deflowering has been accom- 
p l i s h e d  by means of a r t i s t i c  discourse--most of t h e  popular  medieval rheto- 
r i c a l  devices  appear i n  t h e  a c t ,  e s p e c i a l l y  exempla, sententiae, anaphora, 
metonymy, p a r a l l e l i s m ,  a n t a n a c l a s i s  and t h e  l i k e .  These, while enjoyable 
on a pu re ly  l i t e r a r y  l e v e l ,  have i n  Act X t h e  purpose--and they succeed--of 
persuading Melibea t o  fo r sake  he r  not ions  of honor and t o  accept  love i n  

. t h e  r e a l  world. And Melibea, f o r  her  p a r t ,  i s  p e r f e c t l y  aware of the  r o l e  
t h a t  t h i s  double-edged t a l k  s e r v e s ,  a s  evidenced by h e r  words "El c u a l ,  
. . . [her  h e a r t  i n  p ieces]  con muy poco t r a b a j o  j u n t a r i a s  con l a  virtud d i  
t u  lengm . . .lf (p .  155,  i t a l i c s  mine).  What has been demonstrated i s  
t h a t  she i s  not a v ic t im,  but  a w i l l i n g ,  eager p a r t i c i p a n t  i n  loco amDr. 

TCM, o Libro de l a  pu ta  
v i e j a ,  Celes t ina .  

E n t r e v i s t a  de Melibea 
con Celes t ina .  

Grabado ( d e l '  Acto X. )  
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NOTES 

1 

Jose  Antonio Maravall ,  E l  mundo social de '%a Cezestina"  adri rid: 
Gredos, 1964) , p.  36. 

2 

This w a s  po in ted .ou t  by Salvador de Madariaga, se is cur so sobre Meli- 
bea," Sur, X, 76 (1941) ,  p. 60. He d iscusses  t h e  idea  t h a t  t h e  maiden i s  
not an unsuspecting v i c t i m  being l e d  a s t r a y .  

3 

Dorothy Severin,  ed . ,  La Celestina, 2nd p r i n t i n g   a ad rid: E d i t o r i a l  
Alianza,  1971).  This and subsequent quota t ions  a r e  taken from t h i s  edi t ion.  

4 
Synonymy ( "pe t i c i6n  y demanda") and p a r a l l e l i s m  ( "y c o n t e n t a r l e  a 61 

y sana r  a m?") a r e  cons tant  s t y l i s t i c  elements i n  Cezestina. For a g loba l  
view of t h e  r h e t o r i c a l  s t y l e  of t h e  work s e e  Carmelo Samon$, Aspetti del 
retoricismo nella "Celestina" (Roma: Fac . d i  Magister io  d e n '  Univ. d i  Ro- 
m a ,  1954) .  

5 
11 I agree  with Madariaga, op. tit., and C a r r o l l  B. Johnson, Cervantes 

a s  a Reader of 'La Ce les t ina '  , l 1  Far West F o ~ ,  1 (1974),  233-247, t h a t  Me- 
l i b e a  is  not  seduced a g a i n s t  he r  w i l l :  indeed,  she i s  a consenting p a r t n e r  
i n  t h e  a f f a i r .  The dialogue between Melibea and Ce les t ina  may be viewed a s  
a r h e t o r i c a l  s p a r r i n g  match conducted f o r  t h e  sake o f  appearances. 

6 

Samon$, op. e i t . ,  and O t i s  Green i n  Spain and the Western Tradition: 
The Castilian Mind i n  Litemture from "EL Cidtrto Calderon, I se ad is on: 
Univ. of Wisconsin P r e s s ,  1.963) among o t h e r s ,  d i scuss  t h e  r e c u r r e n t  use 
of t h e  language of c o u r t l y  love  ("mal," "dolor  ,'l " l l aga , "  Ctc. ) i n  CeZesti- 
na . 

7 
F. M. Weinberg ( " ~ s p e c t s  of Symbolism i n  'La C e l e s t i n a ' , "  Modern 

Language Notes, 86 [l9711 , pp. 136-153), among o t h e r s ,  b e l i e v e s  t h a t  Meli- 
b e a ' s  f a l l  from t h e  tower i s  p re f igu red  i n  A c t  10. 

8 
Melibea a t t r i b u t e s  he r  excitement and anx ie ty  t o  t h e  "demanda que 

sospech6 de p a r t e  de aque l  caba l l e ro  C a l i s t o  . . . ' l  (p .  1 5 6 ) .  

9 

Marfa Rosa Lida de Malkiel ,  La originalidad ar t i s t ica  de "La CeZes- 
t ina, " 2nd ed. ( ~ u e n o s  Ai res :  Eudeba, 1970) ,  pp. 524-527, c a l l s  t h i s  s k i l l  
of Ce les t ina  "acomodaci6n e s t i l i s t i c a .  I I  

1 0  

L e s l i e  B. Simpson b r ings  out  t h e  symbolism p e r f e c t l y  i n  h i s  English 
render ing ,  "But you c r y  before  you f e e l  t h e  p r i c k  of my f i n e  needle . . . ' l  

i n  h i s  t r a n s l a t i o n ,  The Celestina ( ~ e r k e l e y  and Los Angeles: Univ. of Ca- 
l i f o r n i a  P r e s s ,  1959) ,  117. 

1 1  
A. D. Deyermond d i scusses  t h e  ex ten t  of Rojasl  debt  t o  Pe t rach  f o r  

language, s t y l e  and ideology i n  The Petrarchan Sources o f  '!La Celestina" 
(oxford:  The Univ. P r e s s ,  1961) .  
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1 2  

For a f i n e  t rea tment  of t h e  long t r a d i t i o n  of rhythmical p rose  i n  
medieval La t in  l i t e r a t u r e  see  J .  J.  Murphy, Rhetoric i n  the  Middle Ages, 
( ~ e r k e l e ~ : .  Univ. of C a l i f o r n i a  P r e s s ,  1974) .  

1 3  
Lida, de.Malkie1,  op. c i t . ,  discusses  t h e  emptiness of C e l e s t i n a ' s  re-  

l i g i o u s  r e f l e c t i o n s  (.pp. 510-513). 
14 .I . 

Madariags., L,$ - I bp-::ci:t.,.. s t a t e s :  "'Y muy mejor , '  c o n t e s t a  Melibea, que 
en s u  desmayo ha pasado e l  ~ u b i c 6 n .  En e f e c t o ,  s e  dec la ra  a 1  punto d i s -  
p u e s t a . a -  todo y. acuerda,- lapr i 'm&ra c i t a  para  l a s  doce po r  e n t r e  l a s  pue r t a s  
de su casa" ( p .  ,61). 

1 5  . . 
- Lida de Malki'el, pp. 415-418. 

1 6  . . 

.Bid., . ~tiap' ier 3. 
. :. 

'25- . . . .  

,. Ve quferee 1ucrecfa:ij quferearsn fifitrofi: Q ii pfoeeci5 tsntsipoztunrwo 2 pocofofiego 
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Grabado para  el quinzeno au to .  
BURGOS ,' i1499? 
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