
CELESTINESCA 

P R E G O N E R O  

" . . . 10s b ienes ,  s i  no son 
comunicados, no son b i enes . "  

( A c t  I, CELESTINA) 

MIGUEL MARCIALES. I n  t h e  p rev i ous  number o f  t h i s  b u l l e t i n ,  K e i t h  
WHINNOM ( E x e t e r )  w ro te  a  moving assessment o f  t h e  as y e t  l a r g e l y  unknown 
work o f  M a r c i a l e s  on Cetest ina,  who w i l l  " i n e v i t a b l y  be acknowledged t o  be 
one o f  t h e  g r e a t e s t  CeZes t ina-scho la rs  o f  o u r  t ime "  ( p .  53) .  I n  t h i s  tri- 
bu te ,  owing t o  an o v e r s i g h t  n o t  i n t ended ,  a  wrong impress ion  was g iven.  
R e f e r r i n g  t o  many o f  t h e  more s e n s a t i o n a l  and w ide- rang ing  o f  W a r c i a l e s '  
w r i t i n g s  on Ce les t inu ,  a  sentence on page 52 g i v e s  t h e  impress ion  t h a t  
t hese  a r e  i n  M a r c i a l e s '  C a r t a  a2 p ro f .  Gihan  (see CeZest inesca I,i [ l9771 
p. 28), and t h e  sentence reads :  "Some o f  these  appear i n  t h e  cop ious  sup- 
p o r t i n g  ev idence,  i n  h i s  C a r t a  . . . ." What P r o f .  Whinnom a c t u a l l y  w ro te  
was t h e  f o l l o w i n g :  "Some o f  these  appear ,  w i t h o u t  t h e  copious s u p p o r t i n g  
ev idence,  i n  h i s  C a r t a  . . ."  I am g l a d  t o  have t h i s  chance t o  s e t  t h e  r e -  
c o r d  s t r a i g h t ,  f o r  i t  was Whinnom's. o p i n i o n  t h a t  t h e  C a r t a  was t o  t h e  Edi- 
cidn d t i c a  (and i t s  e x t e n s i v e  i n t r o d u c t o r y  m a t e r i a l s  and c r i t i c a l  appara- 
t u s )  as a  book-rev iew t o  a  book. 

MARCIALES' widow, J o s e f i n a  Ga rc i a  de Marc i a l es ,  k i n d l y  sen t  t o  CeZes- 
t i n e s c a  a  copy o f  t h e  BoZ. de l a  ~ i r e c e i 6 n  rle CuZtura y ~ x t e n s i d n  de Za 
Un i v .  de Los Andes f o r  March 1981, in wh i ch  a  photograph o f  Miguel  M a r c i a l e s  
accompanies a  v a l e d i c t o r y  t i t l e d  "Adios a  Ma rc i a l es . "  I shou ld  l i k e  t o  
quo te  o n l y  a  few l i n e s  f r om t h i s  p i ece ,  t o  add t o  t hose  P r o f .  Whinnom w r o t e  
f o r  CeZest inesca:  

" [ M a r c i a l e s ]  p e r t e n e c i a  a  una raza  de hombres poco comln y d e j 6  una 
obra  que, aunque i n e d i t a ,  goza d e l  a p r e c i o  y reconoc imien to  de no ta -  
b l e s  e s p e c i a l i s t a s  d e l  mundo. Es e l  caso de su t r a b a j o  c r i t i c 0  sobre  
l a  Ce les t ina ,  e l  me jo r  de todos,  s e g h  a c r e d i t a d o s  j u i c i o s . "  

THINGS TO NOTE - 
P r o f .  Yakov M a l k i e l  i n f o r m s  us t h a t  he has uncovered t h e  e x c e l l e n t l y  

p rese rved  manusc r i p t  o f  a  t a l k  t h a t  was d e l i v e r e d  i n  Buenos A i r e s  by Mar i a  
Rosa L i d a  de M a l k i e l  i n  1961, a t  La U n i v e r s i d a d  de La P l a t a .  The t e x t  of  
t h e  l e c t u r e ,  w i t h  a  p o s t - s c r i p t  by  P r o f .  M a l k i e l ,  i s  i n  p ress  and w i l l  ap- 
pea r  i n  t h e  hornenaje t o  Ana Mar i a  Berrenechea be ing  e d i t e d  by  I s a i s  and 
L i a  i e r n e r  f o r  p u b l i c a t i o n  i n  Madr id .  S ince  t h i s  t a l k  on C e l e s t i n a  p o s t -  
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d a t e s  by two y e a r s  t h e  a u t h o r ' s  c o n c l u s i o n  t o  h e r  La originalidad a r t l s t i c a  
de 'LC', i t  i s  e a g e r l y  awa i ted .  

Beginning w i t h  t h e  academic y e a r  1982-1983, DOROTHY S. SEVERIN w i l l  be 
G i lmour  P ro fesso r  o f  Spanish and Head o f  The Department o f  H i span i c  S tud ies  
a t  t h e  U n i v e r s i t y  of L i v e r p o o l .  She succeeds H a r o l d  B. H a l l ,  who d i e d  i n  
e a r l y  1981, i n  b o t h  o f f i c e s .  P ro fesso r  SEVERIN, whose work on Celestina i s  
w i d e l y  known, w i l l  be moving f r om W e s t f i e l d  Co l l ege  (Un iv .  o f  London), 
where she has t a u g h t  f o r  seve ra l  yea rs .  She w i l l ' a l s o  be assuming t h e  e d i -  
t o r ' s  mant le  a t  t h e  Bul le t in  of Hispanic Studies.  Recent l y ,  P r o f .  Seve r i n  
h e l d  a  V i s i t i n g  Appointment a t  Harvard  U n i v e r s i t y  ( S p r i n g  1982).  Our con- 
g r a t u l a t i o n s  and b e s t  wishes. 

ALVARO CUSTODIO, whose stage a d a p t a t i o n  o f  Celestina has p l ayed  i n  
many p a r t s  o f  t h e  wo r l d ,  has been e l e c t e d  a  Corresponding Member o f  t h e  
HISPANIC SOCIETY OF AMERICA (December 9, 1981). C u r r e n t l y ,  Cus tod io  i s  r e -  
s i d i n g  i n  E l  E s c o r i a l  and i s  d i r e c t o r  o f  one o f  Spa in ' s  h i g h l y - r a t e d  r e p e r -  
t o r y  companies, Compaiiia Vocacional  de 10s Amigos d e l  Real Co l i seo  Car los  
T I T  

On October  2, 1982, Hampden-Sydney Co l l ege  i n  V i r g i n i a  w i l l  sponsor a  
symposium on Spanish Medieval  L i t e r a t u r e  i n  commemoration o f  t h e  700 th  an- 
n i v e r s a r y  o f  t h e  b i r t h  o f  Don Juan Manuel. Papers on t h e  works o f  Don Juan 
Manuel , o r  on  o t h e r  works i n  p rose  ( i n c l u d i n g  ~ e l e s t i n a ) ,  a r e  i n v i t e d .  
Contac t :  J. M. WILSON, P.  0 .  Box 51, Hampden-Sydney V A  23943, by June 15, 
1982. 

Celestina e n t r i e s  i n  t h e  1981 PMLA Bibliography (and a f t e r ) w i l  l be 
c o n s o l i d a t e d  under t h e  heading "ROJAS," thanks t o  a  l e t t e r - w r i t i n g  campaign 
spearheaded by  GEORGE A. SHIPLEY o f  t h e  Un iv .  o f  Washington. 

I n  October o f  1981, a t  t h e  U n i v e r s i t y  o f  M i l aga ,  MARTA CONCEPCION AYA- 
LA CASTRO presen ted  h e r  "memoria de l i c e n c i a t u r a "  on t h e  t o p i c :  "Compara- 
c i 6 n  d e l  l 6 x i c o  d e l  p r i m e r  a u t o  de l a  CeZestina con e l  de l a  v e r s i f i c a c i 6 n  
de Xim6nez de Ur rea . "  Accord ing  t o  Manuel ALVAR ESQUERRA (who sen t  t h i s  
i n f o r m a t i o n ) ,  a  resum6 o f  t h i s  work w i l l  soon be a v a i l a b l e  i n  p r i n t .  

A t  work on A r i s t o t e l i a n  r h e t o r i c  i n  Celestina i s  L e s l i e  P. Turano 
(Vassar  Co l l ege ) .  She i s  wo rk i ng  a t  W e s t f i e l d  Co l l ege  (Un iv .  o f  London) 
and b e n e f i  t t i  ng f r om t h e  a d v i c e  o f  two Celestina scho la r s ,  ALAN DEYERMOND 
and DOROTHY SEVERIN. 

Announced f o r  Autumn o f  1982 by  Porr i ra (Madr id )  i s  a  new book by ANTO- 
NY VAN BEYSTERVELDT : ~rnadis. ESP ZandiAn. Cal is to:  Historia de un l inaje  
adulterado. It s t u d i e s  Celestina as an i m p o r t a n t  and f i n a l  shape t o  a  l i t -  
e r a r y  e v o l u t i o n  w i t h  o r i g i n s  i n  ~rnadis.  

CELESTINA IN  LECTURES AND CONGRESSES- 

31s t  Mounta in  I n t e r s t a t e  F o r e i g n  Language Conference, Eas te rn  Kentucky 
U n i v e r s i t y  ( ~ c t o b e r  8-10, 1981) : ANTHONY J. CARDENAS, "The A r c i  p r e s t e  de 
T a l a v e r a ' s  conpl  i s i o n e s  de onb res '  and t h e  Males o f  t h e  Celestina. " 
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Modern Language Associat ion,  New York C i t y  (Dec. 27-30, 1981): There 
were two papers o f  i n t e r e s t .  PATRICIA GRIEVE (Pr inceton)  l e t  the  L a t i n  
phrase 'Nunc Scio Qu id  S i t  Amor' be her  motto as she r e l a t e d  how both ~ri- 
seZ y MirabeZla and Ce les t i na  present  a  view o f  Love as a  d e s t r u c t i v e  
fo rce ,  opera t ive .  throughout t h e  l i t e r a r y  work. MARIA  EUGENIA LACARRA (Occi- 
denta l  Col lege) saw i n  the  t e x t  o f  Ce les t i na  a  p e r f e c t  example o f  " E l  f r a -  

. . caso del  amor co r t6s  en l a  sociedad mercan t i l  y  urbana." 
35th Annual Kentucky Foreign Language Conference, Lexington, Kentucky 

( A p r i l  22-24, 1982) : JOSE. J. LABRADOR (Cleveland State.  Univ. ) ,  "El  concept0 
de l a  mujer en LC,"; PATRICIA S. FINCH (Berea Col lege),  "Magic and Moral 
I n t e n t  i n  L C  and I t s  I m i t a t i o n s . "  I n  t h i s  .p resenta t ion  ( o f  which the  au- 
tho r .  k i n d l y  sent a long an a b s t r a c t ) ,  t h e  comic works(the Segunda .and Terce- 
r a  Cel e s t i  nas) are cont ras ted t o  the  t r a g i c  ~ o r k s  ( ~ e l e s t i n a ,  - ~ % g i c o m e d i a  
de Lisandro y RoseZia, and Tragedia ~oZic iana) ; i n  these l . a t t e r  magic i s  
taken se r ious l y  and forms p a r t  o f  the  d i d a c t i c  message o f  the.works. I n  the  
former works, magic, i s .  scorned o r  laughed a t  'and p lays  no ' important mora l  
r o l e  i n  them. T h e ' t r a g i c  works have i n  'common death-wi thout-confession.  
Therone work' which f a l l s  i n t o  n e i  they  , o f  these two groups ' i s  theCpmedia 
Se iva je :  i n  it, the characters "save" themselves  by - repentance "and- some 
compensatory heroics,  thus t u r n i n g  a  p o t e n t i a l l y  ser ious '  and .. tragic drama- 
t i c  t a l e  i n t o  a  fa rce .  ' The paper exp lored 'how t h i s - f a i l u r e .  correspbnds t o  
a  pervers ion o f  the  r e l a t i o n s h i p  between'magi'c and moral' i n t e n t .  

On March 19th, Pro f .  DOROTHY S. SEVERIN ( v i s i t i n g  P ro f .  a t  Harvard f o r  
Spr ing 1982) l e c t u r e d  a t  Syracuse U n i v e r s i t y  on "The' Present Sta te  o f  Ce- 
l e s t i n a  Studies."  . . . . 

CELESTINA STUDIES:- . . . . 
. . - .  . .  . 

.. , .  

The fo l l ow ing .  i t u d i e s  are  a d d i t i o n s  t o  the  f i v e  ~ h i c h . ~ ~ ~ e d i e d .  i n  the  
l a s t  i ssue o f  Celestinesca;. a l s o s i n  a d d i t i o n  t o  s tud ies  noted - i n  the  PREGO-. 
NERO sec t i on  (pp. .57-61) o f  t h a t  same issue.  

. . S 
. .  : . . . .  

ASTIAZARAN, G l o r i  a  C. "Lc v i s t a  como obra  s a t i r i  ca'," ~&Zica'&dn de -teados 
, 

l i t e r h r i o s  10 ( l 9 8 l ) ,  5-13. A  s t r i n g  o f  t e x t u a l  c i t a t i o n s  which exem- 
p l i f y  foims o f  s a t i r e :  incongruencies, i r o n y ,  etc.-', a l l  i n  t he  se rv i ce  
o f  a -mora l  c r i t i c i s m  which Rojhs uses t o  condemn the soc ie ty '  i n  which 
he l i v e s .  

BARRICELLI, Juan Pedro. "LC y  l a  natura leza del  ~ a l , "  cuadernos Americmos 
40, ii (marzo-abr i l  1981), 69-77. Ce les t ina  as a  p e r s o n i f i c a t i o n  o f  
e v i l  compared and cont ras ted w i t h  Shakespeare's Iago, M a y o n i 1 s I n n o -  
m i n a t i o  ( I  promessi sposi)  and Ba lzac 's  Vau t r i n  ( ~ e  p>re ~ o r i o t , .  i n t e r  
a1 i o s ) .  

CHICHARRO, DLmaso. Odgenes d e l  t ea t ro .  L a  Ce les t ina .  EZ teat ro ,  p r e l o -  
p i s t a .  Madrid: Cincel  ,' 1979. 95 pp. (Cuadernos de estudio,  4): 

CRIADO DE VAL, Mar~uel . "E l  ~ u i t h n  Honofre: Un eslab6n en t re  'Ce les t inesca '  
y  'P icaresca'  ," La Picaresca, ed. M. Criado de Val (Madrid: FundaciBn 
U n i v e r s i t a r i a  Espafiola, l979) ,  539-546. Some o f  the  i n t e r e s t  i n  r e -  
f r a i n s ,  i n  i n t r o d u c t o r y  m a t e r i a l s  (prologues, l e t t e r s ,  e t c . ) ,  and i n  
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, some excesses o f  s t y l e  l i n k  Celestine t o  ~ u i t h n .  The l a t t e r  has cha- 
r a c t e r i s t i c s  which l i n k  i t  a l s o  t o  Lazarillo and t o  Cuzrnh de Alfara- 
che . 

ELLIS, Deborah S. "The Image o f  t h e  Home i n  E a r l y  E n g l i s h  and Spanish L i t -  ,. 
era tu re , "  d i s s .  Un iv .  o f  C a l i f o r n i a  (Be rke ley ) ,  1981. X X V ,  229 pp. 
Chapter 2, pp. 62-90, 113-126, takes up Celestina. 

HUGHES, John B. "Origenes de l a  nove la  p i ca resca :  LC y La iozrma. ancklu- 
za. La picaresca (see  C r i ado  e n t r y ,  above), 327-334. I n  i t s  v iew o f  
human weakness, La lozana takes  a more c h a r i t a b l e  view t han  CeZestina; 
as works by  converses, t h e  fo rmer  i s  more open and e x p l i c i t  i n  i t s  
c r i t i c a l  assessments t han  t h e  l a t t e r ,  b u t  i t  remains a more e l e g a i c  
v i s i o n  because o f  i t s  c h a r i t a b l e  r e s o l u t i o n .  

MORO, Dona te l l a .  "El ~ u s c 6 n  de Quevedo a l a  l u z  de LC y d e l  ~ a z a r i l l o , "  La 
picaresca (see Cr iado  e n t r y ,  above),  689-704. A demons t ra t ion  t h a t  
t h e  p l a y s  on, t h e  word ' j u s t i c i a '  ( ~ e l e s t i n a ,  auto  V I I )  a r e  c l e a r l y  t h e  
b a s i s  o f  s i m i l a r  t rea tments ,  f i r s t  i n  Lazarilio and, l a t e r ,  i n  E L  Bus- 
c&. Not  o n l y  t h e  c i t a t i o n  i t s e l f  i s  r e c a l l e d ,  b u t  t h e  su r round ing  
con tex t s  a r e  a l s o  p resen t  i n  t h e  l a t e r  works, e s t a b l i s h i n g  a t r a j e c -  
t o r y  o f  i n f l u e n c e  o r i g i n a t i n g  w i t h  Celestina. 

MORTINGER-GROHMANN, Ge r t r ud .  "Tragedia PoZiciana von Sebast idn Fern indez.  
Untersuchung e i n e r  spanischen I m i t a t i o n  d e r  Celestina, l' d i  ss. Un iv .  
Salzburg,  1979. 

PEDRAZA, ~ e l i ~ e  B. and M i l a g r o s  RODRIGUEZ. "LaeCeZestina y e l  g6nero ce-  
l es t i nesco , "  i n  ManuaZ de l i t e r a k a  espanoZa ( T a f a l l a :  C e n l i t ,  1981) 
11, 61-116. (*) .  

RICO, Franc isco .  " B r u j e r i a  y  l i t e r a t u r a , "  ~ r z q ' o l o ~ ! a  (Madr id :  Seminar ios y 
Ed ic iones ,  1975), 97-117. R o j a s '  CeZestina i s  one work t aken  up (98-  
103) i n  t h i s  essay. R. takes  L i d a  de M a l k i e l  t o  t a s k  f o r  p ropos ing  as 
d e c o r a t i v e  t h e  mag ica l  e lements i n  t h e  work, and argues, t o  t h e  con- 
t r a r y ,  t h a t  t h e y  were r e a l i s t i c  and w e l l - i n t e g r a t e d  and wou ld  be 
judged so by a cons ide rab le  p o r t i o n  o f  t h e  s i x t e e n t h - c e n t u r y  pub1 i c .  
The work i s  ambiguous i n  t h a t  t h e  e f f i c a c y  o f  t h e  magic i n  t h e  t r a n s -  
f o r m a t i o n  o f  Me l ibea  i s  n o t  c l e a r l y  determined.  T h i s  openness t o  
read ings  on m u l t i p l e  l e v e l s  i s  c h a r a c t e r i s t i c  o f  Ro jas '  a r t .  

WHINNOM, Kei  t h .  "The Historia de duos amantibus o f  Aeneas Sy l  v i  us P i  cc01 O -  
m i n i  and t h e  Development o f  Spanish Golden-Age F i c t i o n , "  E s s q s  on 
Narrative Fiction i n  the Iberian ~ e n i n s u l a  i n  Honour of Frank Pierce 
(Oxford:  Do lph in ,  l982) ,  243-255. Notes some s i m i l a r i t i e s  between t h e  
works o f  P i c c o l o m i n i  and Rojas (and o t h e r s )  b u t  a l s o  c o n t r a s t s  t h e i r  
n a r r a t i v e  t echn ique  (omn i sc i en t  a u t h o r  p resen t /absen t ,  r e s p e c t i v e l y ) .  

CELESTINA ON STAGE - 
Thanks t o  t h e  a l e r t n e s s  o f  my c o l  league,  Jose L u i s  G~MEZ-MART~NEZ,  a 

s i n g l e  c o l o r  photograph o f  M i l a g r o s  Lea1 as C e l e s t i n a  ( i n  t h e  banquet scene 
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with Sempronio and Pirmeno, El ic ia  and Areisa) has taken i t s  place in the 
CeZestinesca archives. In color ,  i t  was reproduced as one i l l u s t r a t i o n  t o  
.a feature a r t i c l e  on the Hungarian-Spanish photographer Juan Gyenes Remenyi 
in ABC (~omingo, 1.6 de nov. de 1980, p .  25) .  

The world premiere of a new play by ALVARO CUSTODIO took-place on De- 
cember 26,  1981. I t  i s  e n t i t l e d  "Eva y Don Juan" and was performed by CUS- 
TODIO'S Compafiia Vocacional a t  the  Real Coliseo Carlos 111 (El Escorial) .  
I excerpt some remarks'by Pedro Albrecht from the  "Gaceta del Coliseo", no. 
25 (25 de enero de l982), pp. 7-8. 
' 

. "EVA Y DON . JUAN.& una s a t i r a  del rnito.de l a  seducci6n en l a  
que se  enfrenta a 10s dos sexos como un  re to"1i te rar io  y esc6- 

; nico. . . . . Custodio hace in terveni r  en 10 que 61 acaba por 
l lamar una a r l  equi nada a Lope, Cal derBn, Tirso, Zorri l l a ;  Mo- 
l i t r e ,  Shadwel l ,. Moncrief, Crabbe con su poesia o su prosa, 

.. m6s l a  misica portentosa de Mozart en su DON GIOVANNI. La In- 
quisici6n sornete a ju ic io  a Eva y Don Juan, 10s dos simbolos 
del pecado en su a l t e rna t iva  carnal .  Oimos s in que nunca 
veamos a1 Gran Inquisidor,  a Robespierre, Kierkegard, Bernard 
Shaw y o t r a s  voces interrogando y conversando con 1'0s 36 :per- . 

sonajes de l a  obra hasta desembocar en su inesperado f ina l  en 
.que l a  celebre meretriz Isabel de Luna, citada por Matteo. 
Bandello en sus RACCONTI, descubre el  secreto del volcinico 
desenfreno donjuanesco. ( .  . .) Tenemos que destacar a . . .. 
MARIA CALONGE, una celest ina inmejorable, perfecta,  con todos 
10s matices del celebre personaje.. . ."- 

ALVARO CUSTODIO Ha mandado a CeZestinesca una fo to  de Maria Calonje y unos 
breves comentarios sobre el  papel de Celestina en EVA Y DON JUAN. ". . . sa- 
l e  Celestina que dice algunos pdrrafos de Rojas y 10s mds mios. Aludo a 
que tambien sa l e  en e l  DON JUAN 0 EL AMOR DE LA GEOMETRIA de Max Frisch." 
Of t h i s  procedure, M. DIAZ CRESPO ( E L  ~ Z c a z a r )  wrote: "En torno, pues, a 
Eva y Don Juan discurre es ta  pieza ... [yl s e  suceden l a s  mis f e l i c e s  y 
acertadas escenas con 10s mejores textos.  Unos textos c l i s i c o s  perfecta- 
mente hilvanados que d iv ier ten  y emocionan ... . Especticulo cu l to ,  entre- 
tenido, del mejor gusto." 

I n  another sect ion of t h i s  i ssue ,  there i s  a review by MICHELLE de 
CRUZ-SAENZ of the CELESTINA presented by the Spanish company, "Teatro del 
Aire." This Celestina, the nudity in which l e f t  some members of the  public 
stunned, i s  the adaptation of ANGEL FACIO,  who also directed and conceived 
the se t :  a sp ide r ' s  web spanning the space between two scaffold towers. 
Calisto and Melibea play from the two towers and Celestina occupies the 
central web. Celestina i s  played in t h i s  production by ASUNCION SANCHO, 
who, as  some may r e c a l l ,  was a highly acclaimed Melibea in the long-running 
"Celestina" of Alejandro Casona (Madrid opening in 1965, with MILAGROS LEAL 
as  Celestina).  

The costume design f o r  the lovers,  the creation of BegoEa del Valle- 
Iturri; tga, i s  inspired by the work of Bot t ice l l i  and Fra Angelico. The in- 
spirat ion f o r  the dress of the  remaining characters comes from the  paint- 
ings of Breuphel and Hieronymous Bosch. 



CELESTINESCA 

O f  t h i s  production, Pedro BAREA, w r i t i n g  i n  DEIA, says: "Un especticu- 
10 en e l  que se ha traducido e l  cosmos soc ia l  y l a  carnal idad del  mundo de 
Celest ina a signos tea t ra les  . . . y cuya fuerza es t r i ba  en l a  capacidad 
que se ha ten ido para t r aduc i r  en idgenes--ambientes--toda l a  t r a m  de re -  
laciones." 

Our thanks t o  Prof. CRUZ-SAENZ f o r  sending a program and other  mater i -  
a l s  used i n  the preceding repor t .  

Prof.  MAR10 FERRECCIO PODESTA has sent us f r o m  Chi le  a c l i p p i n g  from 
EZ m e r d o  (3 de enero de 1982, p lg .  E8) announcing the re-staging o f  the 
Ceiestina adapted by Jose Ricardo Morales. This adaptat ion had i t s  pre- 
miere i n  Montevideo (w i t h  Margarita XirgG as Ce1estina)in 1949 and has been 
seen sporad ica l l y  ever since. This re-staging i s  d i rec ted  by EDGARDO BRUNA 
and w i l l  f ea tu re  MARES GONZALEZ as Celestina. The Compaiiia de Teatro Iti- 
nerante w i l l  be tak ing  i t  on tour  throu hout Chi le  a f t e r  i t s  debut i n  La 
Serena ( t h i s  took place i n  February, 1982 1 . Music f o r  the product ion i s  by 
P a t r i c i o  SOLAVERA. Guil lermo GANGA handled sets, costumes and l i g h t i n g .  

CELESTINA ON FILM - 
A one-hour co lo r  f i l m  i n  1 6 n  o f  CeZestina i s  ava i lab le  f o r  sale o r  

r e n t a l  . through Films For The Humanities,. P. 0. Box 12053, qrinceton', N.J. 
08540. Purchase p r i c e  approaches $1,000, wh i l e  a one-t ime'rental  i s  a more, 
modest $65. I t s  s ta ted object ives.  are: " t o  b r i ng  t o  l i f e  t h i s  universal  
Spanish tragicomedy i n  a l - l  i t s  l y r i c a l  beauty; t o  demonstrate'through the . .  

. dramatic -act ion the rea l ism w i t h  which the author has captured the idioms 
o f  d i f f e r e n t  soc ia l  s t ra ta ;  t o  introduce t h i s  major example o f  Spanish.Re- 
naissance l i t e r a t u r e . "  I n  the same.series are E Z  Cantar de Mio Cid and El 
Libro de Buen Amor. If these have been seen o r  used by.any readers, a re -  
p o r t  on them would be most welcome. .. 

CELESTIUA IN RECORDINGS " 

The CeZestina i n  question i s  the e a r l i e s t  Engl ish one, which may o r  
may  not  be a t t r i b u t a b l e  t o  John Rastel l and i s  dated c i r c a  1525 o r  1530. 
For background on the t ex t s  and on the b ib l iography r e l a t i n g  the Raste l l  
t e x t  t o  Rojas' , see A lbe r t  Geri tz,  "CaZisto mzd MeZebea: A Bib1 iography ," 
CeZestinesca 3: i i [19791, 45-50. and idem, CaZisto mzd MeZebea (ca. l53O)," 
CeZ. 4: i  [19801, 17-29. 

The recording i s  p a r t  o f  a ser ies o f  27 plays i l l u s t r a t i n g  the deve- 
lopment of Engl ish drama t o  1580, and adapted and d i rec ted  by John Barton, 
Assoc. D i rec to r  o f  the Royal Shakespeare Company. The ser ies was produced 
by Raymond Raikes f o r  the BBC and i s  ava i lab le  from Dover Publ icat ions, 
Inc.  i n  the United States (Dept. HCR, 180 Varick S t . ,  New York, NY 10014). 
Interwoven i s  o r i g i n a l  music composed and conducted by John Hotchkis who 
d i r e c t s  the performance by the Go1 dsborough Orchestra. 

Released i n  1980, i n  2 cassettes, i s  a recorded Cetestina ( i n  Spanish) 
o f  a dramatized version by the Compaiiia de Actores de Radio Nacional de 
Espaiia. It i s  vo l .  2 o f  the ser ies "Teatro Cldsico Espaiiol" ( vo l .  1 i s  
Calder6n1s La vida es sue% and vo l .  3 records some o f  Cervantes' Gntreme- 
s e s ) .  Running t ime - i s  about two hours: i t  i s  i n  stereo and Do1 by pro- 
cessed. A 79-page t e x t  comes w i t h  the cassettes. - 


