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Representaci6n de LA TRAGICOMEDIA DE . CALISTO -Y MELIBEA. ·· Compañía 
. .TEATRO DEL .AIRE. (MADRID). En .una gira por. los .EEUU. 

·•··_MICHELLE'' s. ·oE CRuz.:.sAENZ
-·,·,·JHE .GEORGE ·.WASHINGTON -UNIVERSITY

.: <-:on Marct(2,' 1982, ".the:.-Spanish.,,:cornpany�:,}'Teatro .:.dei' Aire,." :·pr.esented .. , .. ,, .
··· ·. 'Jts ,··version·· of· La' 'tragicomedia' ···ae CaUstd·y'·Melibea·,at:;.the':li-sner.,Audito- ·' · · 

rium of the George Washington·university;Washington�·o;'C. The:'.group·is 
touring the ·u. S. on a grant from the Spanish North-American Joint Conmit-
tee for Education and Cultural Affairs. This version was designed and.di
rected ·-.;by ·AngelJFacio. ·The play-has=,been·perfonned fo Madddtfor·the past 
two years, and will resume production· in Spain after April 15. The troupe 
will have performed at Hunter. .Coll.ege-CUNY., . Wellesley, and the University 
of .Chi.cago. 

Facio has fasbioned his pl�y .in .thir.teen scen�s-without an intermis
sion. Scene one · opens ·with Cal isto-and Mel ibea 'as: Adam·.and Eve. Just as 
they .are to make love, a sword, thrown by "the Grand Inquisitor," inter
·rupts the ·action,- and ·the·,plot , returns'·to its:moreAamiliar.:development.
The lovers are then robed by monks and admoníshed. At this .point, one be
comes forcefully aware of the set. The -�est of the production will take
place on levels of two scaffolds, the tops of which provide perches for
Calisto and Melibea for.-the remainder- of the -action .. • Between· the scaffold
ing l ies a net,which leads- to -a web� like constrúction ·fronÍ where Cel

°

estina,
·splaer.::1 ike "in· costume ''·and make-up ,. ·plays·,:·,out=· her role. ·,,In· the ·,center.,.of.
this web is fashioned a Star of David. [When questioned about its signifi
cance, Angel FaC-io responded - that he meant Cel_estina to be the Jew in the
play.J

.. W.fth-.calisto. ,and . MeHbea,.per.ched ·.atop ·-,their 1respective .scaf.folds., 
Sempronio, Pármeno and Tristán remain below Calisto, as do Areúsa, Elicia 
and Lucrecia beneath Mel ibea. Symbol 1c .ropes are attached to the ankles of 
each of the players, who climb the scaffolds like flies working their way 
fnto the entrapments carefully woven by Celestina. At this point simulta
neous dialogues are recited by the men and women in each camp, which device 
serves to advance the action of ·the plot effectively. 

a 5 

https://doi.org/10.7203/Celestinesca.6.19548



CELESTINESCA 

It seems f e a s i b l e  t o  the observer t h a t  t h i s  might  be the  o n l y  way i n  
which twenty-one ac ts  cou ld  poss ib l y  be enacted i n  any reasonable amount o f  
time. However, t he  student of CeZestina i s  q u i c k l y  made a w a r e t h a t F a c i o  
has taken i .U. . .  ,great , l i b e r t i e s  w i t h  Rojas ' t e x t :  l i n e s  were omi t ted o r  occasion- 

. l a . l ly -p laced . in themouth  o f  another character .  

Ce les t ina mounts bo th  s c a f f o l d s  t o  make he r  v i s i t  t o  Melibea and h e r  
deal w i t h  Ca l i s to .  The t r a d i t i o n a l  exchange of g i r d l e  f o r  go ld  chain, t h e  
f r o l i c k i n g ,  f e a s t i n g  orgy  o f  t h e  servants and Celes t ina c o n s t i t u t e  the  c l i -  
max o f  the  onstage ac t ion .  The l a t t e r  scene i s  we l l -p layed by t h e  p r i n c i -  
pa ls :  f r u i t ,  meat, wine and fowl  a re  sensuously consumed i n  a  scene remi-  
n i s c e n t  of one i n  Tom Jones. The sex-play by the  th ree  couples i s  por -  
t rayed  comical ly ,  and i s  e v i d e n t l y  sumbolic o f  s t r u g g l i n g  i n s e c t s  caught i n  
a  web even now beinq t i gh tened  around them. Pbrmeno and Sempronio c l imb  
Ce les t ina ' s  nes t  t o  c l a i m  t h e i r  p o r t i o n  o f  t h e  chain. Capping t h e  argument 
which ensues, they s tab t h e  o l d  bawd, who remains l y i n g  mot ionless on t h e  
s e t  f o r  t h e  r e s t  o f  t h e  play.  Soon, P i y e n o  and Sempronio .appear, a t  
e i t h e r  wing o f  t h e  stage, hanged f o r  t h e i r  cr ime. The th ree  corpses form a 
t r i a n g u l a r  tab leau w h i l e  the  a c t i o n  now s h i f t s  t o  t h e  top  o f  the  scaf fo lds.  
C a l i s t o  and Melibea come a l i v e .  They meet b r i e f l y ,  brought together  on two 
ladders h o r i z o n t a l l y  extended between t h e  sca f fo lds ,  seemingly de fy ing  t h e  
laws o f  balance. As they undress f o r  a  second encounter, a  n e t  i s  thrown 
across t h e  sca f fo ld ing .  It i s  the re  where t h e i r  l o v e  i s  consummated. 
C a l i s t o ' s  f a l l  and Mel ibea's s u i c i d a l  l eap  a re  bo th  staged, as each i s  
ho is ted  upward by t h e  ank le  clamps and ropes placed on him a t  the  beqinning 
of t h e  p l a y ' s  f i r s t  scene. T r i s t b n  mourn fu l l y  views the r e s u l t a n t  tableau.  

. . .  

Cal i s t o ,  played by Fernando Roino, and ~ e l  i bea ,..played by Charo Amador, 
i n t e r p r e t e d  t h e i r  r o l e s  more as symbo1,ic f i g u r e s  than as t h e  well-de'veloped 
p e r s o n a l i t i e s  Rojas so c a r e f u l l y  c reated i n  the  o r i g i n a l  t e x t .  T h e i r  t r a -  

. g i c  p l i g h t  and t h e i r  i n a b i l i t y  t o  change t h e i r  des t iny  were c l e a r l y  commu- 
n i ca ted  i n  t h i s  product ion.  As a  couple they came a c r o s s  as a  Romeo and 
J u l i e t ;  he t a l l ,  s l i m  and dark:, she, s l i g h t  and wel l -propor t ioned,  u n l i k e  
t h e  desc r ip t i ons  provided i n  the  . ~ra~icomedia .  T h e  suppor t ing  couples, 
PBrmeno, Daniel Moreno; Semproni o, Paco Men6ndez ; T r i  stdn, Davi d .  A1 varez ; 
E l i c i a ,  L o l a  Casamayor; Arecsa, G l o r i a  - V i l l a 1  ba; Lucrecia,  C r i s t i n a  Vbz- 
quez, a1 l played . t h e i r  r o l e s  w e l l ,  seemingly en joy ing t h e i r  f r o 1  i c k i n g  
about the stage. They would do we1 l, however, t o  work on t h e i r  d i c t i o n :  
many o f  t h e i r  l i n e s  were u n i n t e l l i g i b l e ,  and t h e i r  speech seemed s lu r red .  
Asunci6n Sancho, a  s l i g h t  woman- i n  her  f o r t i e s ,  p layed Celes t ina.  Dressed 
i n  black, l ook ing  more l i k e  a  nun than a  w i t c h  o r  a  sp ide r  (perhaps i n t e n -  
t i o n a l l y ? ) ,  -she was c r e d i b l e  w i t h i n  t h e  framework o f  the  i n t e r p r e t a t i o n .  
She l e f t  l i t t l e  doubt as t o  her  considerable t a l e n t s  as an ac t ress .  The 
a d d i t i o n a l  r o l e ,  t h a t  o f  the  Grand I n q u i s i t o r ,  was played by one Sant i  
Ugatz, probably t h e  t roupe 's  manager, Santiago Ganuza. 

.-- $-<:.,. ,;:,,,..-,.. , , :a $La$; 

. .Gr'' ; 'L ight id$'  techniques and the  mul t i -purpose s e t  ass i s ted  e f f e c t i v e l y  i n  
the  advancement o f  t h e  p l o t .  a t  a  pace which maintained the i n t e r e s t  of t h e  
audience. Angel Facio must be commended f o r  h i s  a b i T i t y  t o  e f fec t  a  com- 
promise between. the  lengthy  dia logues and monologues o f  t h e  o r i g i n a l  t e x t  
and t h e  pace o f  p l o t  demanded by some t a s t e s  i n  modern drama. Although t h e  
scenery appears r u s t i c  and simple, the  s k i l l e d  techn ica l  s t a f f ,  manipulat-  
i n g  cables, ropes and n e t t i n g ,  used t h e  stage f a c i l i t i e s  t o  the  f u l l .  
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The int roduct ion of the Adam-and-Eve theme both a t  the outset and con- 
c lus lon of the production, coupled w i th  the tableau o f  the dead pr inc ipals ,  
does not render c learer  the meaning o f  Rojas' work. However, i f  one re- 
f lec ts  t ha t  t h i s  version was s p e c i f i c a l l y  produced f o r  a general popula- 
t ion,  and designed t o  be a long-running production, then the  universal 
theme of Adam and Eve, the frequent nudity,  the over t  references t o  Judaisrn 
and the Inquis i t ion,  meshed w i t h  p01 i t i c a l  and ethnic readings o f  hanging 
by one's feet, a l l  combine t o  s a t i s f y  dramatic ends, even as they leave 
Rojas f a r  behind. 
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