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The vast popularity and dissemination of the fifteenth-century Span­
ish masterpiece, Celestina, is well-known and documented. The investiga­
tions of Menéndez Y. Pelayo, Lida, Heugas., Chevalier and other critics . have 
shed much light on the subj ect .1 However, the extent to which and exactly 
how Celestina influenced literature is still not _completely understood, for 
there are yet Illé!nY unedited celestinesque works, especially of the género 
chico; · One such example of a little-known piece based on Celestina. is the 
anonymous zt.imer entremés de Selestina� located in the Biblioteca Nacional 
de Madrid, Ms. 14.612(9).2 

.The Entremes has five characters: Selestina; the student,-;:-who· is--her 
client; a bobo, doña Mar!a and Ynés, three members of Selestina's house. 3 

The plot is straightforward and centers around the student's efforts to en­
ter Selestina's house in order to pay a visit to his lover, Ynés. Aithough 
Selestina has refused to admit the student because he has no money, he 
uses a simple deception to lure Selestina (and also doña María) away and to 
thus prepare bis own entrance into the unguarded house. 

The Entremes begins with a long opening speech to the audience, deli­
vered by Selestina, in which she tells of �he-nature of her profession. In 
her descripction are severa! trades she plies, all of which are standard in. 
celestinesque works after Celestina. Selestina proceeds to classify her-

·self as "mother" and procuress of "cousins" and go-betweens--all working

for a price, of course. She is mender of virgins; sorceress; provider of 
materials needed for the magic arts; reuniter of lovers--even from distant 
lands by means of magic--; friend of gallants and ladies, of drink, and of 
money. Her businesses offer something for everyone, and provide exactly 
what the customer orders: virgin, unmarried or widowed women. 

In contrast to the original Celestina, the entire Entremes has a mark­
ed comic tone, and the characters have become mere types in the service of 
a burlesque plot and jokes. The student is poor and crafty; Selestina is 
money-hungry; the bobo is· greedy and gullible and Ynés, young and in love. 
Doña María appears briefly and is not fleshed out even in terms of a ·broad 
character type. 
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TheEntremes has a l s o  departed from t h e  o r i g i n a l  i n  t h a t  t h e  alcahueta 
is outwi t ted  by t h e  c l i e n t ,  having f a i l e d  t o  r e f l e c t  t h e  a s t u t e  cunning and 
w i l e  w i th  which Ce les t ina  was endowed. The s tuden t  b e s t  manipula tes  t h e  
s i t u a t i o n ,  and achieves h i s  purposes i n  t h e  end. What does remain of t h e  
o r i g i n a l  work, bes ides  t h e  cha rac te r  types ( S e l e s t i n a ,  he r  niiias, and c l i -  
e n t s )  and s e t t i n g  (b ro the l )  ,4 a r e  reminiscences of C e l e s t i n a ' s  language. 
For example, Ce les t ina  i s  r e c a l l e d  i n  t h i s  passage from t h e  Entreme's 
(11. 17-17): 

S e l e s t i n a :  ... t a n t o  valen  t r e s  vezes de  vino como 
t r e s  afios de  e s tud io ,  como en m i  y s t o r i a  
&S largamente s e  l e e .  

Here t h e  t e x t  is  reminiscent  of t h i s  passage from an i n t e r p o l a t i o n  i n  Act 
IX of t h e  Tragicomedia: 

PCrmeno: Madre, pues t r e s  vezes d izen  que es  bueno 
e honesto todos 10s que esc r iu ie ron .  

Ce les t ina :  Hi jos ,  e s t a r d  co r rup ta  l a  l e t r a ;  por t r e z e ,  t r e ~ . ~  

A s  Mensndez P i d a l  pointed  o u t ,  t h e  phrase ,  as a popular  proverb,  was re- 
peated  i n  o t h e r  works inf luenced by Celestina: e.g. ,  Aqui corniengan vnos 
viZZancicos muy gmciosos de vnas comadres m y  anligas del  vino and La 
lozana andaluza. 6 

L i n g u i s t i c a l l y ,  t h e  Entrernes shows marked in f luence  of sese-o and i m i -  
t a t i o n  of t h e  a c t u a l  speech of t h e  lower-class environmenr i t  por t r ays .  
The t e x t  norm e s t a b l i s h e s  by a margin of 4 t o  1 t h e  use  of t h e  symbol S f o r  
what would o r d i n a r i l y  be z o r  F: t h a t  i s ,  /S/  f o r  /S/ o r  / E / .  Although 
many times i n  f i f teenth-and e a r l y  s ix teenth-century  s c r i p t  t h e  sigma very 
c l o s e l y  resembles t h e  z and poses d i f f i c u l t i e s  i n  t r a n s c r i p t i o n ,  t h e  En- 
trern6s hand p resen t s  no such confusion. The z is  c l e a r l y  d i f f e r e n t i a t e d  
from t h e  S ,  and t h e  S i n  t h e  words under ques t ion  is  i d e n t i c a l  t o  a l l  o t h e r  
appearances of t h e  symbol S .  For example, i n  t h e  word suficientes,  which 
is s p e l l e d  sufis ientes i n  t h e  Entreme's (1. 1 0 ) ,  a l l  t h r e e  S ' S  a r e  i d e n t i -  
c a l .  I f  one were a c t u a l l y  a z resembling an S ,  it i s  u n d i f f e r e n t i a t e d  
from t h e  o the r s .  Moreover, t h e r e  a r e  ins t ances  of t h e  z symbol i n  t h e  
t e x t :  e .g . ,  haze (1. 3) and donzeZZa (11. 21, 22). Since t h e r e  is  no o t h e r  
evidence of t h e  s c r i b e  e v e r  using two symbols f o r  t h e  same l e t t e r ,  t h e r e  is  
no reason t o  suspect  t h e  s c r i b e  used two z symbols. Thus, t h e  z ,  as found 
i n  t h e  manuscript,  i s  c l e a r l y  d i s t ingu i shed  from t h e  S ,  and t h e  use of S 

f o r  z is  n o t  t h e  r e s u l t  of c a r e l e s s  t r a n s c r i p t i o n ,  bu t  is r a t h e r  t h e  del ib-  
e r a t e  p r a c t i c e  of t h e  s c r i b e .  

The only except ions  t o  t h e  S f o r  z s t andard  a r e  t h e  words alguazil,  
hazer, hechizo, donzeZZa, gozar, and plazer, where t h e  z is included.  
vezes and casada a r e  each used twice  i n  t h e  work and demonstrate t h e  equi- 
v a l e n t  pronunciat ion of t h e  two symbols z and S ,  f o r  t h e  words a r e  s p e l l e d  
both  ways: vezes and veses; cazada and casada. The l a t t e r  is  e s p e c i a l l y  
s i g n i f i c a n t  s i n c e  t h e  context  does no t  sugges t  t h e  word cazada ( ' hun ted ' ) ,  
bu t  r a t h e r  casada  married').^ Thus, t h e  z symbol r ep resen t s  an /S/ sound. 
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The abundant occurrence of t h e  graphic S f o r  Z ,  t h e  interchange of z and s 
symbols, and the  z respresen t ing  / S / ,  a l l  point  t o  an i d e n t i c a l  pronuncia- 
t i o n  of z and s as /S/;  t h a t  is ,  speech marked by a c l e a r  seseo. 

The language of t h e  t e x t  r e f l e c t s  a low s t y l e  and vocabulary t y p i c a l  
of t h e  s o c i a l  c l a s s  of rufianes, -atcahuetas, and rrrmems. The orthography 

t h e  pronunciation of t h e  popular speech i n  var ious  ways:8 imi ta tes  

a .  

b. 

C.  

d. 

e. 

. . 

, .. 

t h e  e l i s i o n  and apocopation of words i n  f requent ,  popular 
expressions ; 

archa ic  verb forms; 

re laxa t ion  and disappearance of /d/ i n  f i n a l  pos i t ion ;  

Vac i l l a t ion  between vowels--a phenomenon common i n  t h e  periqd: 
between i $nd e (siguros f o r  seguros) and o and U: frnomomis 
f o r  rmmnumis); 

a confusion of h and j i n  yhree cases:  hihas, bruhas, and juy& 
f o r  hijas, brujas, and huyais. The interchange would i n d i c a t e  
&hat t h e  / z /  and /S/ sound represented by t h e  symbols X and j o r  g 
were being relaxed and a r t i c u l a t e d  f a r t h e r  back i n  t h e  v e l a r  
region. As t h e  v e l a r  f r i c a t i v e  /X/ became a s p i r a t e d  i n  some 
regions ,  t h e r e  a r o s e  t h e  p o s s i b i l i t y  of confusing t h e  aspi-  . . 

r a t e d  /h/  sound wi th  t h e  progress ively  more v e l a r  /X / .  I n t h e  . . 
- three  ins tances  i n  t h e  Entrerne's, t h e  w r i t t e n  t e x t  p r o j e c t s  t h e  % 

spoken confusion of h and j ,  mainly assoc ia ted  a l s o  with t h e  . : .  
lower c lasses .  . . 

Thus, t h e  Primer entrern6s de Setestina is of i n t e r e s t  no t  only a s  an 
. , .. 

example of Celestina's in f luence  on sixteenth-century l i t e r a t u r e ,  but  a l s o  
a s  a l i n g u i s t i c  document. The language of t h e  Entrerne's m+- r e f l e c t  t h e  . .  . 

anonymous author ' s  own speech o r  be a l i t e r a r y  recons t ruc t ion  of a. d i a l e c t ,  
, . but ,  r egard less  of t h e  source,  i n  var ious  a r e a s  of sound and form, t h e  lan- . . . . 

guage is consonant with t h e  l e v e l  and s t y l e  of t h e  s o c i a l  c l a s s  of t h e  cha- . . 
. .. 

r a c t e r s  portrayed. 

I n  s h o r t ,  t h e  &kern& has  used Celestinu t o  c r e a t e  an amusing f a r s e .  
However, whi le  t h e  b a s i c  o u t l i n e  of CeZestina remains, t h e  deep, human ap- . .. 
pea l  of t h e  o r i g i n a l  has been s a c r i f i c e d  t o  f i t  t h e  purpose of an entrem6s: 
t o  e n t e r t a i n  t h e  audience wi th  l ight-hear ted,  comic r e l i e f .  To achieve . . 
t h i s  end, t h e  work combined lower-class j o c u l a r i t y  and appropr ia te  lan- 
guage, even a s  i t  drew on pub l ic  recogni t ion of a well-known l i t e ra ry ,mo-  
del .  

. . 

EDITORIAL STANDARDS: 

I have t ransc r ibed  t h e  t e x t  a s  c a r e f u l l y  a s  poss ib le ,  - r e t a i n i n g  a l l  
t h e  o r i g i n a l  orthography. The abbrevia t ions  have'been resolved;  l e t t e r s  
added have been i t a l i c i z e d . .  The only t h r e e  abbrevia t ions  found i n  t h e  manu 
s c r i p t  a r e :  5 = que; 6 = que; and -a = vuestra. The &has  been t r a n s  - 
cr ibed a s  PP i n  a l l  cases.  . . 
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Square b racke t s  i n d i c a t e  changes i n  f o l i o s  and columns and set off  
s t a g e  d i r e c t i o n s .  The l a t t e r  bracket ing  rep laces  t h e  manuscript convention 
of a hor i zon ta l  l i n e  above and below, o r  a r ec tangu la r  box surrounding, t h e  
s t a g e  d i r e c t i o n s .  

I have modernized . c a p i t a l i z a t i o n  and punctuation.  The only punctua- 
t i o n  found i n  t h e  o r i g i n a l  t e x t  is  a s l a s h  (/) which genera l ly  corresponds 
t o  a modern per iod.  An apostrophe i n d i c a t e s  synaloepha and sepa ra tes  two 
words spe l l ed  a s  one i n  t h e  o r i g i n a l .  I n  such cases ,  t h e  manuscript s p e l l -  
i n g  is  given and explained i n  t h e  no tes  t o  t h e  t e x t .  

NOTES TO THE INTRODUCTION 

The bib l iography on CeZes%ina is ex tens ive ,  and some i n v e s t i g a t i o n  
has been done on many o t h e r  works, au thors ,  and genres  inf luenced by Cetes- 
t ina.  . Mention may be  made of such works on t h e  s u b j e c t  a s  those  by Marce- 
l i n o  MenLndez y Pelayo, .0r<genes de La n o v e k ,  I11 (Madrid: NBAE, 14,  
1910) ; Maria Rosa Lida de Malkiel ,  L a  originazidad ar t i s t i ca  de 'La Celes- 
tina1(Buenos Aires:  Edi t .  U n i v e r s i t a r i a ,  1962; 2nd ed., 1970); P i e r r e  Heu- 
gas ,  'La ~ k l e s t i n e  ' e t :  sa descendance .directe (Bordeaux: I n s t i t u t  ... d l ~ t u d e s  
IbGriques e t  IbG.ro-Americaines , 1973) ; Maxime Cheval ier ,  "'La Ceiestina ' 
s e g h  sus  lec tores . , "  Lectura y lectores e n  Za Esp&ia del s i g h  XVI  y XVII 
(Madrild:. Ed. Turner,  l.976), pp. 1387166; and more r e c e n t l y ,  Keith" Whirinom; 
"The Problem of t h e  'Bes t - se l l e r '  i n  Spanish  Golden-Age L i t e r a t u r e , "  Bu.2- 
l e t i n  of Hispanic Studies, 57 (1980), 189-198. 

* The Primer entremis is . t h i r d  of e ighteen entremeses and zoas i n  
t h e  c o l l e c t i o n  Entremeses incomptetos: papeZes sueZtos de va2iias obras dm- 
mkticas, . compiled 24 September 1862 and he ld  i n  t h e  B ib l io teca  Nacional de 
Madrid, MS 14.612 (9). The [ntremes i s  a pziego suezto (4O, n.d. ) , whose 
f i r s t  l ea f  conta ins  t h e  Entremes; t h e  second l e a f  is l e f t  blank.  The quar to  
measures 213 X 152 mm., and t h e  s c r i p t  is arranged i n  two columns. The hand 
seems t o  b e  of t h e  e a r l y  s i x t e e n t h  century.  No watermark i s  present .  

I s h a l l  use t h e  Entremes s p e l l i n g ,  Sezestina,' i n  o rde r  c l e a r l y  t o  
s e p a r a t e  r e fe rences  t o  Rojas'  c r e a t i o n ,  whose name s h a l l  be  s p e l l e d  i n  t h e  
t r a d i t i o n a l  manner, CeZestina. 

T h e r e f e r e n c e  t o  Salamanca (1. 23)  is ' a l so  reminiscent  of Cezestina 
(althoughSalamanca i s  not  mentioned i n  Cezestina, many t h e o r i e s  have been 
p u t ' f o r t h . r e g a r d i n g t h e  exact  i d e n t i t y  of t h e  unnamed c i t y  descr ibed by Ro- 
j a s .  For t h e o r i e s  advocating Salamanca, s e e :  Jos6 Ramos JimCnez, "Algo 6 s  
que t ene r i a s .  " AZgunas .notas en t o m  a Za ZocaZizaci& de 'La CeZestina' 
(Salamanca: Trabajos y Dias , 1950) ; Federico Romero , SaZamanca, teatro de 
Za ~ e l e s t i n a i  Con aZgunos apuntamientos sobre Za identidad de sus artor5s 

b a d r i d  : Esce l i ce r ,  1959) ; Manuel Criado de Val, "La c e l e s t i n e s c a ,  " Teona 
de CastiZZa la Nueva (Madrid: Gredos, 19601, pp. 308-330; and idem., "Si- 
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guiendo a l a  Ce les t ina , "  C q o  l i t e r a r k  de CastiZta h Nueva (Madrid: Pub- 
l i cac iones  Espafiolas, 1963), pp. 45-47. 

For f u r t h e r  i d e n t i f i c a t i o n  of t h e  refp& involved,  s e e  NOTES TO THE 
TEXT, no. 16. 

Ram& Mensndez P i d a l ,  "Una n o t a  a ' ~ a  C e l e s t i n a '  ," Revista de f i b -  
log& esp&Zu, 4 (19171, 50-51. 

7 Entrernes, l i n e  22. 

8 
The NOTES TO THE TEXT g ive  more explanat ion  and examples of t h e  l i n -  

g u i s t i c  phenomena h e r e  descr ibed b r i e f l y .  

~ a l i s t o  despefiado (Cover from Teatm MedievaZ, ed.  Manuel Criado de Val) . . ' 
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PRIMER ENTREMES DE SELESTINA:' DOS DAMAS. VN V 1  M O ,  VN 
CORCHETE~ l f :  I r ,  c o l .  47 

ALGUAZIL, .W 

Se. Ya hihas3 de m i  alma, s i  m i  demasiada edad n 'os4 haze desconoserme me 
tendr6ys conosida y por s i n 0  10 s o i .  Yo s o i  aque l l a  que d i  l u s  a primas y 

5 a t e r s e r a s :  a primas de aprovechamiento, a t e r s e r a s  de l a  consonansia5 que 
an de azer  e n t r e  l a  prima y l a  p a r t e ' p a r a  dar provecho y no quedar s i n  pa- 
ga. Y s o i  aque l l a  que en e s t a  v i d ' a 6  se r rado  cua t ros ien tos  y seis p o r t i -  
110s ue por con t ra r ios  an s i d o  enalmagrados. 7 Y s o i  aque l l a  que a chupa- 
derasg q u ' e l  bulgo llama bruhasg a dad0 yngiientes1° y unsiones s u f i s i e n t e s  

10 a s u  a r t e .  Y s o i  a q u e l l a  de quien amantes avsentes  no an bibido s i g u r o s l l  
de v e r s e  con sus damas t ra5dos  de lexas  t i e r r a s  en breve espas io  mediante 
e l  a r t e  d e l  hechizo, de cuya ab i l idad  e l levado cdtreda12 t r e s  veses. Ya 
s 6  10 que mormurdis:13 d i r 6 i s  agora que l a  j u s t i s i a  bot6 por  m i  y e l  ber- 
dug0 s i c u t 6 l o l 4  botada,  pues esas  cdt redas  quiero  qu' 1 c a t r e d l t i c o ,  s i  no 

15 s a l e  por l a  c a l l e ,  cua t ro  10 saben y ocho 10 ynoran.lg Yo s o i  quer ida  de 
damas y galanes.  Soi  l u s  y lunbre d e l  beber porque t a n t o  va len  r e s  vezes 

15 de v ino  como tres aiios de es tudio ,16 [col. b] como en m i  y s t o r i a  mds l a r -  
gamente se lee .  Sobre todo s o i  amiga de no e s t a r  s i n  t r i b u t o  porque des- 
pugs que de mio 10 p e r d i ,  me arrimo a dos niiias que me 10 dan confome a 1  

20 que pide.  Tengo en m i s  niiias toda mercaduria: a 1  que p ide  donze l l a ,  se la  
d o i  donzel la ;  y a 1  que casada,  l a  doi  cazada; y b iuda,  a 1  que biuda quiere .  
Huyo d ' e s tud ian tes  porque s o i  n a t u r a l  de Salamanca y con6scolos desde m i  
n i i i ss ,  y ~610 os encar a bobas. Que juydis18 d e l l o s  que son ave de r rap i -  
iia, secos como e s p a r t o , l f  pues con conosellos yo no me puedo l i b r a r  de vno 

25 que me persigeZ0 vna de m i s  niiias y l a  t i e n e  engaiiada con v i l l e t e s  en copla  
y r r a m i l l e t e s  de a d i s 2 1  maravedls. iDesventurada yo!, que avn aqui  no me 
puedo l i b r a r  db l .  

[ Sale  e l  estudiante.] 

Es. ~orabuena"  vea yo a m i  madre. 

30 Se. iYo t u  madre? iCuCndo te p a r i ?  . ~ ' 

E s .  Que todavia  me e r e s  con t ra r i a .  

Se. Que todavia  no t i e n e s  d ineros ;  nunca l l e g a  t u  rrecuero.  23 s i e r r a  e s a  
puer ta .  

E s .   NO es cosa d e l  d iab lo  6 s t a  que para todos e s t 6  t u  puer ta  a b i e r t a ,  
35 y para m i  s o l o  s e r r a d a ,  pues por v ida  de quien s o i ?  

Se. No, como s b  f i e r o s .  24 .L' Vase. 1 [ f o l .  l v ,  col .  a.2 
ES. us25 v a i s  y cus 2 6 no va n i  v iene  que no serE yo e l  l i s e n s i a d o  Li- 

don s in 'os27  hago z:28 que s e  ponga en e l  l i b r o  de l a  fama a n s i ,  se- 
40 iiora Se les t ina .  

L Sale  e l  v i l l a n o  J 

Bo. Que os  dig0 estodiante2'  que dis30 m i  a m  que os v a i s  a espetar31 a 
donde OS pelaron,32 que acd no a i  espetadero.  

Es. i O  ermano Lucas!, seCis bienvenido. Abrdsame. 
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No; no; iapar ta!  iaparta!,que o l l i s  a pobre. 45 

 NO e s  cosa de l  d iablo  lsta que todos 10s des ta  casa e s t l n  ffudados 
sobre yn t e r l s ?  

No; no: a YnGs no l a  v e r l i s ,  m5s aporrelndola auedan. 

iAporreando! ~ e n f ~ ~  a c l ,  ~ o r e n s o . ~ ~  Son l s t o s  dinitos.. 

[ #a man0 con o t r a  haze que suena dinerosJ  

S f ,  par  Dios, d ineros  son. iSeiiora! iseiiora! 

No; no l a  1lamGis que yo no 10s quiero s i no  para  vos s i  hazeis  10 

que us  d i r6 .  

Como vos m e  10 dbis ,  yo t reparb.  

Pues mira que os  a tan f l s i l .  Con s61o qiie l e  d6 i s  e s t a  sGdula a 55 
vues t r a  ama y Gsta a doiia Marfa, o s ' d a r l  e s t e  dinero. 

Y a Ynls, DO l e  e de dar nada? 

No, a Ynls, no. N i  avn a de v e r  l s t a s .  

~ o r a b u e n a ; ~ ~  vna a m i  ama y o t r a  a doiia Marfa. ~ & r d a  D a s e J  

[co l .  b] 

Esto va  bueno; bien m i  vengansa s e  enderesa que 10 que l s t e  l l eva  60 
e s  vna e ~ d r o p e l i a ~ ~  qu 'e l  que l a  t uv i e r e  no parara  o ra  n i  moment0 
en casa;  y &a ves  e s t L  fuera ,  yo.podrG gozar de la  mercadurfa me- 
j o r  que 6 s t a  vende. 

C Seles t ina ,  e l  manto ~ u b i j a d a , ~ ~  y doiia Marfa 
con e l  manto que s e  quierecubixar y nunca a s i e r t a ,  

disiendo: 3 
DacC m i  manto.39 Se. 

Ma . 
Se. 

Ma . 
E s  . 

No puedo e s t a r  enserrada t an to .  

Dacl m i  manto. 

No puedo e s t a r  enserrada t an to .  

Bueno va e s to ;  venghdome vo. 

L Sale  e l  bob0 J 

i&ue es e s to?  Sosegii. Serrado ests. Ve afr s u  manto. 

[Sa le  la  o t r a  dama que es Ynls.7 

M i  l i sens iado ,  norabuena t e  vea yo. es e s t o  que t i e n e  m i  
madre y m i  ermana? 

Yn. 

No e s  nada, m i  bien; que e s  vna esdrope l ia  que e hecho para 4ue t u  75 
madre no m e  esto-e e l  ver te .  

Sosegb, d iab los ;  es tCis  borrachas. B0 . 
Yn. Pues, ic6me40 se puede qu i t a r  es to?  
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Es . 
80 Yn. 

B0 . 
Es . 

Con s61o q u i t a l l e s  aquel papel  que t i enen  en l a  mano. 

Pues s i  e s  t a n  f L s i l ,  ven; merendaremos e n t r e t a n t o .  

Que l e  digo,  deme aquel d inero .  

Que m e  p laze ,  mas primer0 qu ie ro  que me g u a r d s i s e s t a  pue r t a :  t e n s  
e s t o s  papeles  en l a  mano, y 6 s t e  guardaldo41 a q u i  en e l  pecho que 
luego sa lgo.  

CVanse con l a  damag 42 

NOTES TO THE TEXT 

  he l i s t  of . c h a r a c t e r s  given i n  t h e  t i t l e  a r e  dos damas, vn v i Z ~ a m ,  
vn aZguazi2, vn corchete. The damas a r e  doiia Maria and YnCs; and t h e  vi -  
llano Lucas / Lorenso. However, whi le  t h e  corchete could  poss ib ly  r e f e r  
t o  t h e  s tuden t ,  t h e  Licenciado Lidon, t h e r e  is  s t i l l  one c h a r a c t e r  l i s t e d  
who does not  appear i n  t h e  t e x t .  

Corchete. According t o  t h e  ~ i c c i o k r i o  de AutoridQdes (=Dice. Aut. ) 
I1 (Madrid: Gredos, f a c s i m i l e  of 1726 ed . ) ,  pp. 591b-592a, corchete i s  "es- 
p e c i e  de broche compuesto de macho y hembra, que s e  hace ordinariamente de 
alambre, y s u  uso e s  pa ra  abrocharalgiina cosa. A l a  hembra llamam regu- 
larmente CorchCta." And "por a lus ion  s e  l e  daba e s t e  nombre a n t e s  1 c i e r -  
t o s  Minis t ros  que t e n i a n  10s Alguaci les  pa ra  l l e v a r  agarrados 1 10s presos  
y de l iq i i en tes :  y oy llaman a s s i  1 10s Por tdros  de  10s Alcaldes."  

Hihas. Hihas, a s  it appears i n  t h e  manuscript ,  f o r  hijas. The con- 
fus ion  of h and j is  discussed by Rafael  Lapesa, Histork  & k lengua es- 
pazola, 8 t h  ed. (Madrid: Gredos, 1980),  pp. 379-380: "En l a s  r eg iones  donde 
s e  conservaba l a  /h /  a s p i r a d a  procedente de I f - /  l a t i n a  y de  a sp i radas  5ra-  
bes ,  l a  f r i c a t i v a  v e l a r  /X/ r e s u l t a n t e  de /if y /C/ s e  h i z o  tambien asp i ra -  
da, confundiCndose con aqugl la .  Los primeros tes t imonios  de h por g o j 
parecen denunciar  b a j a  ex t racc i6n  s o c i a l :  en e l  Cancionero de obras de bur- 
h s  '(1519) s e  desc r ibe  a una ramera como "de pequeiia edad y henti l  dispu- 
s i c i 6 n t * ;  (...) A p r i n c i p i o s  d e l  s i g l o  X V I I  e l  Busc6n de Quevedo r e c i b e  e l  
s i g u i e n t e  consejo sobre  e l  habla  d e l  hampa s e v i l l a n a :  "Haga vuc6 cuando ha- 
b l a r e  de l a s  g ,  h, y de la's h, g; diga  conmigo gerida ( ' h e r i d a t ) ,  mogino 
('mohino'), jmo,  pahem'a, mohar, habali y harm de vino. ' '  

N ' O S .  N O S ,  a s  i n  t h e  manuscript ,  appears  t o  be  a synaloepha of no + 
O S . ,  The same synaloepha occurs i n  t h e  CLrcel de amor, S e v i l l a  1492: nos 
maraviZZ6ys f o r  no os m a ~ a v i l l 6 ~ s  ( f .  D ~ V .  ). 

5 The use  of primas, terseras, and consonansia may a l s o  a l l u d e  t o  mu- 
s i c a l  terminology and be  a p lay  on words. 

6 Vid'a. Vida, t h e  manuscript reading,  seems a synaloepha of vida t 
a (ha).  



~. 

CELESTINESCA 

7~nahagmdos  (from ahagrar / enahagmr).  According t o  Dicc. Aut. 
I, p. 225a: "Lo que est5 teiiido con a l d g r a .  Lat. Rubricatus, a, m. l' And 
"jocosa y burlescamente se d i c e  de aquel  que ha s a l f d o  de alguna p e n d k c i a  
6 por o t r o  accidente  herfido, G descalabrado: y viene de l asemejanza  que 
t i e n e  en e l  co l6 r  l a  a l d g r a  con l a  sangre. Lat. Suo ipsus fluente c m r e  
rubricatus, a, um." 

Chupadems. The &cc. Aut., 11, p. 338b, gives t h e  meaning of chu- 
padera a s  "10 que saca  @l xugo, 6 10 hihedo de o t r a  cosa que l e  t i e n e .  
Lat .  Absorbens, -tis." However, t h e  word could a l s o  be  derived from t h e  
f i g u r a t i v e  meaning of chupar: "Metaphoricamente v a l e  q u i t a r  suavemente con 
p re tex tos ,  engaiios y l i s o n j a s  1 uno 10 que t i e n e ,  consumi6ndoselo poco B 
poco y s i n  s e n t i r .  Lat. Sanguimm mursupii azicui exsugere. TORR. Ph i los .  
Lib. 5 cap. 7 .  De unos o i rC  que l e  chqan l a  hacienda" (11, p. 339a). G i -  
ven our context ,  it seems obvious t h a t  t h e  meaning of chupadem der ives  
from its f i g u r a t i v e  meaning: one who, f o r  a p r i c e ,  deceives. 

Bruhas. This is t h e  manuscript reading; f o r  brujas o r  bruxas, as it 
appears i n  CeZestina ( ~ B U K ~ O S  1499?, as reproduced i n  facs imi le  by t h e  H i s -  
panic  Society of America,-New York, 1970; f i r s t  p r i n t i n g ,  1909), f .  f6v,  1. 
26. See a l s o  above, note  3. 

l0 Yngz&&tes. Yngzdnte is a v a r i a n t  of tczgt2nt0, a s  documented by Co- 
rominas, I V ,  p. 650a. I n  CeZestinu 14991, vngdntos occurs twice: "Entra 
en l a  camara de 10s vnguentos y en l a  p e l l e j a  d e l  gat0  negro donde t e  mande 
meter 10s o jos  de la  loba l e  fa l l a ras . "  .(f.  c8v, 1.10) and "enuist iendolas 
en diuersos  matizes:. con vnguentos y unturas" ( f .  f 3 r ,  1. 11).  

l1 Siguros. Lapesa, p. 280, notes :  "habia vaci laciones  de vocalismo (So- 
frir, deferir, joventud, mochacho, c ev i t )  que penetran has ta  muy avanzado 
e l  period0 cl&ico." 

l* ~&treda,  catreddtico. Variants  of ca'tedra and catedr6tico due t o  me- 
t a t h e s i s .  Similar  phenomena, such as craba f o r  cabra, a r e  c i t e d  by Lapesa, 
p. 494. The use  of c6treda and ca t r ed t i c0  here  seems t o  be a l l u s i v e  t o  a- 
cademic l i f e  i n  Salamanca, and t o  provide metaphors f o r  Se les t ina ' s  a r r e s t ,  
convict ion,  and punishment by t h e  c i v i l  a u t h o r i t i e s  o r  the  p r a c t i c e  of t h e  
magic a r t s .  The cCtedm of S e l e s t i n a  is  Magic; t h e  j u s t i c e  vot ing f o r  h e r  
r e c a l l s  t h e  Salamanca t r a d i t i o n  of e l e c t i n g  the  professors  t o  t h e i r  p o s t s  
and r e f e r s  t o  h e r  a r r e s t  and conviction.  The executioner carrying out  t h e  
v o t e  o r  judgment p a r a l l e l s  t h e  formal i n v e s t i t u r e  of a un ivers i ty  'chair  and 
denotes S e l e s t i n a ' s  punishment by t h e  law.  The reference t o  going through 
t h e  s t r e e t s  r e c a l l s  t h e  v i c t o r y  c e l e b r a t i o n  where t h e  winning candidate was 
e n t h u s i a s t i c a l l y  greeted by h i s  suppor te r s ,  c a r r i e d  on t h e i r  shoulders,  and 
placed v i c t o r i o u s l y  in h i s  new cha i r .  An account of such a ce lebra t ion  can 
b e  found i n  Gustave Reynier, La v ie  universitaire duns Z'acienne EspQgne 
( P a r i s :  A. Picard e t  f i l s ,  lgO2), p. 79. Thus, Seles t ina  employs academic 
vocabulary t o  r e f e r  t o  h e r  i l l e g a l  a c t i v i t i e s  and punishments. 
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l3 ~ormom'is. Even though i n  t h e  s i x t e e n t h  century , t h e  v a c i l l a t i o n  of 
unaccented vowe&s was diminishing,  v a r i a t i o n  between e and i a n d .  o and u 
was s t i l l  r a t h e r  coyon. .  A s  Lapesa, p. 368, n o t e s ,  Santa Teresa  w r i t e s  mor- 
morar f o r  murnncrar. 

l4 ~icu t6Zo .  Again, a  v a c i l l a t i o n  of stem vowels: s icutb  f o r  secutd (e- . CI 

secut6). Lapesa l is ts  o t h e r  examples of t h i s  v a r i a t i o n ,  e .g .  mijor, s iguir  
f o r  mejor, seguir (p. 317). They a r e  found i n  t h e  prose  of Santa.Teresa. 

l5 Ynoran. Ymran r ep resen t s  t h e  vu lga r  pronuncia t ion  and s p e l l i n g  of 
t h e  L a t i n a t e  consonant group gn. According t o  Lapesa, p. 390: "Todo e l  pe- 
r iodo  dureo e s  Gpoca de lucha e n t r e  e l  re spe to  a l a  forma l a t i n a  de 10s cul-  
t ismos y l a  propensi6n a adap ta r los  a 10s h5bi tos  de l a  pronunciaci6n roman- 
ce. ValdGs decia :  'quando esc r ivo  pa ra  c a s t e l l a n o s  y e n t r e  c a s t e l l a n o s  qui-  
t o  siempre l a  g y dig0 que l a  q u i t o  porque no l a  pronuncio. '  " 

Gonzalo ~ b r r e a s  , VocabuZario de refranes y frases proverbiales ( l62  7) 
ed. Louis Combet (Bordeaux: I n s t .  d 'b tudes  IbGriques e t  IbGro-Americaines , 
1967),  p. 512a, c i t e s  t h e  proverb t o  which t h i s  one is r e l a t e d  as :  "Tres ka- 
da d i a  i t r e s  kada vez." The same proverb,  although n o t  found i n  t h e  Come- 
dia de CaZisto y MeZibea, appears i n  t h e  Tragicomedia, Act I X  ( c i t e d  i n  t h e  
in t roduc t ion  t o  t h i s  e d i t i o n ) .  

. - 
l7 M i  ystoria. S e l e s t i n a  r e f e r s  h e r e  t o  Rojas '  Celestina a s  her  own "es- 

t o r i a .  l' 

l8 Jug&. A v a r i a n t  of huyciis. See above, notes 3 and 9 .  

l9 Eparto. According t o  Sebastign de Covarrubias, Tesoro de Za Zengm 
casteZZana o espa??oZa (Madrid: Ed. Turner, f acs imi le  ed. of  t h e  1611 pr in t ing)  

p. 552a, esparto is "una mata que produze unas c i e r t a s  v a r i t a s  s u t i l e s  y d i -  
f i c i l e s d e  romper, de que ay abundancia en n u e s t r a  Espaiia." 

20 Brsige. The g f o r  gu is  common i n  t h e  per iod.  Since t h e  U was no t  
pronounced, i t  j a s  o f t e n  no t  w r i t t e n .  C6rceZ de amor ( S e v i l l a  1492), has page 
f o r  pague ( f .  B v ) .  

Dis. Diphthong reduct ion  was no t  uncommon i n  monosyllabic numbers. I n  
Ccircel de amor, w e  f i n d ,  f o r  example, diez s p e l l e d  des i n  one i n s t a n c e  ( f .  F ~ V )  

22 Norabuena. Used a l s o  a t  l i n e  73. A v a r i a n t  of "enhorabuena" (Correas,  
p. 664a). 

23 Rrecuero. Dice. Aut. V ,  p. 527b, de f ines  recuero a s  " e l  h a r r i e r o ,  6 
aquel  2 cuyo cargo es tL  l& recua.  Trahe e s t a  voz Covarr. en  l a  voz RGcua.Lat. 
Mulio. Agaso." The phrase ,  "nunca l l e g a  t u  r recuero ,"  appears t o  be  a saying 
s i m i l a r  t o  "your s h i p  never comes in ."  



24 Fieros. The word fieros a s  an ad jec t ive  o r  noun does not seem t o  
f i t  the  context of t he  sentence. As a verb, I can f i nd  no r e g i s t e r  of f i -  
er + O S ;  it seems t o  be a form of f i a r ,  t he  French form of which is fier. 
Dicc. Aut. 111, p. 743a, def ines  fiar ( t r ans i t i ve ) :  "Assegurar que o t r o  
cumplird 10 que promete, 6 pagarg 10 que debe, obliglndose,  en caso que no 
pague, 5 pagar por 61. Lat.  Fideiubere. Vadem pro aliquo f ier i .  (. . . ) 
CERV, Nov. 8, p l .  24. Oyendo dec i r  5 Avendaiio que B 1  f i aba  L su  conpaiiero, 
dixo etc ."  Thus, Se les t ina  seems t o  be saying t ha t  her door is  not open t o  
the  s tudent  s i nce  she knows how to--or how not to--trust  him and assure  h i s  
payment before he en te rs .  Also, regarding OS,  t he  Entremes uses both t he  
tu' and voseo f o r  the second person s ingula r  form. F e  coexistence of t h e  
two i n  t he  same t ex t  is common. 

25 Us. Both OS and us spe l l i ngs  appear i n  our t ex t .  Lapesa, a t  page 
471, notes tha t  many times unaccented /o/ becomes / U / .  Especially could 
there  be analogy between OS / us and t h e  va r i an t s  vos / Vus. .  

26 Cus fcuz). According t o  Dicc. ~ u t .  , 11, p. 713& cuz is "nombre 
con que regularmente s e  llama 'a 10s perros para dar les  de comer,,que oy se 
sue l e  dec i r  Tus, tus .  A perro v i e j o  nunca 'cuz, cuz. Refr. que dz 1 enten- 
der  que a 1  que t i ene  prLct ica  y experiencia de l a s  cosas, no es  f a c i l  en- 
gaiiarle con 10s agasajos 6 apar iencia  de u t i l i dad .  Lat. Canem vetustwn 
neutiquem dotis falZes." Also, i n  Correag, p. 22b: "A perro viexo no t u s  
tus ;  o no kuz kuz; a nunca kuz kuz.  $e no se dexa engaiiar komo e l  nuevo 
kon haZagos i pan." And t h e  same refran i s  found i n  CeZestina, 1499?, a s  
well:  "a. perro v i e j o  no cuz cuz" ( f .  k7r,  1. 19). Thus, "cus que no va n i  

. viene" seems t o  be a phrase s imi l a r  t o  t h e  refm'n: "a cuz n i  va n i  viene 
e l  perro." That is ,  t h e  person i s  not taken i n  by deception nor convinced 
by t h r ea t s .  

27 Sin'os. For manuscript sinos, synaloepha f o r  sino + OS.  

28 Vna. Vna would re£  er t o  "burla" or some other  s imi l a r  feminine 
word. The sentence has no d i r e c t  antecedent. Not discouraged by Se les t i -  
na ' s  r e fu sa l  t o  admit him t o . t h e  house, t h e  s tudent  threatens  her.  H e  w i l l  
have h i s  own way, through t r i c k e r y  and deception. 

29 '  Btodiante. An example of t h e  va r i a t i on  of o and U .  See note  13. 

j0 Dis (d i z ) .  An archaic  form of dice (cf .  Lapesa, p. 258). It was 
a l s o  used impersonally. According t o  H. Keniston, The Syntax of Castilian 
Bose (Chicago: Univ. of Chicago Press ,  1937), p. 344: "the construct ion 
of diz  que, equivalent t o  se dice que, is diminishing i n  t he  s i x t een th  
century; of the .  11 counted examples, only 2 a r e  found i n  t h e  second ha l f  
of t h e  century . l t  

31 Pspetar. According t o  Dicc. Aut., 111, p. 601a-b , espetar "vale 
tambi6n passar  de pa r t e  2 pa r t e  B uno con l a  espada, 6 meterla profunda- 
mente dentro de l  cuerpo." O r ,  a s  a re f lex ive ,  "ponerse mui t i e s s o  y de- 
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recho, s fec tando  gravedad y soberania,  y presumiendo ser persona de au to r i -  
dad.'' The f i r s t  of these  seems t o  be t h e  appropr ia te  meaning f o r  the  con- 
t e x t ,  r e f e r r i n g  f i g u r a t i v e l y  t o  sexual  in tercourse .  

32 P ~ l a r .  According t o  Covarrubias, p. 859a, pelar means "comerle a u- 
no s u  hazienda, como hazen l a s  rameras que pelan a 10s mancebos." %Cc. 
Aut., V ,  p .  189b, adds t h a t  "metaphoricamente v a l e  q u i t a r  con engafio, arte 
6 vio lenc ia ,  10s bienes 5 ot ro .  Lat.  Aliquen denudare. TORR. Phi los .  
lib.' 1 7 .  cap. 6. Y a 1  f i n  quedar pelado, des t ru ido ,  hambriento y con 
e l  exect6r  de l a  necessidad 5 l a  puer ta .  JACINT. POL. p l .  230. Y si  aczso 
l a s  come (perdices) es de  10s que entran en s u  casa  y 10s pezczn: pues 
quantos entraron con mas plumas que un juego de caiias, y luego s a l e n  de pe- 
r r o s  chinos?" 

33 Veni: The re laxa t ion  of i n t e r v o c a l i c  and f i n a l  /d/ was common i n  
t h e  spoken speech of the 'pe r iod .  Other examples i n  our t e x t  appear a t  11. 
71, 77 and 82. See Lapesa, p. 389, note  59, f o r  e a r l i e r  examples. 

34 Lorenso. The name here  is used t o  r e f e r  t o  t h e  m. - E a l i e r ,  a t  1. 
44, he is c a l l e d  Lucas. There seems t o  be  a confusion i n  the  t e x t .  

35 Dorabuena. A v a r i a n t  of dehorabuena. Norabuena, a s i m i l a r  ex- 
press ion,  is a l s o  used i n  the  text, a t  l i n e s  29 and 73. 

36 Esdropelia. I. can f i n d  no r e g i s t e r  of t h i s  word i n  C a s t i l i a n  voca- 
b u l a r i e s  of t h e  per iod o r  of its antecedents i n  lexicons of medieval L a t i n  
o r  Roman l aw .  It seems t o  be a term r e f e r r i n g  t o  a l e g a l  document such a s  
a summons o r  an ev ic t ion  no t ice .  It could be  derived from Lat. extra ( 'out-  
s i d e ' )  f peZZo ( ' t o  push, propel ' ) .  

37 Sale. Verb s ingu la r ,  with compound s u b j e c t ,  a  s t r u c t u r e  common t o  
spoken language. See l i n e  73 f o r  another example. 

38 Cubijada, cubixur. See a l s o  no te  25, above. Lapesa, p. 368, c i t e s  
o t h e r  examples of t h i s  o / u v a c i l l a t i o n :  abondar, cobrir, m&. 

39 
Dac6 rni mmto. The phrase is used. twice  ( a l s o  a t  l i n e  6 7 ) ,  and is 

found a l s o  i n  Celestina 1499?: "Ce. e l i c i a  e l i c i a  leuanta  t e  dessa c a m ,  
daca m i  manto pres to"  ( f .  k7r ,  l i n e  29). 

40 Come. For como. 

41 Guardaldo. The v a r i a n t  of guardad20 r e s u l t i n g  from metathes is .  

42 This s t a g e  d i r e c t i o n  is  crossed out i n  t h e  manuscript. 



CELESTINESCA 

READING EDITION 

I n  the  reading e d i t i o n  I have modernized the  accents ,  punctuation,  word 
d iv i s ion  and c a p i t a l i z a t i o n  a s  i n  t h e  t r ansc r ip t ion .  In  add i t ion ,  I have 
modernized t h e  use of b, U, v; i, y; and ini t iat  r and rr. I have a l s o  
included t h e  orthographic h ,  which helps  d i s t ingu i sh  between such homo- 
nyms as he and e .  Synaloepha has been resolved (quela que e l ,  e t c . )  a s  
wel l  as a l l  abbrevia t ions  used i n  t h e  t e x t .  I n  a l l  e l s e ,  the  o r i g i n a l  has 
been reproduced exact ly .  

PRIMER ENTREMFS DE SELESTINA 

c Dos damas, 'un v i l l a n o ,  un a l g u a z i l ,  un corcheteJ  

Se les t ina :  Ya hihas  de m i  alma, s i  m i  demasiada edad no OS haze deconoser- 
me, m e  t endr6 i s  conosida y por s i n o  10 soy. Yo soy aque l la  que d i  l u s  
a primas y a t e r s e r a s :  a primas de aprovechamiento. a t e r s e r a s  de l a  
consonansia que han de hazer e n t r e  la-prima y l a  pa&e para da r  prove- 
cho y no quedar s i n  paga. Y soy aquel la  que en e s t a  v ida  ha serrado 
cuatros ientos  y s e i s  p o r t i l l o s  que por contraries han s ido  enalmagra- 
dos. Y soy aquel la  que a chupaderas que e l  vulgo llama bruhas ha dad0 
yngugntes y unsiones s u f i s i e n t e s  a s u  a r t e .  Y soy aque l la  de quien 
amantes ausentes no han vivido s iguros  de ve rse  con sus  damas t r a f d o s  
de lexas  t i e r r a s  en breve espasio  mediante e l  a r t e  d e l  hechizo, de 
cuya ab i l idad  he l levado c l t r e d a  t r e s  veses.  Ya s6  10 que mormurlis: 
d i r 6 i s  ahora que l a  j u s t i s i a  vot6  por m l  y e l  verdugo s i c u t 6 l o  votada, 
pues esas  c l t r e d a s  q u i e r e  que e l  ca t redg t ico ,  s i  no s a l e  por l a  c a l l e ,  
cua t ro  10 saben y ocho 10 inoran. Y soy querida de damas y galanes.  
Soy l u s  y lunbre d e l  beber porque t a n t o  valen t r e s  vezes de vino como 
tres aiios d e  es tud io ,  como en m i  h i s t o r i a  m& largamente s e  lee. So- 
b r e  todo soy amiga de  no e s t a r  s i n  t r i b u t o  porque despuds que de m40 
10 perd i ,  me arrimo a dos niiias que me 10 dan conforme a1 que pide. 
Tengo en mis niiias toda  mercadurfa: a1 que pide donzel la ,  s e  l a  doy 
donzella;  y a 1  que casada, l a  doy cazada; y viuda, a 1  que viuda quie- 
re .  Huyo de e s t u d i a n t e s  porque soy n a t u r a l  de  Salamanca y con6scolos 
desde m i  niii6s, y s61o OS encarga bobas. Que j u y l i s  de e l l o s  que son 
ave de rapiiia, secos corn espar to ,  pues con conosellos yo no m e  puedo 
l i b r a r  de uno que me pers ige  una de m i s  niiias y l a  t i e n e  engaiiada con 
b i l l e t e s  en copla y r a m i l l e t e s  de a d i s  maravedis. iDesventurada yo!, 
que aun aqui  no me puedo l i b r a r  de 61. 

Estudiante:  Norabuena vea yo a m i  madre. 30 

Se les t ina :  ~ Y o  t u  madre? iC&do te p a r i ?  

Estudiante:  Que todavia me eres con t ra r ia .  

Se les t ina :  Que todavia no t i e n e s  dineros;  nunca l l e g a  t u  recuero.  
S i e r r a  esa  puer ta .  

Estudiante:  NO e s  cosa d e l  d iab lo  6 s t a  que para todos e s t 6  t u  puer ta  35 
a b i e r t a ;  y para  m5 s o l o  serrada,  pues por v ida  de quien soy? 
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Se les t ina :  

Estudiante:  

Bobo: 

Es tudiante :  

Bobo : 

Estudiante:  

Bobo : 

No, como SE f i e r o s .  

VaseJ 

U s  v a i s  y cus que 'no va n i  v i ene  que no serB yo e l  l i s e n -  
s i ado  Lidon s i  no OS hago una que s e  ponga en e l  l i b r o  de 40 
l a  fama a n s i ,  seiiora S e l e s t i n a .  . . . . 

[Sale  e l  vi1lano.J . '  , 

Que os d igo ,  e s t u d i a n t e ,  que d i s  m i  ama que o s  v a i s  a  es- 
p e t a r  a  donde os pe laron,  que ach no hay espetadero.  

i O  hermano Lucas, s e h i s  bienvenido! Abrhsame. 45 

No, no. iAparta!., que o l d i s  a  pobre. 

 NO e s  cosa d e l  d i a b l o  d s t a  que todos 10s de e s t a  casa  
e s thn  fundados ' sob re  ' i n t e r & ?  

No; no,- a  In& no l a  v e r l i s ,  m& aporreiindola quedan. 

Es tudiante :  iAporreando! Veni ach ,  Lorenso. Son Bstos d ineros .  50 

' [Una man0 con o t r a  haze que suena d ineros .7  

Bobo : S i ,  p a r  Dios, d ine ros  son. i Seiiora! i Sefiora! 

~ s t u d i a n t e :  iNo! No l a  IlamBis, q u e  yo no 10s qu ie ro  s i n o  pa ra  vos ,  
s i  hazdis  10 que us d i rE.  

Bobo : Como vos m e  10s dEis,  yo t r epa r6 .  5 5 

Es tudiante :  Pues, mira que os  a t a n  f h s i l . .  Con s 6 l o  que l e  dEis e s t a  
s6dula a v u e s t r a  ama y Bsta  a doiia Maria, os d a d  e s t e  
dinero.  . . 

Bobo : Y a In&,  jno l e  he d e  da r  nada? 

Es tudiante :  

Bobo : 

Estudiante :  

S e l e s t i n a :  

Maria: 

Se le s  t i n a :  . .. 
 arid:‘ 
Estudiante:  

No, a  h B s ,  no. N i  aun ha  de  v e r  Es tas .  

Dorabuena: una a m i  ama y o t r a  a  doiia Maria. Aguarda. 

C Vase J 
Esto  va  bueno. Bien m i  vengansa s e  enderesa que 10 que 
d s t e  l l e v a  e s  una e s d r o p e l i a  que e l  que l a  t u v i e r e  no 
pararh  hora  n i  moment0 en casa.  Y una ves est5 f u e r a ,  65 
yo pod& gozar de l a  mercaduria mejor que Bsta vende. 

L s a l e  S e l e s t i n a ,  e l  manto cubi jada ,  y doiia Maria, con 
e l  manto que s e  q u i e r e  cubixar  y nunca a s i e r t a ,  d i s i e n d o g  

Dac5 m i  manto. 

No puedo e s t a r  enser rada  t a n t o .  7 0 

Dac5 m i  manto. 

No puedo e s t a r  enser rada  t an to .  

Bueno va e s t o ;  vengsndome vo. 
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Bobo: 

Estudiante: 

Bobo: 

Inss  : 

Estudiante: 

In& : 

Bobo : 

Estudiante: 

iQuL es  es to?  Soseg5. Serrado e s t l .  V e  a h i  s u  manto. 7 5 

[Sale  l a  o t r a  dama que es In6s.J 

M i  l i sens iado ,  norabuena t e  vea yo. iQuG e s  e s t o  que 
t i e n e  mi- madre y m i  hermana? 

No es  nada, m i  bien. Que es  una esdropel ia  que he hecho 
para  que t u  madre no m e  es torbe e l  ve r t e .  80 

Sosegl, d iablos  : estlis borrachas. 

Pues, icbme [sid s e  puede qu i t a r  es to?  

Con s6 lo  q u i t a l l e s  aquel papel que t i enen  en l a  mano. 
. . . . 

Pues , ' s i  e s  t a n  f l s i l ,  ven; merendaremos en t re tan to .  

Que le  digo, deme aquel dinero. 85 

Que me plaze,  mas primer0 quiero que me guardgis e s t a  
puer ta . '  Ten6 e s to s  papeles en l a  mano, y 6 s t e ;  guardaldo 
aqu i  en e l  pecho, que luego salgo. 

r ~ a n s e  con l a  damaJ 

&rtuda de La edicion Toledo 1500 
(de tu t t e )  
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