
CELESTINESCA 

"FONS CURARUM, FLUVIUS LACHRYMARUM: 11 THREE VARIATIONS 

UPON A PETRARCHAN THEME 

(CHRISTINE DE PISAN, FERNANDO DE ROJAS ANO FRAY LUIS DE GRANADA) 

DAVID HOOK 
KING'S COLLEGE, LONDON 

The passage in which Pleberio gives vent to his feelings about the 
hostile and treacherous nature of the world in Act XXI of Celestina has 
more than once been compared with its Petrarchan source in De rebus fami­
liaribus.l Petrarch's letter contains well over one hundred phrases, but 
Rojas selected Pleberio's utterances from among the first three dozen of 
these: 2 

Videtur mihi uita haec dura quaedam 
arca laborum: palaestra discriminum: 
scoena fallaciarum: labyrinthus 
errorum: circulatorum ludus: desertum 
horribile: limosa palus: senticulosa 
regio: uallis hispida: mons praeruptus: 
caligantes speluncae: habitatio 
ferarum: terra infoelix: campus 
lapidosus: uepricosum nemus: 
pratum herbidum plenumque 
serpentibus: florens hortus ac 
sterilis: fans curarum: fluuius 
lachrymarum: mare miseriarum: 
quies anxia: labor inefficax: 
conatus irritus: grata phrenesis: 
pondus infaustum: dulce uirus: 
degener metus: inconsulta 
securitas: uana spes: ficta 
fabula: falsa laeticia: uerus 
dolor: risus inconditus: 
fletus .inutilis ... 

me pareces vn laberinto de 
errores,vn desierto espantable, 
vna morada de fieras, juego de 
hombres que andan en corro, 
laguna llena de cieno, region 
llena de espinas, monte alto, 
campo pedregoso, prado lleno 
de serpientes, huerto florido 
y sin fruto, fuente de cuydados, 
rio de lagrirnas,mar de miserias, 
trabajo sin prouecho, 
dulce ponceña, vana esperan�a. 
falsa alegria, verdadero dolor. 

A study of the adaptations made by Rojas is in itself interesting; but its 
interest is much enhanced by taking into account two other works of liter­
ature which show the influence of this Petrarchan vision of the world: a 
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rondeau y C h r i s t i n e  de pisan3 and the  Guia de pecadores o f  Fray Lu is  de 
Granada.) The hand l ing of the  Petrarchan m a t e r i a l  by these two authors 
throws some l i g h t  upon Rojas '  use o f  h i s  source, and emphasises h i s  sensi-  
t i v e  t reatment o f  borrowed ideas. 

The rondeau by C h r i s t i n e  de Pisan conta ins  the  b r i e f e s t  o f  a l l  t he  
borrowinqs from Pet rarch t o  be examined here, c o n s i s t i n q  o f  a  s i n g l e  

Source de p l o u r ,  r i v i e r e  de t r i s t e s s e ,  
F lun de doulour,  mer d'amertume p l a i n e  
M'avironnent, e t  no ien t  en g ran t  peine 
Mon povre cuer qu i  t r o p  sent  de destresce.  

S i  m 'a f fondent  e l  p lungent en asprece; 
:car parmy moy queurent p1 us f o r t  que Saine 
Source de p l o u r ,  r i v i e r e  de t r i s t e s s e .  
E t  l e u r s  grans f l o s  ch6ent 2 g r a n t  largece,  
S i  com l e  vent  de Fortune l e s  maine, 
Tous dessus moy, 'dont s i  bas su is  q u ' i  peine 
Releveray, t a n t  durement m'oppresse 
Source de p l o u r ,  r i v i e r e  de t r i s t e s s e .  . . 

C h r i s t i n e ' s  f i r s t  'two l i n e s .  i n s t a n t l y  b r i n g  t o  m i b d ' ~ e t r a r c h ' s  " fons 
curarum, f l u u i u s  lachrymarum, mare miseriarum"; her reworking,  as i s  per -  
haps i n e v i t a b l e  i n ,  a  . p o e t i c  render ing,  i.s r e l a t i v e l y  f r e e .  Pe t ra rch ' s  
t r i p l e  ' progression ' fons-fluuitls-mare becomes a quadruple sequence, w i t h  
fluuius replaced by both riviere and f lun; C h r i s t i n e  thus preserves the  
inc reas ing  s i z e  o f  the  aquat ic  elements w h i l s t  drawing t h e  image o u t . b y  
one in te rmed ia te  stage and s t i l l  ending w i t h  t h e  sea. However,.the emo- 
t i o n a l  s ta tes  associated w i t h  each stage o f  the  progress ion a r e . d i f f e r e r i t  
from ,those i n  Petrarch.  C h r i s t i n e ' s  f i r s t  element o f  g r i e f  i s  plour, 
corresponding. t o  Pe t ra rch ' s  ' second, lachrymam; curarm and miseriarm 
f i n d  a t  best  approximate equ iva lents  i n  t r i s t e s se  and doulour, w h i l e  amer- 
t u n e  i s  o r i g i n a l  t o  C t i r i s t i ne . .  To some ex ten t  Pe t ra rch ' s  gradual  crescen- 
do o f e m o t i o n a l .  s ta tes  i s  d i s tu rbed  by t h e  t r a n s p o s i t i o n  o f  plour t o  f i r s t  
p lace,  though the  o t h e r  t h r e e  elements i n  C h r i s t i n e  do c o n s t i t u t e  a  poss i -  
b l e  progression o f  i n t e n s i t y  .cu lminat ing i n  amertme. It. i s  a l so  notewor- 
t h y  t h a t  the  concrete terms o f  t h e  Petrarchan passage, which descr ibed 
emotional s ta tes  by i m  l i c a t i o n  through re ference t o  p l u r a l  ex te rna l  fac -  
t o r s  (cares, mi.seriesy have been replaced, i n  C h r i s t i n e ' s  vers ion,  by 
s i n g u l a r  a b s t r a c t  nouns (sadness, g r i e f ,  b i t t e r n e s s )  desc r ib ing  i n t e r n a l  
emotional s ta tes .  Thi's, o f  course, accords w e l l  w i t h  the  s h i f t  from the 
ph i l osoph ica l  r e f l e c t i o n s  of Pe t ra rch ' s  wor ld  p i c t u r e  t o  t h e  pu re ly  pe r -  
sonal g r i e f  be ing descr ibed by Chr i s t i ne .  Nonetheless, her  sympathy w i t h  
t h e  Petrarchan imagery was c l e a r l y  st rong,  f o r  her  poem i s  b a s i c a l l y  a  
g loss  upon t h e  concepts which occupy i t s  opening l i n e s  ,- and these a1 so 
p rov ide  the  r e f r a i n .  

By comparison w i t h  t h i s  f r e e  t reatment o f  Petrarch,  Ro jas '  hand1 i n g  
o f  the  same image i s  q u i t e  conservat ive;  he preserves both t h e  progress ive 
increase i n  the s i z e  o f  t h e  watercourse and t h e  emotional crescendo i n  a  
f a i t h f u l  render ing of Pe t ra rch ' s  L a t i n :  "Fuente de cuydados, r i o  de 
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l ag r imas ,  mar de m i s e r i a s " .  T h i s  c o n t r a s t s  markedly  w i t h  h i s  t r ea tmen t  o f  
o t h e r  p a r t s  of t h e  Pe t ra r chan  passage, i n  bo r row ing  f r om which he was 
e x t r e m e l y  s e l e c t i v e .  I t  a l s o  c o n t r a s t s  w i t h  t h e  s i t u a t i o n  encountered i n  
F ray  L u i s  de Granada: 

Pues s e g h  esto,  qu6 o t r a  cosa es e s t e  mundo, s i n o  (como d i j o  un 
F i l 6 s o f o )  un a r c a  de t r a b a j o s ,  una escue la  de vanidades, una 
p l a z a  de engafios, un l a b y r i n t h 0  de e r r o r e s ,  una c g r c e l  de t i n i e -  
b l a s ,  un camino de sa l t eado res ,  una laguna cenagosa, y un mar de 
con t i nuos  movimientos? i Q u 6  es e s t e  mundo s i n o  t i e r r a  e s t e r i l ,  
campo pedragoso, bosque l l e n o  de esp inas ,  prado verde, y l l e n o  
de s e r p i e n t e s ,  j a r d f n  f l o r i d o ,  y s i n  f r u t o ,  r i o  de l i g r i m a s ,  
f u e n t e  de cu idados,  d u l c e  ponzofia, f z b u l a  compuesta, y f r e n e s i  
d e l e y t a b l e ?  iOu6 b ienes  hay en 61, que no sean f a l s o s , y  qu6 ma- 
l e s ,  que no sean verdaderos? Su sos iego  es congojoso,  su segu- 
r i d a d  s i n  fundamento, su miedo s i n  causa, sus t r a b a j o s  s i n  f r u -  
t o ,  sus l i g r i m a s  s i n  p rop6s i t 0 ,  sus p r o p 6 s i t o s  s i n  suceso, su 
esperanza vana, su a l e g r i a  f i n g i d a ,  y su  d o l o r  verdadero.  

I t  w i l l  be no ted  t h a t  F ray  L u i s  o m i t s  mare miseriarm a1 t oge the r ,  and 
t h a t  he reve rses  t h e  o r d e r  o f  t h e  o t h e r  two phrases t o  r ead  " r i o  de l a g r i -  
mas, f u e n t e  de cu idados" ,  t he reby  d e s t r o y i n g  b o t h  t h e  p h y s i c a l  and t h e  
emo t i ona l  p r o g r e s s i o n  o f  t h e  o r i g i n a l .  H i s  h a n d l i n g  o f  t h e  image i s  
l i t t l e  s h o r t  o f  i n e p t  when compared w i t h  t h a t  o f  Rojas and C h r i s t i n e  de 
P isan .  Even C h r i s t i n e ' s  r ende r i ng ,  however, can be c r i t i c i s e d  f o r  d i  l u t -  
i n g  P e t r a r c h ' s  compact and i n t e n s e  imagery by t h e  a d d i t i o n  o f  an i n t e rme-  
d i a t e  s t age .  P e t r a r c h  desc r i bes  t h r e e  q u i t e  d i s t i n c t  phenomena: s p r i n g ,  
r i v e r ,  and sea, each w i t h  i t s  own c h a r a c t e r i s t i c s ;  C h r i s t i n e  adds ano ther  
e lement  wh ich  i s  l i t t l e  d i f f e r e n t  f r o m  t h e  n e x t  excep t  i n  s i z e .  Though 
e f f e c t i v e  i n  i t s  own terms i n  t h e  c o n t e x t  o f  h e r  poem, i t  does n o t  have 
t h e  g randeur  o f  t h e  Pe t ra rchan  model.  On ly  Rojas r e t a i n s  t h i s  i n  h i s  
l i t e r a l  r e n d e r i n g  . 

A compar ison o f  t h e  t r ea tmen t  o f  t h e  passage as a  whole i n  Rojas and 
i n  F ray  L u i s  i s  i l l u m i n a t i n g  i n  o t h e r  r e s p e c t s .  L u i s  de Granada c l e a r l y  
d i d  n o t  base h i s  v e r s i o n  upon t h a t  i n  t h e  l a s t  a c t  o f  Celestina, s i n c e  he 
l i s t s  t h e  t h r e e  elements a t  t h e  b e g i n n i n g  wh i ch  a r e  o m i t t e d  by Rojas, and 
s i n c e  h i s  t e x t  a l s o  i n c l u d e s  o t h e r  phrases  drawn f r o m  t h e  l a t e r  p a r t  o f  
P e t r a r c h ' s  l e t t e r  f r o m  wh i ch  Rojas made no bor row ings .  Thus P e t r a r c h ' s  
foedus career becomes " c i r c e l  de t i n i e b l a s "  i n  F ray  Lu i s ,  and h i s  pro- 
c e l l o s m  pelagus may have g i v e n  r i s e  t o  t h e  l a t t e r ' s  "mar de con t i nuos  
mov imien tos" ;  w h i l e  "sus l i g r i m a s  s i n  p r o p 6 s i t o U  i n  t h e  G U ~  de pecadores 
may d e r i v e  f r o m  P e t r a r c h ' s  f letus i n u t i l i s ,  wh ich  i s  two phrases f u r t h e r  
i n t o  t h e  t e x t  o f  t h e  l e t t e r  t han  t h e  f i n a l  phrase taken up by ~ o j a s . ~  
F ray  L u i s  i s  f a r  f r e e r  i n  h i s  h a n d l i n g  o f  t h e  o r i g i n a l  than  i s  Rojas.  The 
l a t t e r  r e t a i n s  t h e  Pe t ra r chan  s t r u c t u r e  o f  a  s imp le  l i s t ,  w h i l e  F ray  L u i s  
t u r n s  t h e  t e x t  i n t o  a  success ion  o f  t h r e e  r h e t o r i c a l  ques t i ons  two o f  
wh i ch  c o n t a i n  a  l i s t ,  and then  f u r n i s h e s  a  f i n a l  s t a temen t .  H i s  t h i r d  
r h e t o r i c a l  q u e s t i o n  ( " i q u 6  b ienes  hay en 61, que no sean f a l s o s ,  y  qu6 ma- 
l e s ,  que no sean verdaderos?" )  seems n o t  t o  d e r i v e  f r om P e t r a r c h  a t  a l l ,  
though t h e r e  wou ld  be a  p o s s i b l e  model f o r  i t s  b a s i c  o p p o s i t i o n  i n  
P e t r a r c h ' s  falsa lae t ic ia ,  uerus dolor, wh ich  b o t h  Fray  L u i s  and Rojas 
adopted  i n  i t s  e n t i r e t y .  F ray  L u i s  i s  a l s o  f a r  l e s s  f a i t h f u l  than  Rojas 
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t o  t h e  o r d e r  o f  t h e  o r i g i n a l .  N e i t h e r  a u t h o r  adheres e x a c t l y  t o  t h e  o r d e r  
o f  P e t r a r c h ' s  phrases;  b u t  whereas Rojas appears t o  have begun h i s  l i s t  
and worked s e l e c t i v e l y  t h rough  t h e  f i r s t  dozen phrases i n  h i s  source, r e -  
t a i n i n g  o n l y  t h r e e  b e f o r e  r e t u r n i n g  t o  t h e  m a t e r i a l  wh ich  he had passed 
o v e r  and t a k i n g  up a  f u r t h e r  f o u r  o f  t h e  f i r s t  dozen phrases b e f o r e  con- 
t i n u i n g  h i s  r a t h e r  s e l e c t i v e  cou rse  t h rough  t h e  remainder  o f  t h e  f i r s t  
t h i r t y - t w o  o f  P e t r a r c h ' s  phrases ,' t a k i n g  h i s  r ema in i ng  bor row ings  i n  t h e  
o r d e r  i n  wh ich  t h e y  appeared i n  t h e  o r i g i n a l ,  i t  would appear  t h a t  F ray  
L u i s  i s  f a r  more random i n  h i s  arrangement o f  t h e  m a t e r i a l  he borrowed. 
H i s  f i r s t  r h e t o r i c a l  q u e s t i o n  i s  composed o f  elements drawn f r o m  t h e  be- 
g i n n i n g  and m i d d l e  o f  P e t r a r c h ' s  l e t t e r ;  t h e  second i s  made up o f  m a t e r i a l  
t a k e n  l a r g e l y  i n  i t s  o r i g i n a l  o r d e r  f r o m  t h e  second dozen phrases i n  
Pe t ra r ch ,  b u t  end ing  w i t h  t h r e e  phrases i n  a  d i f f e r e n t  o r d e r  f r o m  t h a t  of 
t h e  o r i g i n a l ;  and h i s  f i n a l  s t a temen t  i s  a  jumb led  s e l e c t i o n  o f  m a t e r i a l  
d e r i v e d  f r o m  t h e  t h i r d  dozen o r  so phrases i n  P e t r a r c h ' s  l i s t .  Nonethe- 
l e s s ,  i n  gene ra l  terms b o t h  Rojas and Fray  L u i s  r e t a i n  t h e  most n o t i c e a b l e  
f e a t u r e  o f  P e t r a r c h ' s  l e t t e r :  t h e  s h i f t  f r om  phrases d e s c r i p t i v e  o f  t h e  
ha rsh  and h o s t i l e  n a t u r e  of t h e  w o r l d  i n  t h e  opening l i n e s  t o  t hose  wh ich  
express  i t s  m i s e r y  and t r e a c h e r y  t h rough  o p p o s i t i o n  and oxymoron. 

L u i s  de Granada's  r e n d e r i n g  o f  P e t r a r c h  i s  t h u s  marked by s t r u c t u r a l  
i n n o v a t i o n ,  and t h e  a d d i t i o n  o f  m a t e r i a l  n o t  found  i n  t h e  o r i g i n a l .  I t 
c o u l d  be argued t h a t  h i s  a d a p t a t i o n s  have t u r n e d  P e t r a r c h ' s  f o r c e f u l  
accumula t ion  o f  n e g a t i v e  images i n t o  a  n e a t l y  r h e t o r i c a l  t ou r -de - f o r ce ,  
b u t  have des t royed  much o f  t h e  impact  o f  t h e  o r i g i n a l .  Rojas, on t h e  
o t h e r  hand, has produced a  compact and economical r e n d e r i n g ,  w i t h  fewer  
bor row ings  t h a n  Fray  L u i s ,  and wh i ch  i s ,  i n  most cases a t  l e a s t ,  ex t r eme l y  
f a i t h f u l  t o  t h e  l i t e r a l  f o r m  o f  t h e  L a t i n .  Some aspec ts  o f  Ro jas '  v e r s i o n  
can, o f  course,  be  c r i t i c i s e d .  I n  p a r t i c u l a r ,  "prado l l e n o  de s e r p i e n t e s "  
seems t o  have weakened P e t r a r c h ' s  image by o m i t t i n g  herbidwn and t he reby  
d e s t r o y i n g  t h e  s t r u c t u r a l  p a r a l l e l  w i t h  t h e  f o l l o w i n g  image, " hue r t o  f l o -  
r i d ~  y s i n  f r u t o " .  Here t h e  advantage l i e s  w i t h  F ray  L u i s ,  f o r  once, w i t h  
h i s  more f a i t h f u l  "prado verde,  y l l e n o  - d e  s e r p i e n t e s " .  On t h e  o t h e r  
hand, Rojas has undoubted ly  s t r eng thened  t h e  e f f e c t  o f  h i s  images i n "1a -  
guna l l e n a  de c ieno ,  r e g i o n  l l e n a  de esp inas "  by t h e  c r e a t i o n  o f  a  n e a t  
p a r a l l e l i s m  and t h e  emphat ic  v a l u e  o f  t h e  " l l e n a "  absent  f r o m  P e t r a r c h .  
S i m i l a r l y ,  t h e r e  can be no doubt  t h a t  i n  h i s  t r e a t m e n t  o f  t h e  p r o g r e s s i v e  
image fons curarwn, fZuuius Zachr,umarm, mare miser iarm,  Rojas has, by 
p r e s e r v i n g  t h e  e x a c t  f o r m  o f  t h e  Pe t ra r chan  .phrases, p r o  uced a  more 
e f f e c t i v e  v e r s i o n  t h a n  e i t h e r  o f  t h e  o t h e r  two examined he re .  l 
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hortacion a la  v i r tud ,  y guarda de 20s divinos rnandamientos' (Madr id :  Ma- 
nue l  M a r t i n ,  1768),  p .  392b-393a (I, x x i x ,  7 ) .  There i s  a l s o  an e d i t i o n  
by J u s t o  Cuervo   alla ado lid: Impren ta  de Andr6s M a r t i n ,  1901),  I, p. 322. 
The passage i s  c i t e d ,  though w i t h o u t  r e l a t i n g  i t  t o  Pe t ra r ch ,  b y  Rebecca 
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example o f  "Accumulat ion" .  A l i c i a  de Colombi,  "Las v i s i o n e s  de P e t r a r c a  
en e l  Bar roco  espaf iol  ( 1 1 ) :  en  l a  h u e l l a  de Fray L u i s " ,  PIRFH, 29 (1980) .  
151-164, d e a l s  w i t h  F ray  L u i s  de Le6n, and has n o t h i n g  on Fray  L u i s  de 
Granada. 

The s i m i l a r i t y  o f  t h i s  image t o  t h a t  i n  Pe t ra r ch ,  t o g e t h e r  w i t h  t h e  
a s s o c i a t i o n  o f  p r o g r e s s i v e l y  l a r g e r  expanses o f  wa te r  wi. th s t a t e s  o f  emo- 
t i o n ,  suggests  t h a t  C h r i s t i n e  may w e l l  have known t h e  work o f  t h e  I t a l i a n  
humanis t ,  who d i e d  two decades b e f o r e  h e r  l i t e r a r y  o u t p u t  began. C h r i s -  
t i n e  shows a knowledge o f  o t h e r  I t a l i a n  a u t h o r s  i n c l u d i n g  Dante (see.  A. 
F a r i n e l  li , "Dante n e l  l 'ope re  d i  C h r i s t i n e  de P i  san",  i n  Aus rommischen 
Sprachen und Literaturen: Fes tschr i f t  Heinrich i.!orf (Ha1 l e : Max N i  emeyer , 
1905), pp. 117-152, and Yvonne Bata rd ,  "Dante e t  C h r i s t i n e  de P i san  (1364-  
1430)" ,  i n  Missions e t  dimarches de Za cr i t ique:  mSlmges o f f e r t s  au Pro- 
fesseur J . A .  Vier (Pub1 i c a t i o n s  de l ' U n i v e r s i  t 6  de Haute-Bretagne;  P a r i s :  
C. K l i n c k s i e c k ,  1973),  pp. 345-51. See a l s o  Suzanne So len te  (ed. ) ,  Le l i-  
vre de la mutacim de Fortune par Chris t ine de Pisan (SATF, P a r i s :  A. & J. 
P i c a r d ,  1959), I, x x x - x c v i i i ;  f o r  Dante and o t h e r  I t a l i a n  sources,  see 
e s p e c i a l l y  pp. x l v - l )  and Boccacc io  (see  A. Jeanroy, "Boccace e t  C h r i s t i n e  
de P i san :  l e  D6 cZaris mulieribus p r i n c i p a l e  source  du Ltvre de Za e i t i  
des. damesrf, Romania, 48 [1922] ,  pp. 93-105).  C h r i s t i n e  does n o t ,  however, 
appear  t o  ment ion  P e t r a r c h  by name. Nonethe less ,  t h a t  she was aware o f  
h im i s  suggested, though w i t h o u t  any s p e c i f i c  t e x t u a l  suppo r t ,  by Ma r i e -  
JosGphe P i n e t ,  Christine de Pisan, 1364-1430: Stude biographique e t  Z i t t6 -  
ra ire  ( P a r i s :  Honore Champion, 1927) ,  p .  396; and a p o s s i b l e  r em in i scence  
o f  t h e  Pe t ra r chan  passaoe f r om t h e  De remediis wh ich  was l a t e r  t o  be used 
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by Rojas i n  t h e  p ro logue  t o  CeZestina may be found i n  C h r i s t i n e ' s  
" dessoubz l e  c i e l  t o u t  maine guer re" '  ( f a r i n e l l i ,  a r t .  c i t . ,  p. 133), 
though i t  must be p o i n t e d  o u t  t h a t  t h e  sen t iment  i s  u l t i m a t e l y  drawn f rom 
H e r a c l i t u s .  A l though proven Pet ra rchan m a t e r i a l  i s  thus  sparse i n  Ch r i s -  
t i n e ,  i t  wou ld  n o t  be s u r p r i s i n g  i f  she had known h i s  works. The De 
remediis had been t r a n s l a t e d  i n t o  French i n  1378 by one Jean Daudin a t  t h e  
i n v i t a t i o n  o f  Char les V (France Simone, "Note s u l l a  f o r t u n a  d e l  Pe t ra r ca  
i n  F ranc ia  n e l l a  p r ima met; de l  Cinquecento",  GiornaZe Storico deZZa 
Letteratura ItaZiana, 127 ( l95O),  1-59, a t  pp. 13-14).  P e t r a r c h ' s  L a t i n  
t r a n s l a t i o n  o f  Boccacc io ' s  Griselda f r om t h e  Decmeron was i t s e l f  t r a n s -  
l a t e d  i n t o  French by  P h i l i p p e  de Mezigres between 1384 and 1389 ( [ l i e  
Go len i  s t c h e f f - K o u t o u z o f f ,  L'h is to i re  de GriseZdis en France au XIVe e t  au 
XVe s i i c l e  ( P a r i s :  Droz, 1933), pp. 17-53); t h i s  was s u f f i c i e n t l y  w e l l -  
known tb be t h e  b a s i s  o f  a  d rama t i c  a d a p t a t i o n  by 1395 ( G o l e n i s t c h e f f -  
Koutouzof f ,  pp. 118-124), w h i l e  towards t h e  end o f  t h e  f o u r t e e n t h  c e n t u r y  
t h e r e  a l s o  appeared a  L a t i n  poem by P i e r r e  de H a i l l e s  based upon 
P e t r a r c h ' s  t r a n s l a t i o n  ( idem, pp. 115-118). I t has, indeed,  been suggest- 
ed  t h a t  C h r i s t i n e  de P i san  h e r s e l f  made use o f  t h e  t r a n s l a t i o n  by P h i l i p p e  
de MCzi6res i n  h e r  Livre de Za c i t ;  des dames (A. Jeanroy, a r t .  d t . ,  p.  
99; Go len is tchef f -Koutouzof f ,  pp. 126-130). Pe t ra rchan e lements have been 
t r a c e d  i n  v a r i o u s  French l i t e r a r y  f i g u r e s  o f  t h e  l a t e  f o u r t e e n t h  and e a r l y  
f i f t e e n t h  c e n t u r i e s ,  i n c l u d i n g  G o n t i e r  Col, Jean de M o n t r e u i l  , N i c o l a s  de 
Clamanges ( o r  Clemanges) and o t h e r s  (see Ez io  Ornato, "La pr ima f o r t u n a  
d e l  Pe t ra r ca  i n  F ranc ia " ,  Studi Francesi, 5  (1961) ,  pp: 201-17 and 401- 
414; A l f r e d  C o v i l l e ,  Gontier e t  Pierre CoZ e t  l'hwnanzsme en France au 
temps de CharZes V 1  ( P a r i s :  Droz, 1934) ,  pp. 146-148). I t  would be s u r -  
p r i s i n g  i f  C h r i s t i n e ,  i n  v iew o f  he r  I t a l i a n  o r i g i n  and h e r  c o u r t  pa t ron -  
age, were untouched by contemporary i n t e r e s t  i n  P e t r a r c h  i n  h e r  adopted 
c o u n t r y .  

A l though t h i s  use o f  m a t e r i a l  n o t  found i n  Ro jas '  v e r s i o n  proves 
t h a t  Fray L u i s  d i d  n o t  use t h e  CeZestina r e n d e r i n g  o f  t h i s  passage f rom 
Pet ra rch ,  t h e r e  a r e  nonethe less  some c u r i o u s  co inc idences  between h i s  v e r -  
s i o n  and t h a t  o f  Rojas.  For  i ns tance ,  b o t h  Spanish t e x t s  o m i t  f i c t a  fabu- 
Za between vana spes and falsa l a e t i c i a ,  and have as t h e i r  l a s t  t h r e e  
phrases "vana e s p e r a q a ,  f a l s a  a l e g r i a ,  verdadero d o l o r "  (Ro jas)  and "su 
esperanza vana, su  a l e g r i a  f i n g i d a ,  y  su d o l o r  verdadero"  (Fray,Luis). I t 
i s  i n t e r e s t i n g  t h a t  b o t h  shou ld  end i n  t h i s '  way a t  t h i s  p o i n t ,  when 
P e t r a r c h ' s  l e t t e r  con t i nued  w i t h  scores more phrases.  There i s  a l s o  t h e  
presence i n  Fray  L u i s '  v e r s i o n  o f  an  image, "camino de sa l t eado res " ,  f o r  
wh ich  t h e  nea res t  e q u i v a l e n t  i n  P e t r a r c h  appears t o  be earninus irarum. I f  
t h i s  i s  indeed t h e  phrase Fray L u i s  was f o l l o w i n g  a t  t h i s  p o i n t ,  t h e r e  i s  
perhaps added i n t e r e s t  i n  t h e  resemblance between h i s  v e r s i o n  and Plebe- 
r i o ' s  words "como caminante pobre; que s i n  temor de 10s c r u e l e s  sa l t eado -  

' r e s  va cantando en a l t a  boz''. ( A c t  XXI) .  T h i s  image, acco rd ing  t o  Cas t ro  
Gu isaso la  ( ~ u e n t e s  Ziterarias,  p. 48) ,  i s  d e r i v e d  f r om Juvenal  , b u t  a l s o  
occu rs  i n  P e t r a r c h ' s  Invect ive  contra medicwn (Base1 , 1496, s i g .  aa3; ed. 
P i e r  G i o r g i o  R i c c i ,  Francesco Pe t ra r ca ,  Invect ive  contra medicwn [ S t o r i a  e  
L e t t e r a t u r a :  r a c c o l t a  d i  s t u d i  e  t e s t i ,  32; Rome: E d i z i o n i  d i  S t o r i a  e  
L e t t e r a t u r a ,  19501, p. 2 7 ) .  I t  i s  a l s o  c u r i o u s  t h a t  w h i l s t  P e t r a r c h ' s  
images are  a p p l i e d  t~ l i f e  ( v i t a ) ,  b o t h  Spanish ve rs i ons  speak of mundo. 
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I Rojas r e t a i n s  only e ighteen of t h e  f i r s t  th i r ty- two phrases in  
P e t r a r c h ' s  l e t t e r  (though Deyermond, Petrarchan Sources, p. 73, mentions 
t h i  r ty - four )  ; Fray Lui S has twenty-seven phrases (excluding t h e  sentence 
beginning "iQu6 bienes hay en e l  . . . " )  drawn from a longer sec t ion  of t h e  
Petrarchan passage. 

I am gra te fu l  t o  Professor  A. D. Deyemnd f o r  h i s  kindness in  
commenting on an e a r l y  d r a f t  of t h i s  note.  

P leber io .  

I l l u s t r a t i o n  t o  
t h e  Hungarian t r a n s -  
l a t i o n  (1979), 
by 
Gyula FELEDY 



Portada de l a  primera ed ic iSn  moderna. 


