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Given that "LC", standing for "La Celestina", is the abbreviation 
adopted by this excellent journal for the (sic"} Tragicomedia de Calisto 
y MeZibea, it may well seem churlish, and will in all probability prove 
profitless, to protest that "La Celesfina" is incorrect in both English 
and Spanish: unless one prefers the 1engthier but more precise titles of 
the early editions, the book should be called quite simply "Celestina" 
or, in Spanish, "la Celestina". 

The potential ambiguity which eponymous heroes, or heroines, consis
tently create is, ·;n fact, negligible in English, since Celestina may be 

-distinguished from Celestina as easily as Hamlet from Hamlet. Modern 
Spanish removes even this possible source of confusion by sorne perfectly 
clear and simple rules: "Se antepone el artículo ... con los nombres que 
son títulos de obras; como EL Edipo, LA Raquel" (Real Academia Española, 
Gramática de Za lengua espanoZa, nueva edición reformada, Madrid, 1931, 
�§78 (b)); or, possibly even more explicitly, "cuando una obra tiene por 
titulo un personaje, pues se dice 'el Otelo' aunque en la obra sea solo 
'Otel o'" (Niceto A leal á-Zamora, "Observaciones" to §§865-68 of Andrés 
Bello and Rufino J. Cuervo, Gramática de la lengua castellana, Buenos 
Aires, 1945). It is true that these rules are not scrupulously observed 
by al1 modern Spanish-speaking critics, and that one can readily find nu
merous examples not only of "La Celestina" but also of the converse sole
cism (unnoticed, to my knowledge, by the grammarians), which consists in 
removing an artic1e which properly belongs to the title and preposing it 
as a qualifier, as, for instance, in "la Vida. es sueno". But a number of 
careful scholars (Menéndei Pelayo, Foulché-Del bosc, etc.) do invariably 
refer to "1 a Celestina"; and just as "el OteZo" translates back into Eng-
1 ish as "Othello", so "la Celestina" should be translated simply as "Ce-
lestina". 

It may be important to emphasize that, despite sundry modern edi
tions, the "unofficial" substitute title of the Tragfoomedia was not ori
ginally La. Celestina but Celestina. While we may perhaps disregard an 
early edition of the Italian translation entitled Celestina: Tragicome
dia di Calisto e Melibea (Venice, 1519), the Spanish Golden-Age editions 
which use this title have no article: Alcalá, 1569 (copied in Antwerp in 
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1595 and 1599) i s  CeZestina: Tragicomedia de CaZisto y MeZibea, w h i l e  
t h e  expurgated e d i t i o n  of Madrid, 1632, i s  Tragicomedia de CaZisto Me- 
Zibea vvZgarmente ZZamada CeZestina. But l o n g  before l569 the  t i t l e  o f  
CeZestina was i n  widespread use. Al though h i s  L a t i n  does n o t  c o n s t i t u t e  
evidence f o r  the  non-use of the a r t i c l e ,  L u i s  Vives c a l l s  i t  "CeZestina" 
i n  h i s  De i n s t i t u t i o n e  feminae christiunae, I, 5 (1529) and i n  h i s  De 
causis cormcp tam artiwn (1 531 ) . But l a t e r  examples are  unequivocal . 
I n  1534 F e l i c i a n o  de S i l v a  pub l ished.h is  Sepnda comedia de CeZestina; i n  
1535, i n  h i s  Dia'logo de Za Zengua, ValdPs speaks more than once s imp ly  o f  
"CeZestina": " e l  au to r  de CeZestina", etc . ;  i n  1536 Gaspar Gdmez e n t i -  
tl ed h i  S sequel Tercera parte de Za tragicomedia de Celest ina;  i n  1539 
Guevara, i n  h i s  w e l l  known a t t a c k  on profane l i t e r a t u r e  i n  Aviso de pri- 
vados y doctrinaZes, w r i t e s  o f  the " l i b r o s ,  que es a f renta  nombrarlos, 
como son .had& de GauZa, Tris tan de ~ e o n i s ,  PrimaZeoiz, C&ceZ de Amor Y 
CeZestina"; i n  1540, i n  h i s  Diferencias de Zibros que ay en eZ universe, 
A l e j o  de Venegas, "para dar  a entender que todo g6nero de pervers idad se 
encerraba en e l l a " ,  c a l l e d  i t  SceZestina; and so i t  goes on. I n  1605 
L6pez de Ubeda i n  La picara Justina i s  s t i l l  say ing "en CeZestina". I 
cannot f i n d  a " l a  CeZestina" before  t h e  seventeenth cen tu ry  (Quevedo, 
GraciSn, Salas B a r b a d i l l o ) ,  and then, a l though one might  contend t h a t  the  
evidence i s  n o t  e n t i r e l y  unequivocal, t h e  re ferences a re  c l e a r l y  t o  t h e  
work and n o t  the  character ,  and I b e l i e v e  t h a t  we may l e g i t i m a t e l y  sup- 
pose t h a t  i n  each case these w r i t e r s  are  a n t i c i p a t i n g  t h e  modern r u l e s  
( " l a  ~ e Z e s t i n a " )  r a t h e r  than Amarita o r  Cejador ( " ~ a  ~ ~ Z e s t i n a " ) .  

There are, o f  course, two o t h e r  p o s s i b l e  Spanish uses o f  the a r t i c l e  
which may have helped t o  confuse the  issue.  One, w i t h  a proper  name,, i s  
seen i n  such for?s as " l a  ~6mez"  (which might  be t r a n s l a t e d  as " t h e  Gomez 
woman" o r  " t h e  Gomez g i r l  " )  o r ,  as i n  Correas's proverbs, " l a  M a r i k i t a " .  
Except i n  t h e  case o f  p ro fess iona l  women--actresses, prime donne o r  no- 
v e l  i s t s  ( " l a  Guerrero" , " l a  Cal las" ,  " l a  Pardo ~ a z & " ) - - t h e  a r t i c l e  ap- 
pears t o  have a m i l d l y  p e j o r a t i v e  o r  despectuous f u n c t i o n .  But  I see no 
j u s t i f i c a t i o n  f o r  i t s  use w i t h  "Celes t ina" ,  who i n  the  t e x t  of t h e  work 
i s  never r e f e r r e d  t o  ( i f  we may ignore "madre", "puta v i e j a " ,  e t c . )  ex- 
c e p t  as "Celes t ina" .  The o t h e r  occurs when a proper name becomes a com- 
mon noun, so that,one i s  o b l i g e d  t o  r e f e r ,  w i t h  the  a r t i c l e ,  t o  " l a  ce le -  
s t i n a  de un p r o s t i b u l o " ,  " t h e  madam o f  a b r o t h e l " ,  but ,  w h i l e  conce ivab ly  
a c o n t r i b u t i n g  f a c t o r  t o  the  confusion,  t h i s  i s  l o g i c a l l y  i r r e v e l a n t  t o  
the  present problem. 

The re luc tance  o f  e d i t o r s ,  and even compositors, t o  accept these 
s imple  f a c t s  i s  cur ious,  and i n  var ious a r t i c l e s  and books i n  which I 
have a l l uded  t o  CeZestina, the  t i t l e  o f  t h e  work has emerged i n  p r i n t  as 
"h CeZestina". "La CeZestina", al though I b e l i e v e  i t  i s  wrong, i s ,  how- 
ever, as n o t h i n g  i n  comparison w i t h  the  barbar ism o f  " t h e  Celest ina",  
which i s  no more and no 1 ss than a b l a t a n t  hispanism, demonstrat ing the  
i n t e r f e r e n c e  of L2 i n  ~ 1 . f  Indeed, I am moved t o  o f f e r  t h i s  modest pro-  
t e s t  p r i m a r i l y  because I have the impression t h a t  t h i s  gross so lec ism i s  
spreading w i t h  v i r u s - l  i ke r a p i d i t y .  Alongside such o ld -es tab l  ished forms 
as " the  Laberinto de Fortuna" and " t h e  ~ k r c e Z  de her" ( f o r  which i t  
might  be poss ib le  t o  make some s o r t  o f  f e e b l e  case) we now have n o t  o n l y  
" t h e  Quijote" and " the  CeZeetina" ( f o r  which see any b i b l i o g r a p h y  o f  Ce- 
Zestina o r  some previous numbers o f  ~ e l e s t i n e s c a )  b u t  a l so  " the  Diana", 
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" the  LuzariZZo", " the  Guzmm", and so f o r t h .  No one speaks o f  " the H m -  
le t"  o r  " the  David Copperfield", and wh i l e  there e x i s t s  a  very obvious 

. exp lanat ion f o r  terms 1 i k e  " t he  @;i,iotel', namely un th ink ing  1 i t e r a l  
t r a n s l a t i o n  from the Spanish, the re  i s  su re ly  no poss ib le  j u s t i f i c a t i o n  
f o r  i t .  I f  I m wrong, I should be most g ra te fu l  i f  someone would t e l l  
me why. 

NOTE 

1 For t h i s  and o ther  phenomena o f  l i n g u i s t i c  i n t e r f e rence  see my 
forthcoming a r t i c l e  ( i n  which I c i t e  " the  CeZestina" as one example), 
"Non-Primary Types o f  Language", i n  ~ d m ~ e s  Coseriu, ' 5 vols ,  I 1  : 
Sprachkontakt, Lenguas en contacto, L a n g k e s  i n  Contact, Langues en con- 
tac t  (Madrid: Gredos ). - 

Calisto parte para la iglesia de la 
Magdalena. Ilustraci6n de la traducci6n 
alemana de 1520 de Christof Wirsung. 
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