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EL PLEBERICO CORAyON: MELIBEA'S HEART? 
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We now have a "suitable"--in the sense that it fits with a known 
classical exempZ.wn--if not "cortect"--in the sense that it corresponds to 
wbat the Antiguo Auctor or Rojas actually wrote--reading of Calisto's 
troublesome outburst, "¡O piedad de Seleuco, inspira en el plebérico cora­
�ón, porque sin esperan�a de salud no embíe el espíritu perdido· con el de­
sastrado Píramo y de la desdichada Tisbe!"l A suitable reading, however, 
does not help to clarify the most perplexing part of the phrase: "insprra 
en el plebérico cora�ón. 112 This segment of the obviously garbled passage 
was never seriously placed in textual doubt, from the 1499 Burgos edition 
on through the various metamorphoses of La CeZ.estina. But what does it 
mean? Ruiz Ramón states that "cualquiera que haya sido la ·actitud de la 
crítica ante estas dos palabras ["plebérico cora�ón"], siempre se ha soli­
do dar por sentado, sin plantearse graves problemas de interpretación, que 
Calisto se refiere en ellas, según los más, al corazón de Melibea, hija de 
Pleberio. 113 

I think, rather,. that the phrase does indeed raise grave problems. 
There is no rhetorical device that I know of which, without further elab­
oration on the substitution, would allow us to understand the heart of 
Melibea by a reference to the heart of Pleberio, particularly when the 
latter is supported by an example of fatherly compassion. Even given the 
likelihood that (1) Rojas could not, with or without the help of his 
literary aenáauZ.o, decipher the passage; (2) was not familiar with the 
exempZ.wn from either of the two likely sources;4 and (3) had to _invent or 
improvise an adjective to go with "cora�on," if that much was legible--why 
such a strange linguistic and stylistic procedure? Much less troublesome 
for his future readers and critics if Rojas had provided us with something 
simple and obvious, such as "colérico corazón," which would have fit the 
tone of his meeting with Melibea very nicely, although as Whinnom sur­
mises, "We do not need to suppose that the word before 'cora�ón' bore even
a superficial resemblance to 'Plebérico' ... 115 If, that is, Rojas fill_ed
in illegible or dubious passages of the Auto according to an a priori plot 
structure of his own making. But again, why "plebérico" if the author 
means something like "Melibeico," and forced neologism or auZ.teranismo is 
the desired effect? 
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It appears  t o  me t h a t  we a r e  wandering away from and avoiding a l e -  
g i t i m a t e  and inescapab le  t e x t u a l  problem i f  we read f o r  "plebbrico cora- 
+I" anything o t h e r  than  " e l  coraz6n de P leber io . "  C a l i s t o ,  a t  t h i s  p o i n t  
i n  t h e  development of t h e  p l o t ,  wants something t o  happen, something 
s i m i l a r  t o  t h e  "change of hea r t "  of Seleuco. It is  t r u e  t h a t  "Pleber io  i s  
Rojas' c rea t ion , "6  a s  we know him i n  La CeZestina, but  i t  is  no t  neces- 
s a r i l y  t r u e  t h a t  P l e b e r i o  d i d  n o t  e x i s t  i n  the  p l a n s  of t h e  Antiguo 
Auctor. Apart from t h e  "Argumento de  toda obra ,"  which may o r  may n o t  be 
t h e  work of Rojas,  we know a b s o l u t e l y  nothing o f  Melibea 's  family  s i t u a -  
t i o n  i n  t h e  Auto. There i s  nothing i n  t h e  t e x t  t o  r u l e  o u t  t h e  p o s s i b i l -  
i t y ,  a s  Marciales  obse rves ,  t h a t  P l e b e r i o  may have been i n i t i a l l y  con- 
ceived a s  Melibea's h u ~ b a n d ! ~  

I suggest  t h a t  "plebbrico corac$nl' was l e g i b l e  i n  t h e  m s .  of t h e  
Auto, t h a t  t h e  Antiguo Auctor had some s p e c i f i c  scheme i n  mind f o r  h i s  own 
subsequent development of t h e  r e f e r e n c e ,  t h a t  Rojas was perhaps a s  puzzled 
by t h e  a d j e c t i v e  a s  a t  l e a s t  some of h i s  r e a d e r s  a r e  today,  bu t  t h a t  i n  
consonance with  h i s  t r a i n i n g  i n  t h e  law and h i s  r e s p e c t  f o r  a unique lit- 
e r a r y  document, he t r a n s c r i b e d  a s  f a i t h f u l l y  a s  p o s s i b l e  every l i n e  
between "En e s t o  veo, Melibea, l a  grandeza de Dios" and t h e  opening 
speech of Act 11. It is  f a r f e t c h e d  t o  maintain  t h a t  Rojas  would d e v i s e  s o  
murky and i n e p t  an a d j e c t i v e ,  r e f e r r i n g  t o  P l e b e r i o  and meaning Melibea, 
simply t o  i n j e c t ,  f o r  t h e  f i r s t  and only t ime i n  t h e  Auto, a r e f e r e n c e  t o  
a f i g u r e  s t i l l  without  c i rcumstances  o r  dimensions; a f i g u r e  he planned 
t o  c r e a t e  a s  a p a r t  of h i s  con t inua t ion .  Rojas,  a s  Gilman saw, was f i r m l y  
guided i n  a l l  of h i s  r e v i s i o n s  and i n t e r p o l a t i o n s  by " the  ques t  f o r  c l a r -  
i ty ."8 How can we maintain  i n  view of t h e  l a r g e  number of examples of 
t h i s  ques t  and i t s  achievement i n  t h e  modi f i ca t ions  o f  t h e  Comedia, t h a t  
so  f a s t i d i o u s  an au thor  would choose t o  improvise confusion i n  t h i s  case? 
It seems ev iden t  t h a t  "plebi5rico cora+" is a "cor rec t "  r ead ing  i n  t h e  
sense used above and t h a t  t h e  two words, by t h e  very f a c t  t h a t  they a r e  
enigmatic,  provide f u r t h e r  and important evidence i n  t h e  mosaic of  proof 
f o r  t h e  t h e s i s  of dua l  au thorsh ip  of t h e  Comedia, al though n o t  a t  a l l  f o r  
the  reasons t h a t  seem convincing t o  Whinnom. 

A s  a pure ly  l i n g u i s t i c  formula, however, "plebbrico cora@nl' i s  n o t  
a l i e n  t o  Rojas '  s t y l e .  The dev ice  of p re -pos i t ion ing  an a d j e c t i v e  formed 
from a proper  noun is  used twice i n  t h e  Comedia.9 I n  t h e  conjuro (Act 
111, p. 731, C e l e s t i n a  c a l l s  upon P l u t o ,  "seiior de  10s su l f i i r eos  fuegos 
que 10s h e r v i e n t e s  etnicos montes manan . . ." ( i t a l i c s  mine). Act V 1  
con ta ins  a r e f e r e n c e  t o  t h e  Eneid, i n  which C a l i s t o  says ,  "No t r a b a j a r a  
t a n t o  Venus pa ra  t r a e r  a s u  f i j o  e l  amor de E l i s a ,  haziendo tomar a Cupido 
asciinica foma para  l e  engafiar" (p. 106, my i t a l i c s ) . 1 °  The f a c t  t h a t  t h e  
s t y l i s t i c  p o s s i b i l i t y  of t h i s  usage e x i s t s  f o r  Rojas and i s  documented i n  
t h e  Comedia does not  a u t h o r i z e  the  conclusion t h a t  Rojas manipulated o r  
a l t e r e d  t h e  received t e x t  t o  f i t  h i s  own envis ioned c o n t i n u a t i o n ,  any more 
than h i s  l a t e r  development of t h e  f i g u r e  of P l e b e r i o  should l e a d  us  t o  
b e l i e v e  t h a t  he  was t h e  au thor  of  t h e  Auto (Ruiz Ram6n1s t h e s i s )  o r  t h a t  
he recons t ruc ted  a d e f e c t i v e  passage i n  such a weak and unc lea r  f ash ion  
(Whinnom's r e p l y ) .  
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NOTES 

Quotat ions  from Lu Celestina a r e  taken from t h e  e d i t i o n  of Humberto 
LBpez Morales (Madrid: Cupsa E d i t o r i a l ,  1976) LCDB s28. This  r e f e r e n c e  

. is  t o  pp. 21-22. His  no tes  7  and 8 t o  t h i s  passage a r e  p a r t i c u l a r l y  con- 
c i s e  and c l e a r  i n  t h e  t reatment  of t e x t u a l  problems a t  t h i s  po in t .  

* A number of i n t e r e s t i n g  p o i n t s  concerning t h e  impl ica t ions  of t h e s e  
few l i n e s  of t e x t  a r e  d i scussed  i n  t h e  minor polemic sus ta ined  by Francis-  
co Ruiz RamBn, "Nota sobre  l a  a u t o r i a  d e l  Acto I de  LC," HR 42 (19741, 
431-35 (LCDB 412), and Kei th  Whinnom, " 'El  P leber ico  corazbn' and t h e  
a u t h o r s h i p  of Act I of CeZestina," HR '45 (1977), 195-99 (LCDB s59) .  

Ruiz RamGn, 433. 
. . 

V a l e r i u s  Maximus o r  Leonardo Bruni;  Lbpez Morales' no tes  7 and 8 ,  
pp. 21-22, g i v e  d e t a i l s  on t h e s e  sources .  They a r e  a l s o  r e f e r r e d  t o  by 
Gilman, LCDB 53, p. 333, n o t e  136, and Berndt ,  LCDB 39; p. 29, n o t e  27.  

Whinnom, 196. See a l s o  LCDB s257. 

' Miguel Marciales ,  Cartu a2 Profesor Stephen GiZman, LCDB S6, p.  V I :  
"Sobre aque l  Esbozo [ the  ~ u t o ]  de  Cota, s i n  cambiar un Bpice d e l  t e x t o ,  
cabe hacer  a  Melibea casada con P l e b e r i o  y  c o n s t r u i r  una Fiameta o una 
Historia de Zos dos amantes." Marc ia les  uses  t h i s  r a t h e r  a larming no t ion  
t o  po in t  o u t  how l i t t l e  we know of r e l a t i o n s h i p s  i n  t h e  Auto which a r e  
developed f u l l y  i n  t h e  Comedia; how g r e a t  was t h e  e x t e n t  of Rojas '  c r e -  
a t i o n  of c h a r a c t e r  and s i t u a t i o n ;  and how p e r s i s t e n t  i s  t h e  tendency among 
c r i t i c s  t o  i n t e r p r e t  La CeZestina by read ing  t h e  work backwards, from Act 
XXI ( o r  X V I )  t o  t h e  Auto. His p o i n t  i s  w e l l  taken.  Ruiz Rambn's a r t i c l e  
p r e s e n t s  a  s t r i k i n g  example of Zectura en marcha atrds on page 433, where 
he says ,  "cada c r i t i c o  a 1  l e e r  l a  obra  y ZZegar a ese pasaje s a b i a  que 
e x i s t i a  un pe rsona je ,  padre  de  Melibea, que s e  llamaba P l e b e r i o ,  porque 
a s 5  constaba en e l  'Argument0 de toda la  o b r a , '  en l a  l i s t a  de  dramatis 
personae, y porque, en e f e c t o ,  con td nombre se Ze ZZamaba en eZ Acto 111 
y con taZ nombre aparecia en eZ Acto XV de la Comedia." My i t a l i c s .  

Th i s  phrase  is t h e  t i t l e  of  Sec t ion  3, Chapter 2  of Stephen 
Gilman's The Art of La Cezestina, LCDB 52.1 

I exclude from my count t h e  r e l a t i v e l y  common " p r o b l t i c a  p i s c i n a , "  
Act I ,  51, and " tusca  Adeleta," Act V I ,  105, where "tusca" is merely a  
La t in ized  v a r i a n t  on "toscana" and should not  be  c a p i t a l i z e d  a s  i t  is  i n  
t h e  Sever in  e d i t i o n .  The pre-posi t ioning of unusual a d j e c t i v e s  is  
f requen t :  e .g .  "ebCrneo peine,"  Act V I ,  113, poss ib ly  de r ived  from Mena, 
and "se rpen t ino  azey te , "  Act V ,  95. While t h e  e f f e c t  is s t r i k i n g ,  t h e  
usage does  n o t  r e q u i r e  s p e c i a l  comment i n  t h i s  con tex t .  
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l0 V i r g i l ,  E m i d ,  I ,  W, 661-64. The Lat in  t e x t  does  no t  form an 
a d j e c t i v e  of t h e  name: "pro d u l c i  Ascanio ..." 

Argument0 e i l u s t r a c i d n  d e l  auto  XI11 de E .  De l a  
traduccidn alemana de C. Wirsung (1520) .  E l  prendi- 

miento de Sempronio y PBrmeno en l a  p l a z a .  


