
CELESTINESCA 

PREGONERO 

"conta.rte he maravi lZas" 

The 'maravillas' this section offers are really--as single iterns-­
rather ordinary in many cases; it is the accumulation of them as witnesses 
fo the world-wide celestinesca phenomenon that is so marvellous. I would 
like to mention the names of those people whose letters, mailings with en­
closures, information and references, have helped in the compilationaf this 
section: from England, Dorothy Severin, Keith Whinnom, Geoffrey West, 
David Hook, and Alan Deyermond; from the USA, Harvey Sharrer, Adrienne 
Mandel, Alvaro Custodio, 'tlerry Rank, E. Michael Gerli, Kathleen Kish, 
E. J. Webber, D. W. McPheeters, George Shipley, and John VanKerk; and froni' 
ltaly, Beniamino Vignola.� 

LA CELESTINA AT THE MLA: After 5 consecutive years, and due only to 
technical problems, the Special Session on "LC Scholarship 11 wíll not be 
held in 1978. However, it is a pleasure to note that the Spanish I section 
will be featuring, as part of i ts 'program, a paper by LUIS BELTRAN 

(Indiana University) entitled, "La envidia de Pármeno." 
This recent interest in Pármeno is astonishing. His 
character had been amply studied by LIDA DE MALKIEL in 
1962 (LCDB 60), and touched upon by other briefer studies 
such as RANK'S (LCDB 363). But single studies on Pármeno 
have flourished only since 1975: I cite them ih ptiblica­
tion order; W. D. TRUESDELL on P's triple temptation (LCDB 
366), JOHN WILHITE' S on .P. as a pí.cm>o (S56), . E. BARON 
PALMA'S on � as an antihero (S104), and JAMES STAMM'S on 
P's tesoro (S218, in this issue). e--,...,

LA CELESTINESCA AT SAMLA: Of undoubted interest to 
follqwers of la celestinesca was the following ítem, 
11Dichotomy Between Religion and Magic in the Tragedia

_ 
1 
Policiana," delivered to the Spanish 2 section at · the
South Atlantic MLA meetings in Atlanta (November, 1978) by 
PATRICIA FINCH of Catholic University. C..•-:> 

CELESTINA BOOK NEWS: An important new book is of 1978 
vintage. It is the critica! edition of the Sevilla, 1501 
Comedia (complete with full variant listings from the 
other Comedias) prepared by JERRY R. RANK (Univ. of 
Illinois-Chicago Circle) .. Its long and clearly-expounded 
introductory material deals mainly with the problerns of 

textual filiation of the Comedias and certain of the early Tragicomedias.
It is bound to stir up new interest and, perhaps, new controversy. Al­
though his work concentrates more on the Comedias than did either of the 
stemma-produ.cing studies he· cites: HERRIOTT (LCDB 56) and WHINNOM (LCDB 
56h), RANK gives us new data from which to view with fresh eyes the 
textual transmission of. LC. . Now planned for 1979 is a book 
of studies on aspects of LC by ALAN DEYERMOND and DOROTHY SEVERIN (both 
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of Westf ie ld  College-University of London; Deyermond c u r r e n t l y  holds  a 
j o i n t  appointment w i th  P r ince ton  Univ., and i s  r e s i d e n t  each y e a r ' i n  t h e  
Autumn . . Also working on book-length s t u d i e s  a r e  GEORGE 
SHIPLEY (Univ. of Washington) and KEITH WHINNOM (Exeter Un ive r s i ty ) .  

S 
CELESTINA I N  THE JOURNALS: In  a d d i t i o n  t o  t h e  i tems a l r eady  included i n  
t h e  b i b l i o g r a p h i c a l  supplements t o  LCDB publ ished t o  d a t e ,  I n o t e  t h e  
f u t u r e  appearance of DAVID HOOK (King's Col lege ,  Univ. of London), "The 
Genesis of t h e  Auto de  Traso,"  i n  t h e  J o u m Z  of Hispanic Philology, and 
of E .  MICHAEL GERLI (Georgetown Univ.) ,  "La r e l i g i 6 n  d e l  amor y e l  a n t i -  
feminism0 en l a s  l e t r a s  c a s t e l l a n a s  d e l  s i g l o  XV," i n  which LC is  touched 

upon, t o  appear i n  Hispanic  Review, and of  DOROTHY SEVERIN'S a r t i c l e  on 
humor i n  LC, planned f o r  t h e  February 1979 number of Romance PhiZo- 
zogy. . . Of i n t e r e s t  a l s o  i s  GLEN F. DILLE'S publ ished a r t i c l e ,  
1 1  Concerning t h e  Authorship of t h e  comedias Thebaida and Seraf ina ,"  . i n  
no. 3 o f  1977 ' s  J o u r n a Z o f  HispanicPhiZoZogy. . . I n  t h e  books 
reviewed pages,  I no te  t h a t  ESPERANZA GURZA'S book on e x i s t e n t i a l i s m  and 
LC i s  reviewed by CIRIACO MORON ARROYO (Corne l l )  elsewhere i n  t h i s  i s s u e  
a n d b y  .D. W. MACPHEETERS (forthcoming i n  Symposiwn). . PIERRE 
HEUGAS'S volume on t h e  con t inua t ions  and i m i t a t i o n s  of LC has a r ecen t  
l ong i sh  review by A. CASTRO D I A Z  (Cuadernos Hispanoamericanos, niims. 322- 
23 [1977], 285-305). . KATHLEEN KISH'S e d i t i o n  of t h e  f i r s t  
I t a l i a n  t r a n s l a t i o n  of LC is  reviewed  by'^. VIGNOLA (CuZtura NeoZatina 36 

I , [1976], 129-37). m 
l 
i CELESTINA ITEMS I N  PROGRESS: There a r e  two North American t h e s e s  l i s t e d  

t h i s  year :  R .  ROGER SMITH'S is e n t i t l e d  "Recapi tu la t ion ,  R e i t e r a t i o n ,  

I and Repe t i t i on :  Techniques of Restatement i n  LC," and i s  being d i r e c t e d  
a t  t h e  Univ. of Kentucky by JOHN LIHANI; JO&A QUANN'S is  "Discourse i n  
LC"' and i s  being c a r r i e d  o u t  a t  George Washington Univ. under t h e . d i r e c -  
t i o n  of I N E Z  AZAR. . GEORGE SHIPLEY i s  po l i sh ing  a s tudy  he 
h a s  done of t h e  r o l e s  of a u t h o r i t y  and experience i n  LC. 

l 
J. T. SNOW i s  prepar ing  a s tudy of Federico PEDRELL'S opera of t h e  
Tragicornedia which has  never  been given a complete hear ing  i n  Spain s i n c e  
i t s  completion i n  1902, a l though i t  has  been seen  and heard i n  Italy,(LCDB 
250).  . GEOFFREY WEST (Essex Univ.) is  e l a b o r a t i n g  a n a r t i c l e  

I d ea l ing  w i t h  t e e t h ,  toothache and sexual  imagery i n  LC. . . ALVARO 
CUSTODIO (no* working i n  Los Angeles) h a s  produced Engl i sh  and 
Spanish v e r s i o n s  of LC and i s  prepar ing  a r e p o r t  on t h e s e  exper iences  [see 
a l s o  below, t h e  s e c t i o n  concerning LC on s t a g e ,  and A D R I E ~ E  MANDEL'S p l ay  
review elsewhere i n  t h i s  issue] .  . . KATHLEEN KISH (Univ. of 
North Carolina-Greensboro), a f t e r  a foray  i n t o  some eighteenth-century 
s t u d i e s ,  i s  r e t u r n i n g  t o  work on h e r  p r o j e c t  of LC i n  twent ie th-century 
t h e a t r e .  . E.  MICWEL GERLI h a s  r e c e n t l y  completed h i s  s tudy ,  
I I C a l i s t o ' s  Hawk and t h e  Images of a Medieval T r a d i t i o n , "  i n  which French, 
German, and Engl ish medieval romances, Spanish and Yugoslav b a l l a d  t r a d i -  
t i o n s ,  and medieval love  t r e a t i s e s  a r e  used t o  provide a working frame f o r  
t h e  a l l e g o r i c a l  ' 'hunt of love'' which he a p p l i e s  t o  t h e  qpening scene of 
LC. . F i n a l l y ,  a l l  ce2es t in i s ta . s .  a t  work on r e l e v a n t  p r o j e c t s  
of any. n a t u r e  a r e  encouraged t o  w r i t e  t o  t h e  e d i t o r  w i th  information t h a t  
can b e  used t o  inc rease  t h e  scope of t h i s  s e c t i o n  and t o  keep co l leagues  
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.elsewhere up t o  t h e  moment; we would welcome r e q u e s t s  f o r  information and 
w i l l  pub l i sh  addresses  s o  t h a t  informants  can w r i t e  d i r e c t l y  t o  s o l i c i -  
t a n t s  of same. 

Crucible Theatre 

- 
7.30p.m. 
2.30 p m  
7.30 p m .  
7.30 p m .  
4.30 p.m. 
8 . W  p.m. 

7.33 p.m. 
7.30 p.m. 
7.30 p.m. 
7.30p.m. 
7.30p.m. 
4.30 p m .  

CELESTINA lpreviewl 
CELESTINA lpreviewl 
CELESTINA lfirst night) 
CELESTINA 
CELESTINA 
CELESTlNA 

8.Wp.m.  CELESTINA 

9.10.78 7.30p.m. CELESTINA 
10.10.78 7.30p.m. CELESTINA 
11.10.78 7.30p.m. CELESTINA 
1210.78 7.30 CELESTIN A 
13.10.78 7.30p.m. CELESTINA 

1410.78 4.30p'.m. CELESTINA 
8.00 p.m. CELESTINA Ilastl 

LA CELESTINESCA ON STAGE: These re -  
p o r t s  t ake  u s  t o  S h e f f i e l d ,  England, 
t o  Los Angeles i n  t h e  USA, t o  Madrid, 
t h e  Spanish provinces ,  and t o  Mexico 
and Rome. They d e a l  p r i n c i p a l l y  wi th  
Rojas but  t h e r e  a r e  a l s o  n o t e s  on t h e  
s t a g i n g  of La lozana andaluza and La 
picara Justina. Indeed t h e  o l d  bawd 
and her  l i t e r a r y  progeny seem t o  be 
f a r i n g  w e l l  t h e s e  days i n  t h e  i n t e r -  
n a t i o n a l  t h e a t r e .  

MABBE'S CELESTINA REVISED AND STAGED: 
[ spec ia l  thanks t o  m a t e r i a l s  pro- 
vided so  speed i ly  by England-based 
ce les t in i s tas  SEVERIN;: HOOK, and WEST. ] 
B i l l e d  a s  " the  c l a s s i c  tragicomedy 
which has been a  b e s t - s e l l e r  i n  Spain 
f o r  f i v e  c e n t u r i e s , " a n d  w i t h ~ i c a s s o ' s  

well-known 1903 p o r t r a i t  "CGlestinel'  g rac ing  t h e  announcements (and t h e  
program a s  w e l l ) ,  Celestinu opened i n  S h e f f i e l d ' s  CRUCIBLE THEATRE f o r  two 
preview performances (Sept.  27.and matinee Sept .  28) and a  complete run  of 
per,formances through October 1 4 t h  of t h i s  year .  

The English t e x t  used w a s  MABBE's 1631 t r a n s l a t i o n ,  adapted by CHARLES 
LEWSON, who a l s o  d i r e c t e d .  [ ~ r .  Lewson previous ly  furn ished  u s  wi th  some 
i n t e r e s t i n g  n o t e s  on Engl i sh  r a d i o  product ions of LC between t h e  20 ' s  and 
1969, vo l .  I ,  no. 2, pp. 34-35.] He is  an experienced d i r e c t o r  and a c t o r  
and was, f o r  f o u r  y e a r s ,  drama c r i t i c  of The Times of London. The t e x t u a l  
consu l t an t  t o  M r .  LEWSON was h i s p a n i s t  DAVID HOOK (King's College-London). 

This  p a r t i c u l a r  r e n d i t i o n ' o f  LC, a s  descr ibed  by E r i c  SHORTER i n  h i s  
review (Fr i .  Sept.  20th) f o r  t h e  Daily Telegraph, i s  "sprawling w i t h  
aphorisms, s e x ,  v io lence ,  cynicism, l a u g h t e r ,  w i t c h c r a f t ,  cliches and a  
p l o t  t o  r a i s e  a l l  eyebrows.'' Both he  and Ned CHAILLET (who reviewed i t  
f o r  The Times, Mon. Oct. 2, p .  7) noted t h e  blend of comedy and t ragedy,  
coarseness  and ref inement ,  s e r i o u s n e s s  and f u n ,  but  f e l t  t h a t  t h e  a c t i n g  
s t y l e  emphasized--in t h e  end--the fun and comedy, perhaps a t  t h e  expense 
of a  more , se r ious  tone LEWSON intended f o r  t h e  product ion.  The a d a p t a t i o n  
h i g h l i g h t s  t h e  s e r v a n t ' s  r i b a l d r y  and C e l e s t i n a ' s  demonic powers and 
manipulation of people and s i t u a t i o n s  through sexual  barga in ing .  Th i s  
"crowded ch ron ic l e t '  (Shor t e r ,  Telegraph) was played out  a g a i n s t  a  
permanent set of p la t forms and e c c l e s i a s t i c a l  s t e p s  designed by ROGER 
GLOSSOP f o r  t h e  t h r u s t  s t a g e  of the  CRUCIBLE. This  product ion was pre- 
sented  i n  a  three-ac t  format.  

I n  the  t i t l e  r o l e  was ANTONIA PEMBERTON, I I an i n g r a t i a t i n g  witch" 
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(Te Legraph) , . who was "very e f f e c t i v e  wh i l e  conjuring" (Times). The re- 
views comment t h e  performances of only two o t h e r  c a s t  members: MALCOLM 
SINCLAIR is  chided (Times) f o r  "simpering1' and not  "conveying any s o r t  of 
be l i evab le  i n t e r e s t  i n  t h e  g i r l " ;  and BILL STEWART was s ing led  ou t  (Times) 
f o r  h i s  "s turdy  ~e r fo rmance ' '  a s  Sempronio. Appearing i n  t h e  remaining 
r o l e s  were PAMELA STEPHENSON (Mel) , DAVID McGAW (Par) ,  SOUAD FARESS ( E l i )  , 
CATHERINE HALL ( ~ r e u s a )  , CHRISTOPHER GUINEE (P leb) ,  HELEN COOPER ( ~ u c r )  , 
SYLVIA BARTER ( A l i ) ,  MARTYN HESFORD ( T r i s ) ,  DAVZD SASSIENI (SOS), and 
TERRY GILLIGAN (Thraso) . 

Costumes by Anne SINCLAIR, l i g h t i n g  by Mick HUGHES, and sound by Alan 
STRETCH round o u t  t h e  product ion  c r e d i t s  f o r  a  t h e a t r i c a l  evening, which 
d e s p i t e  i t s  minor f laws  ( i n  c o n t r a s t  t o  t h e  enormous d i f f i c u l t i e s  accom- 
panying such a  v e n t u r e ) ,  impressed a s  t h e  kind of dramatic  e n t e r p r i s e  t h a t  
"takes away t h e  brea th1 '  (Telegraph) . 

The program no tes  on Rojas,  t h e  evo lu t ion  of t h e  t e x t ,  t h e  l o c a l e ,  
t r a n s l a t o r ,  and o t h e r  s e l e c t e d  i tems about t h e  impact of LC, a r e  succ inc t  
and accu ra t e .  It would have been most product ive  t o  have been p resen t  a t  
one of t h e  s e s s i o n s  conducted by t h e  a d a p t o r / d i r e c t o r  i n  t h e  Main Theatre  
on t h e  6 t h  and 1 2 t h  of October and t o  l e a r n  how t h e  p l a y ,  t h e  adap ta t ion ,  
t h e  a r t i s t i c  concept ion,  were t r a n s l a t e d  i n t o  a  v i a b l e  t h r e e  hours of 
sus t a ined  t h e a t r e .  

THE BILINGUAL EXPERIMENT I N  LOS ANGELES: The US has  seen LC b e f o r e  i n  
e i t h e r  Spanish o r  Engl i sh  [a few i n s t a n c e s  a r e  recorded i n  LCDB 198,  199.8, 
202 (and p .  35, f i r s t  supp l . )  228.2, 232 and, i n  i t s  supplements,  536, 
S38, S81, and 5821 bu t  h a s  never been a b l e  t o  s e e  them i n  tandem. ALVARO 
CUSTODIO, c o l l a b o r a t i n g  wi th  t h e  Inner  C i ty  Cu l tu ra l  Center of Los 
Angeles, has j u s t  d i r e c t e d  product ions of both;  t h e  Spanish is  h i s  own 
adap ta t ion  [ see  LCDB 196.1 and 196.2 p lus  DIAL'S a r t .  i n  Cezes t inesca  I,  
i:13-181 and t h e  Engl i sh  i s  t h e  work of CARMEN ZAPATA (who a l s o  produced)- 
and ALAN STARK, i n  c o l l a b o r a t i o n  wi th  CUSTODIO. 

The sponsor of t h i s  t h e a t r i c a l  experiment i s  t h e  r e l a t i v e l y  new 
(founded 1973) B i l i n g u a l  Foundation of t h e  A r t s ,  a  worthy o rgan iza t ion  
j u s t  now f i n d i n g  a  s o l i d  f i n a n c i a l  base.  LC was seen [a s e p a r a t e  review 
appears  e lsewhere i n  t h i s  i s s u e ]  on weekends from Oct. 6 through November 
12 ,  1978. One could s e e  i t  i n  Spanish on F r idays  a t  8:00 p.m. and Sundays 
a t  3:30 p.m. and then  t a k e  i n  an Engl ish performance on e i t h e r  Saturday a t  
8:00 p.m. o r  Sundays a t  7:30 p.m. In  connect ion wi th  t h e  p lay ,  which was 
aimed a t  both schools  and t r a d i t i o n a l  audiences ,  Custodio and M s .  Zapata 
he ld  a  Symposium a t  UCLA on Nov. l l t h ,  and t h e  d i r e c t o r  was a v a i l a b l e ,  
w i th  advance n o t i c e ,  t o  d i s c u s s  LC wi th  s t u d e n t  groups be fo re  and a f t e r  
i nd iv idua l  performances. This kind of 'ou t reach '  movement i n  t h e  t h e a t r e  
is  hea l thy  and perhaps,  i n  t h e  s p e c i a l  c a s e  of non-contemporary p l ays ,  
necessary .  It p a r a l l e l s  t h e  s i m i l a r  d i s c u s s i o n s  l e d  by Charles  Lewson 
a l luded  t o  i n  t h e  prev ious  r e p o r t .  Whereas t h e  Engl ish (MABBE) ve r s ion  
emphasized t h e  bawdiness and t h e  exuberance of ~ o j a s ' s  t e x t ,  t h i s  b i -  
l i n g u a l  e f f o r t  aimed a t  underscoring " r e a l i s t i c  cha rac t e r  development i n  a  
Context r i c h  i n  w i t  and e ro t i c i sm.  Despi te  i t s  age ,  [LC] conveys t o  
modern audiences a  f a m i l i a r  theme of p r o t e s t  aga ins t  r e l i g i o u s / e t h n i c  
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r e p r e s s i o n  i n  a  per iod of r a d i c a l  p o l i t i c a l  and s o c i a l  change" (from a  
p u b l i c i t y  l e t t e r  dated Sept .  5 ,  1978). Whether o r  no t  t h i s  is Rojas ' s  
theme, many have c e r t a i n l y  thought s o ,  and i t  i s  t h e  t h r u s t  of t h i s  
adap ta t ion .  Some a c t o r s  p l ay  t h e  r o l e  i n  both  languages,  f o r  example 
DAVID ESTUARDO (Cal ) ,  JULIO MEDINA (Semp), DON CERVANTES ( C r i t o ) ,  JAMES 
VICTOR (Cent),  and IRENE DE BAR1 (Areusa). Other c h a r a c t e r s  were played 
by two a c t o r s  ( I  l ist  t h e  Spanish-language p laye r  f i r s t ) :  ROSE RAMOS 
/VICTORIA RICHART (Mel), HAYDEE DU BARRY/LILLIAN ADAMS (Cel) ;  ILKA TANYA 
PAYAN/IVONNE COLL ( E l i ) ,  ALFRED0 RODRIGUEZ/ROBERT DUNLAP ( P a r ) ,  IRMA 
GARCIAIDENISE CAPITANO (Lucr) , and CARLOS PETRELIFRANK HILL (Pleb) .  

Scenery was designed by E s t e l a  SCARLATA, music by Mark ELSON, l i g h t i n g  
by J o s e  LOPEZ, and costumes by Frances ACOSTA. Presented i n  3  a c t s .  The 
one review I have seen (LA Times, 10 October,  1978, p a r t .  4 ,  p .  9) was 
mixed. 

MORE ON CAMILO JOSE CELA'S CELESTINA: Ce la ' s  Ce les t inu ,  t h e  debut of 
which occurred i n  February of t h i s  year  and d e t a i l s  of which a  pear  i n  
LCDB, suppl.  no. 197 [ t o  b e  found i n  t h i s  i s s u e  of Ce les t inesca  5 , w a s  
c o n t r o v e r s i a l  from t h e  s t a r t .  Wanting t o  have LC performed i n  t o t o ,  Cela 
f i n a l l y  r e l e n t e d  and gave u s  a  three-hour v e r s i o n ,  d i r e c t e d  by JosB 
Tamayo. The s t a g e  n u d i t y ,  which on one hand is  j u s t i f i e d  i n  a  product ion  
of LC, but on t h e  o t h e r  seems t o  r e f l e c t  more t h e  almost de rigeur un- 
d r e s s i n g  i n  much Madrid t h e a t r e  of t h e  post-Franco e r a ,  probably r a i s e d  
not  a  few eyebrows. But t h e  event was c o n t r o v e r s i a l  t oo  because Cela him- 
s e l f  is  a  c o n t r o v e r s i a l  f i g u r e .  To demonstrate  (once aga in )  t h a t  you 'can 
not  p l e a s e  everyone, I c i t e  from a  h i g h l y  f avorab le  review and from a  non- 
review. . J. E.  Arag6nes s t a t e s  t h a t  "la t a rea ,  de Cela [es] 
una e f e c t i v a ,  e f i c a z ,  y  respe tuosa  pues ta  en c a s t e l l a n o  a c t u a l  d e l  vene- 
r a b l e  texto" que e s ,  o  r e p r e s e n t a  "un i n t e l i g e n t e  e s t u d i o  a n a l i t i c o  d e  l a  

I I trama y  de sus  pe r sona jes .  This  v e r s i o n  is  d e c l a r e d ' b e t t e r  than  t h e  "m& 
almibaradas de  Huberto PGrez de l a  Ossa y  de  Alejandro Casona." Most of 
t h e  p r a i s e  i s  reserved  f o r  Cela whose "version" t h i s  is  [~s ta fe ta  
literaria, niim. 630 (15 f e b .  19781, 311. . "Arnaldo" of Fuerza 
Nueva, n6m. 580 (18 f e b .  1978),  p. 41  s t a t e s :  " Tambien tenemos nueva 
v e r s i h  de X, que, con todos  10s r e s p e t o s  a  Fernando de  Rojas,  o  p rec i sa -  
mente por eso ,  no qu ie ro  i r  a  v e r ;  porque e l  adaptador--imadre m i a , a d a p t a r  
una obra  c l l s i c a  espaiiola!--es nada menos que Camilo JOSE Cela. Y 10 
s i e n t o  por e s a  admirable a c t r i z  que e s  I r ene  Gut i e r r ez  Caba." 

So much f o r  keeping p o l i t i c s  o u t  of the  t h e a t r e ,  and p e r s o n a l i t y  out:  
of e s t h e t i c  judgments. 

ALFONSO SASTRE AND LA CELESTINA: From ABC (16 s e p t .  19781, pdg. 43, t h e  
fo l lowing n o t i c e  is brought t o  our a t t e n t i o n  by Prof .  E. J. WEBBER (North- 
wes tern  Univ.) I n  Apr i l  of 1979, Rome w i l l  be  t h e  venue of t h e  e s t r e n o  of 
a  new Cezestina, w r i t t e n  by ALFONSO SASTRE, "en l a  que . s e  pone de mani- 
f i e s t o  l a  c r i s i s  de toda  i d e o l o g i a ,  l a  r e p r e s i h ,  l a  magia, l a  h e r e j I a  y 
e l  amor." C a l i s t o  is, 
ex-monk f l e e i n g  from 
Melibea, who t u r n s  up 

i n  t h i s  modern adap ta t ion ,  portrayed a s  an h e r e t i c a l  
t h e  I n q u i s i t i o n !  More of t h e  same t rea tment  f o r  

a s  a  b e a u t i f u l  p r o s t i t u t e !  



CELESTINESCA 

OTHER CELESTINESQUE WORKS ON STAGE: We a r e  reminded of a  t h e a t r i c a l  pre- 
s e n t a t i o n  of La pfcara Jus t ina ,  t h e  work of HGctor Azar, which took p l a c e  
i n  Mexico, 1976. The reminder comes from t h e  Latin Amerioan Theatre 
Review 11, no. 2 (1978),  p .  53. Addi t ional  information would be  most 
welcome. . Another work, noted e a r l i e r  [ ~ e l e s t i n e s c a ,  2,  no. 1 
(19771, p. 341 was an a d a p t a t i o n  of La Lozana andaluza by JerBnimo LBpez 
Mozo e n t i t l e d  "Comedia de  l a  o l l a  romana en que cuece su  a r t e  l a  lozana."  
This  Spanish work was seen  i n  t h e  provinces most ly ,  c e r t a i n l y  i n  Valla- 
d o l i d  and Pa lenc ia .  It w a s  d i r e c t e d  by C G s a r  Oliva.  The goa l s  of t h e  
adap ta t ion  included t h o s e  of demonstrating t h e  "popular" base  of t h e  
language of t h e  work and i t s  t r a n s i t i o n a l  n a t u r e ,  b r idg ing  t h e  Middle Ages 
and t h e  Renaissance, both  g o a l s  c l o s e l y  p a r a l l e l i n g  LC. Fur ther  comments 
on t h i s  product ion may be found i n  an in te rv iew wi th  LOPEZ MOZO i n  ~ e s e z a  
de l i teratura,  arte ,  y'espectticuZos, niim. 107 ( ju l io-ag .  19771, pp. 23-24. 

. Another a d a p t a t i o n  of La lozana andaZuza i s  now a v a i l a b l e .  It 
was w r i t t e n  i n  1963 by RAFAEL ALBERTI and appears  i n  Primer Acto, niim. 178 
(marzo 1975),  18-47. I t  is  s u b t i t l e d :  "Marnotreto en un prBlogo y  t r e s  
a c t o s .  11 

CELESTINA SINGS I N  DUTCH: I n  t h e  Dutch a d a p t a t i o n  of LC by Hugo Claus 
(LCDB 224.1) t h e  f i r s t  a c t  opens w i t h  C e l e s t i n a  s t r o l l i n g  ac ross  t h e  s t a g e  
s ing ing .  What could s h e  be s ing ing?  John VanKerk has helped wi th  t h e  
Dutch t o  English and, from t h a t ,  I have concocted a  Spanish v e r s i o n .  Here 
is C e l e s t i n a ' s  l i t t l e  l y r i c :  

. In  de  v e r r e  boom waait  d e  wind I n  t h e  d i s t a n t  t r e e  blows t h e  wind, 
Van de  hoge be rg  v a l t  h e t  k ind .  From t h e  h igh  mountain t h e  c h i l d  descends. 
R i j  ken wonen i n .  andere huizen .  The r i c h  l i v e  i n  o t h e r  houses,  
Met hun l i j k  verbranden de  l u i z e n .  With t h e i r  corpse burn t h e  l i c e .  

Kom a l s  de morgen komt, 
Vriendje van m i j  . 
Kom a l s  de morgen komt. 
Met niemand e r b i j .  

Come when t h e  morning comes, 
l i t t l e  " f r iend"  of :mine. 
Come when ,morning comes, 
with no one e l s e  a t t end ing .  

En e l  l e j a n o  5 r b o l  suena e l  v i e n t o  
Del a l t o  monte desciende e l  nifio. 
En o t r a s  casas  v iven  10s - r i c o s  
Con s u  cad ive r  queman 10s p i o j o s .  

Ven cuando venga l a  maiiana, 
.amigo mio. 
Ven cuando venga l a  maiiana, 
s i n  compaiiia. 

The s i m i l a r i t i e s  of t h e  second s t anza  t o  t h e  t r a d i t i o n a l  albada (dawn 
meeting of l o v e r s )  .arg -somewhat d isguised  i n  t h i s  song, which, b e a r s  more 
than a  pass ing  ,resemblance t o  Lorca ' s  e ro t i ca l ly -cha rged  nanas. Placed i n  
t h e  r e p e r t o i r e  of C e l e s t i n a ,  such ambigui t ies  a r e ,  of course ,  emphasized. 


