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At three points in Act I of La Ce les tina ( =LC) , something in the 
text now seems amiss. Sin ce the modern reader has fmmd no blatant hu
mor or subtle purpose in any of the three, they are judged to be stubborn 
misprints, or flaws perpetrated by Rojas while touching up .the first act. 
These three narrative or rhetorical fissures have been discussed by Pro
fessor Gilman in his proof of dual authorship. l Two of these wi ll be the 
concern of our paper. 

The first is Sempronio's odd lesson to Calisto on sorne of the more 
aberrant indignities of women: 

Dixe que tú, que tienes más coragón que Nembrot ni 
Alexandre , desesperas de alean e; ar. vna muger, muchas de 
las quales en grandes estados constituydas se sometieron 
a los pechos e resollas de viles azemileros e otras a 
brutos animales. ¿No has leydo de Pasife con el toro, de 
Minerua con el can? ( ed. Cejador, I, p. 45)

Since there is no clear mythical antecedent for a liaison between the 
chaste Minerva and a canine, it is assumed that the phrase is skewed; the 
standard emendation--suggested by Professor otis Green--is to substitute 
"Vulcán" for "el can" and to assume that the au thor here makes use of 
rather complex and implausible chiasmus. 2 

The second textual slip is Calisto's reaction to Sempronio's vi
gorous lesson -on the wiles of women (pp. 47-50). Though _Sempronio has 
not made mention of Da.vid a.nd Virgil as victims of women, Calisto re
plies: "Di pues, esse Adán, esse Salomón, esse Dauid, esse Aristóteles, 
esse Vergilio, es sos que di zes, ¿cómo se sometieron a ellas? ¿soy más 
que ellos"? (pp. 50:...51). (The third apparent misprin t or narrá.ti ve

lapse--which does not · concern our present study--is that Pármeno seems to 
· know that Calisto is in love with Melibea, though at no point in the dia

logue is he informed of such a state of affairs. )

Rather than read Act I as a reasonably serious uni t wi th a flawed 
text, might we not try a more subtly comic reading that assumes a correct 
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p r i n t i n g ,  a t  l e a s t  f o r  our  two examples? I n  f a c t ,  t h e  t reatment  of 
s e v e r a l  t o p i c s  i n  the  f i r s t  p a r t  of Act I should a l e r t  us t o  p o s s i b l e  
comic o r  parodic readings.  A l l  of t h e  elements seem s e l e c t e d  and con- 
s t r u c t e d  upon themes t h a t  were approaching t h e  category o f  l i t e r a r y  f r i -  
v o l i t i e s  toward t h e  end o f  t h e  f i f t e e n t h  century. Each element i s  both  
f a m i l i a r  and overdrawn. 

C a l i s t o ,  as  one voice i n  t h e  anthology of l i t e r a r y  excesses ,  speaks 
t h e  l i n e s  and a c t s  t h e  p a r t  of love ' s  fool--blind, t r a n s f i g u r e d ,  and ob- 
ses sed .3  He t a l k s  of t h e  p r i son  of love ,  t h e  s ickness  o f  love ,  love as  
f i r e  o r  f eve r ,  e t c .  He i s  t h e  humbled s l a v e  o f  love and t a k e s  t h e  af- 
f i r m a t i v e  i n  p r a i s e  o f  women, r e c i t i n g  t h e  s t andard  catalogue of a t t r i -  
butes  d e l i n e a t i n g  the  p e r f e c t  female. Sempronio, i n  answer, takes  ano- 
t h e r  voice  from the  l i t e r a r y  inventory. I n  s t renuous  r a t h e r  than con- 
v inc ing  tones  Sempronio r e c i t e s  from t h e  canons and r i t u a l  l i s t i n g s  o f  . 
t h e  misogynist--the l i t a n y  of feminine w i l e s  and of authors  who have 
warned aga ins t  them. He has memorized t h e  dogma o f  h i s  f i f t een th -cen tu ry  
predecessors ,  and he entones it wi th  a lack  of l o g i c  made a l l  t o o  t r a n s -  
p a r e n t  f o r  t h e  reader .  I s t r e s s  t h a t  Sempronio's l i n e s  must be r ead  a t  
another  l e v e l ,  because t h e r e  i s  no conceivable t i e  between what we know . 
of Sempronio as a s e r v a n t ,  l o v e r ,  and manipulator  and what he r e c i t e s  
here as an ant i - feminis t .  

The p i t t i n g  o f  two u n r e l a t e d  t r a d i t i o n s  which c o n f l i c t  i s  ingenious. 
It would almost allow us t o  cons t ruc t  a p r imi t ive  model o f  LC, imagined 
along t h e  same l i n e s  as  t h e  Quijote .  Could t h e  o r i g i n a l ,  quickly aban- 
doned, purpose o f  LC's au thor  have been a parody t h a t  s t ayed  through t h e  
f i r s t  pages ,  b u t ,  l i k e  t h e  Quijote,  took a tu rn  s o  t h a t  t h e  f i c t i o n  and 
c o n f l i c t s  of t h e  cha rac te r s  chosen t o  car ry  on t h e  parody became t h e  
e s s e n t i a l  i n t e r e s t ?  

It i s  i n  such a context  t h a t  t h e  "misprints"  of Act I could s l i p  
back i n t o  focus. F i r s t ,  cons ider  C a l i s t o ' s  r e a c t i o n  t o  Sempronio's dog- 
matic  proof of t h e  malice o f  women (pp. 47-50). The "misprint" i s  t h a t  
C a l i s t o ' s  r e  joinder  mentions c e r t a i n  figures--David and Virgil--who a r e  
not c i t e d  i n  t h e  proof.  Perhaps t h e  m a t e r i a l  i n  Sempronio's d i a t r i b e  can 
be taken a s  t h e  clue t o  C a l i s t o ' s  incongruous answer. To t h e  reader  a t  
t h e  t ime LC w a s  f i r s t  i s s u e d ,  as w e l l  as t o  modern scho la r s  whose bent i s  
toward Q u e l k n k r i t i k ,  a l l  of Sempronio's phrases a r e  f ami l i a r .  They a r e  
from books, from t r e a t i s e s :  This se rvan t  has combed through a l l  of t h e  
c l a s s i c a l  sources and c i t e d  t h e  most venerated a u t h o r i t i e s  on the  sub- 
j e c t ,  inc luding  Solomon, Seneca, and S t .  Bernard." We could t ake  a l l  o f  
h i s  s ta tements  and document them i n  t h e  h e a r t  of f i r t een th -cen tu ry  
misogyny. I n  o the r  words, Sempronio has adopted, f o r  t h e  occasion,  t h e  
r o l e  of a pedant ic  and se l f - r igh teous  ant i - feminis t .  Perhaps, even,  
t h e r e  i s  a moment when t h e  pompous content  i s  as soc ia ted  n o t  as p a r t  of 
Sempronio's p r i v a t e  b e l i e f ,  but  as a doc t r ine  t h a t  he i s  here r e c i t i n g  by 
r o t e .  I f  everyone--or , at  l e a s t ,  Rojas ' more enl ightened fellow- 
students--knew q u i t e  w e l l  t h e  l i s t  of vict ims o f  women, then  we can 

-  or or a r a d i c a l l y  d i f f e r e n t  i d e n t i f i c a t i o n  of t h e  t e x t  'S 'Bernardo,'  s ee  
E.M. G e r l i ' s  a r t i c l e  elsewhere i n  t h i s  i s s u e .  Ed.] 



assume t h a t  C a l i s t o  t o o  w a s  nodding and not  r e a l l y  l i s t e n i n g  while Sem- 
pronio  r e c i t e d  h i s  inventory;  i n s t e a d ,  Ca l i s to  was a n t i c i p a t i n g  what w a s  
be ing  s a i d  and, as proof of t h i s ,  he g e t s  it a l l  wrong! I n  "restoring1'  a 
m i s p r i n t ,  t h e n ,  we can. confirm and revive  a comic mood and a p l a u s i b l e  
l i t e r a r y  parody i n  a l a r g e  por t ion  of Act I. Q u i t e  poss ib ly ,  t h e  hea r t -  
i e s t  joke f o r  t h e  o r i g i n a l  r eade r  of LC came a t  t h e  poin t  o f  t h e  t e x t u a l  
s l i p .  

This  same parodic s e t t i n g  might a l s o  r e s t o r e  t h e  a l leged typographi- 
c a l  b l u r  of Sempronio's c h a s t i s i n g  query: 1 1  iNo has legdo de Pas i fe  con 
e l  t o r o ,  de Minerua con e l  can"? As I have mentioned, it i s  now s tandard  
p r a c t i c e  t o  convert " ~ i n e r u a  con e l  can" t o  "Minerua con Vulc'an" and t h u s  
r e s t o r e  a n~ythologic pairing--probably known t o  humanists of the  time-- 
t h a t  had been e f faced  by t h e  p r i n t e r .  Yet i f  t h e  au thor ' s  i n t e n t i o n  was 
t o  p resen t  Sempronio as t h e  echo of t h e  narrow misogynist ,  and i f  t h e  
audience were assumed s o p h i s t i c a t e d  enough t o  perce ive  a d i s p a r i t y  o r  
e r r o r  o f  utmost humor, why should it be adjus ted?  Furthermore, the  pos i -  
t i o n i n g  o f  t h e  blunder at t h e  very end of t h e  a t t a c k  would make the  humor 
more e f f e c t i v e  and obvious. And wi th  Green's conversion ( " e l  can" > 
I' ~ u l c ' a n " ) ,  t h e  obvious p a r a l l e l i s m  of o the r  animal-human l ink ings  ( " ~ a s i -  
f e  con e l  toro"  and t h e  probably vulgar  s tatement  u t t e r e d  by Sempronio 

11 soon a f t e r ,  t u  abuela con e l  ximio1')5 i s  l o s t .  We no longer  sense t h e  
b lend o f  dogmatic, overzealous misogynist and servant -c lass  g@ rs on 
t h a t  t h e  author  in tended f o r  Sempronio. 

On t h e  o the r  hand Professor  Green's suggested s u b s t i t u t i o n  should  
n o t  be d iscarded;  r a t h e r ,  it should be he ld  a s  t h e  r eader ' s  r e fe rence  
beyond what i s  p r i n t e d ,  c o r r e c t l y ,  i n  t h e  t e x t .  It i s  p o s s i b l e  t h a t  
Sempronio, as a r a b i d ,  fa tuous  misogynist ,  may have heard Minerva c i t e d  
i n  connection wi th  Vulcan somewhere i n  t h e  feminis t  debate;  b u t  " e l  can" 
r e g i s t e r e d  i n s t e a d  of "Vulc'an". Thus, Sempronio's e r r o r  (no t  the  p r i n -  
t e r ' s )  i s  t h e  s u b t l e s t  ges tu re  of high parody. 

There i s  a problem: Most of t h e  misogynist m a t e r i a l  i n  Act I draws 
upon well-known vernacular  anti- o r  pro-feminist t r a c t s  o r  compendia o f  
s w i n g s  and anecdotes of t h e  f i f t e e n t h  century. Where Minerva i s  men- 
t i o n e d  i n  such t e x t s ,  she i s  c i t e d  as  t h e  v i r g i n  and the  i d e a l  maiden. 
Furthermore, we f i n d  only one ready reference  t o  Minerva and Vulcan. It 
i s  from Boccaccio's De ckzrk mulieribus, chapter  v i ,  "De Minerva" , a 
t r a n s l a t i o n  of which w a s  a v a i l a b l e  i n  Spanish i n  t h e  f i f ' t eenth  century:  

Hanc an te  a l i a  yoluere perpetua f l o r u i s s e  v i r g i n i t a t e  ; 
quod vt p l e n i o r i  c reda tu r  f i d e ,  f i n x e r e  Vulcanum, i g n i s  
deum, i n  concupiscent ie  c a r n i s  feruorem d i u  cum e a  l u c t a -  
t u m  superatumque. 6 

As can be seen ,  when she i s  l i n k e d  t o  Vulcan i n  t h i s  one well-known docu- 
mentat ion,  it i s  i n  r e fe rence  t o  h e r  noble ,  r e s o l u t e  r e s i s t ance .  A 
probable second l e v e l  of Sempronio's ga f fe  i s  t h a t  he misread t h e  d e t a i l s  
of t h e  r e l a t i o n s h i p .  

In  a l l  o the r  vernacular  t r a c t s  Minerva i s  t h e  paradigm who could 
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hardly  be envisioned a  p a r t i c i p a n t  i n  such an i n d i s c r e t i o n .  I n  Luis. de 
Lucenals R e p e t i c i h  de mores  (which I have d iscussed  elsewhere a s  an 
antecedent t o  LC) Minerva i s  included as an exception--a v i r tuous  woman 
mentioned i n  t h e  condescending as ide  t h a t  n o t  a l l  women are e v i l :  . '  "LQuG 
dirE de Minerva y  s u  p u d i c i a ,  que por  guardar  v i rg in idad  qu i so  an tes  ma- 
tar a  s u  padre que consen t i r l e "?  (ed. Orns te in ,  p. 41) .  Fern& PErez de 
Gum&, i n  h i s  poem on Los enperadores y reys . . . que Za muerte cruel 
mat6 (ed. R. ~oulch6-Delbosc ,  i n  Cam. cast .  de l  S .  X V ,  1 [NBAE 191,  p. 
6 9 1 a ) ,  inc ludes  Minerva i n  a  s p e c i a l  cadre of v i r t u o u s  noblewomen: 

Gynebra e  0 r i k a  
e  l a  noble Yseo r r eyna ,  
Minerva e  Adryana 
duefias de g e n t i l  a s seo ,  
segund que yo e s t u d i o  e  l e o  
en e s c r i t u r a s  provadas , 
non pudieron s e r  l i b r a d a s  
de e s t e  m a l  escuro e  f f eo .  

And i n  Alvaro de Luna's Libro de Zas virtuosas e cZaras mujeres (ed. 
Mensndez y  ~ e l a y o ,  SBE 28,  ch. 34, p. 2281, Minerva i s  p r a i s e d  as t h e  
11 noble virgenl ' .  These mul t ip l e  cu r ren t  views a r e  r e c a l l e d  only t o  show 
t h a t  even at t h e  most obvious l e v e l  anyone r ead ing  LC would have recog- 
n i z e d  t h e  type o f  humor t h a t  r e s u l t s  when one pos ing  as a  r i g i d  a u t h o r i t y  
commits an e r r o r  of f a c t .  

Within t h e  gene ra l  parody o f  t r a d i t i o n a l  an t i - f emin i s t  w r i t i n g s  i n  
Act I ,  t h e r e  m a y  have been i n c r u s t e d  another  more s u b t l e  and s i g n i f i c a n t  
j e s t .  Toward t h e  end o f  Sempronio's l e n g t h i e s t  i n v e c t i v e  (p. 501, he 
t e l l s  C a l i s t  o: 

iNo has  rezado en l a  f e s t i v i d a d  de Sant Juan,  do d ize  : 
Las mugeres e  e l  vino hazen 10s hombres r e n e i a r ;  do d ize :  
Esta e s  l a  muger, an t igua  m a l i c i a  que a Ad& ech6 de 10s 
de ley tes  de para$so; E s t a  e l  l i n a j e  humano meti8 en e l  
i n f i e r n o ;  a  6 s t a  menospreci6 Hel ias  propheta  &C.? 

It has been noted  t h a t  t h e  phrase "Las mugeres e  e l  vino hazen 10s hom- 
b r e s  renegarU - i n  t h i s  context i s  a  m i s p r i n t ,  s i n c e  the  S ame phrase  had 
been c i t e d  e a r l i e r  i n  t h e  same speech by Sempronio ( " w e  a Salom'on do 
d i z e  que las mugeres e  e l  v ino  hazen a 10s hombres renegar"  [p. 471). 
Here,  i n  f a c t ,  e a r l y  e d i t o r s  caught the  r e p e t i t i o n  and removed t h e  phrase  
i n  i t s  second usage. Only as  con jec tu re ,  t h e r e f o r e ,  could we assume t h a t  
t h e  double c i t a t i o n  o f  t h i s  s c a t h i n g  l i n e  might have been in tended o r  
r e a d  as parody. But ,  misp r in t  o r  n o t ,  t h e  r e a d e r  may have sensed t h a t  
t h e  r e p e t i t i o n  a t  two p o i n t s  and i n  two contexts  of t h e  same passage was 
j u s t  t he  type o f  humorous s l i p  t h a t  a  vehement and dogmatic misogynist  
might make. 

What i n t e r e s t s  us i n  the  re ference  t o  t h e  an t i - f emin i s t  s logans r ead  
on S t .  John ' s  f e a s t ,  however, i s  more than  t h e  p o s s i b i l i t y  of a  misp r in t .  
If we were t o  s u s t a i n  f o r  a  moment the  p o s s i b i l i t y  o f  a  s i n g l e  au thor  f o r  



t he  e n t i r e  LC, then a general  a t t i t u d e  of Rojas--reappearing a t  s ign i f i -  
cant nar ra t ive  moments l a t e r  i n  the work--could be documented. In the  
l i s t  of f o l l i e s  u t te red  by Sempronio, the most s ign i f i can t  i s  t h a t  on St .  

b John's day a prayer i s  read i n  which the malice of women i s  entoned. We 
would claim t h a t  the conflat ion of a re l igious  context and an absurd 
secular t hes i s  makes the  passage a l l  the  more ludicrous ; l i k e  a l l  e l e -  
ments i n  Sempronio's d i a t r i b e ,  the  reference t o  t h i s  curious cu l t i sh  
prac t ice  i s  meant t o  be read as an absurd and comic exaggeration. 

Now throughout LC t he  most aberrant aspects of the cu l t s  of s a i n t s  
axe emphasized. S t i l l  f u r the r ,  the  important nar ra t ive  episodes in  t h e  
t e x t  incorporate a be l ie f  i n  and, a t  the  same t ime, an abuse of the more 
b izar re  face ts  of saint-worship by the  lovers. Recall  t h a t  i n  Act I V  
(p .  181) the  turning point  i n  Celest ina 's  rhe to r i ca l  persuasion of Meli- 
bea comes when Celest ina reveals--only af'ter Melibea has been l ed  i n t o  a 
rage over imagined requests--that Calisto wants l i t t l e  more than a prayer 
t o  St .  Appolonia for  h i s  toothache. ( ~ t .  Appolonia, of course, merited 
her curious posit ion as patroness of those so  a f f l i c t e d  because her pagan 
t o r t u r e r s  had torn out a l l  of her t e e t h . )  A t  t he  same time, she requests 
t he  cord& t ha t  has touched the  r e l i c s  of Rome and Jerusalem--an object  
t h a t  w i l l  become venerated fo r  reasons quite apart  from i t s  al leged 
re l ig ious  powers. Later ,  a t  the  end of Act V111 and a t  the  beginning o f  
Act X I ,  Calisto has gone t o  the church of St .  Mary Magdalene. (For the  
duration of Acts I X  and X, while various other  conversations determine 
h i s  f a t e ,  Cal is to  prays fervent ly  there .  ) Again, a desperate and cen t r a l  
moment i n  the  lover ' s  h i s to ry  involves a strange cu l t  made more absurd by 
Cal i s to ' s  abuse of it. It i s  curious enough t h a t  Mary Magdalene should 
be known as the patroness of lovers ;  but Cal is to  invokes her  fo r  a i d  i n  
h i s  plan of seduction and twists her patronage i n t o  something tha t  might 
have been reserved fo r  a pagan goddess. 

As i so l a t ed  fragments i n  the work, the three  uses of re l igious  cus- 
toms or beliefs--the misogynous declarations read on S t .  John's day, the  
ruse of S t .  Appolonia's prayer and the  cord& tha t  has powers from sacred 
r e l i c s ,  the intense prayers t o  Mary Magdalene--could be read as na tu ra l  
manifestations of re l ig ious  pract ices  i n  an otherwise secular  vision of 
l i f e .  Yet the testimony of a consistent  a t t i t u d e  i n  a l l  th ree  makes an 
in t e re s t ing  case fo r  t he  aut  o r ' s  general view of t he  events and acci- 
dents t h a t  shape the tragedy. We need not assume any f a i n t  or delibe- 
r a t e  insolence on the pa r t  of Rojas. Nor do the  th ree  c i t a t i ons  form a 
conscious an t i - c l e r i ca l  statement.  he same cannot be sa id  i n  regard t o  
the joke about St .  Appolonia's powers i n  Book 11, chapter 7 of t h e  
Quijote. ) But Rojas may have added these th ree  absurd statements or  
s e t t i n g s  t o  the la rge  inventory of absurdi t ies  resor ted  t o  by the  anxious 
throughout the work. In such a context, t he re  i s  l i t t l e  difference be- 
tween Celes t ina 's  invocation of Pluto (here made i n t o  a Christian d e v i l )  
a t .  the  end of Act 111, and Cal i s to ' s  be l i e f  i n  t he  power of Mary Magda- 
lene t o  s t i r  the  passions and s e t  the  conditions f o r  seduction. The same 
passing but s ign i f ican t  mention of Sempronio's b e l i e f  (but  only i n  t he  
ro le  of m i s o m i s t  he adopts i n  Act I )  i n  the  t r u t h  of prayers rec i ted  i n  
a cu l t  f e s t i v a l ,  or of Melibea's general acceptance of the  cu l t  of St .  
Appolonia, would confirm a view of motives t h a t  blends powerful indivi-  
dual drives and sacred f o l l i e s .  Such a view need not be construed as the 



a u t h o r ' s  c r i t i c a l  s tatement  nor  a s  a res idue  of t h e  poss ib le  pe r spec t ive  
of an o u t s i d e r ;  it i s  simply another  manifes ta t ion  of t h e  small and f r i v -  
olous events  o r  a t t i t u d e s  shaping t h e  l a r g e r  t ragedy.  

A s  can be seen ,  a minor mispr in t  has l e d  us i n t o  a lengthy as ide .  
But perhaps t h e r e  i s  a p a r a l l e l  t o  be drawn between t h e  humorous (and, we 
hope, now r e s t o r e d )  anti-feminism of Act I and t h e  c u l t  b e l i e f s  of t h e  
r e s t  o f  t h e  work. The misogynous t i r a d e  of Act I ,  whi le  it is  comical i n  
t h e  extreme, serves  t o  make C a l i s t o ' s  r e b u t t a l  a l l  t h e  more vehement. It 
spurs  and s t rengthens  h i s  commitment t o  h i s  p r o j e c t .  La te r ,  t h e  c u l t  
practices--which have t h e  f l a v o r  of c u r i o s i t i e s  even i n  a work a t  -the 
c lose  o f  t h e  mediaeval era--will  each take  t h e  t ragedy a s t e p  f u r t h e r  and 
w i l l  s u s t a i n  and whet t h e  a n x i e t i e s  of t h e  love r s .  We b e l i e v e  t h a t  t h e  
author  d i d  view t h e  ant i - feminis t  segment as comic and t h e  s a i n t - c u l t  
fragments a s  d r o l l ;  y e t  a l l  such elements i n  LC r e f r a c t  i n t o  t h e  c e n t r a l  
t r a g i c  l i n e .  9 

ITke A r t  of 'La CeZestina'   adis is on, 1956) ,  p .  211. Addi t ional  mis- 
I' p r i n t s ,  o f  an e n t i r e l y  s e p a r a t e  o r d e r ,  a r e  Eras e Crato" f o r  "Eras is t ra-  

to"  and "piedad de s i l e n c i o "  f o r  "piedad de seleuco." See Kei th  Whinnom, 
" ' E l  p l ebgr ico  coraz6n1 'and t h e  Authorship of Act I o f  C e k s t i n a , "  HR, 45 
(1977) , 195-199. 

2 " ~ e Z e s t i n a ,  au to  I : 'Minerua con e l  can '  , l '  NRFH, 7 (1953) ,  470-474. 
Gilman, op. c i t .  , p. 2 endorses Green's c o r r e c t i o n ;  i n  Dorothy S. 
S e v e r i n ' s  e d i t i o n  of LC, " e l  can" i s  l e f t  i n  t h e  t e x t ,  but  Green's emen- 
da t ion  i s  c i t e d  a s  p l a u s i b l e  i n  t h e  notes .  

3 ~ e e  t h e  e x c e l l e n t  t rea tment  of t h i s  s u b j e c t  by June H a l l  Mart in,  
Love's Fools :  Aucassin,  Tro-ilus, CaZisto and the Paro& of the  Courtly 
Lover    on don: Tamesis, 1972) ,  pp. 71-134. Other e s s e n t i a l  aspects  o f  
themes we d iscuss  a re  found i n  Chr i s t ine  J. Whitbourn, The 'Ar&preste de 
Talavera '  and the  L i t e r a t u r e  of Love ( ~ u l l ,  1970; Univers i ty  of H u l l ,  
Occasional Papers i n  Modern Languages 7 ) ,  pp. 9-34. 

h h e  " feminis t  debate" of t h e  la te -15th  century has been s t u d i e d  i n  
some d e t a i l  by Barbara Matulka, " ~ n  Anti-Feminist T r e a t i s e  of F i f t een th -  
Century Spain : Lucena' s R e p e t i d &  de m o r e s ,  Romanic Revim , 22 (1931) , 
99-116. An inventory of t h e  pro- and ant i - feminis t  t r e a t i s e s  i s  provided 
by Jacob Ornstein i n  h i s  ed. of Lucena, R e p e t i c i h  ... (Chapel H i l l ,  1954; 
UNCSRLL 2 3 ) ,  pp. 15-16. A poss ib le  source ( o r  r e f l e x ? )  of t h e  r e l a t e d  
sequence on cosmetics i n  LC has been s t u d i e d  by Stephen Gilman and M i -  
chae l  Ruggerio, ' ' ~ o d r i ~ o  de Reinosa and LC," Romaniseke Forsckmgen,  73  
(1961) 255-284. 

Note t h a t  a s i m i l a r  an t i - f emin i s t  harangue i n  t h e  Corbaeko does in -  
clude t h e  examples of David and V i r g i l :  

'I iQui6n oy6 d e z i r  un t a n  syngular  onbre en e l  mundo syn 



CELESTIKESCA 

par  en sabiesa como fue Szlam6n cometer tan gran ydola- 
t r i a  como por amores de s u  coamante comety6? iE dem6s 
Aris t6tyles ,  uno de 10s le t rados d e l  mundo e sabidor,  
sostener ponerse freno en l a  boca e s y l l a  en e l  cuerpo, 
cinchado como b e s t i a ,  e e l l a ,  l a  su coamante, de sus0 
cavalgando, d b d o l e  con unas correas en l a s  ancas? . . . 
iQuibn vido Vergil io,  un onbre de t a n t a  c iencia  qual  nun- 
ca de m'agica a r t e  nin  c iencia  o t ro  qualquier o t a l  s e  
supo, nin se  vido nin  f a l l 6 ,  segund por sus fechos podr6s 
l e e r ,  ogr, e veer,  que estudo en Roma colgado de una to- 
r r e  a una ventana a v i s t a  de todo e l  pueblo romano, 610 
por dezir  e po r f i a r  que su saber e r a  tan grande 'que muger - en e l  mundo non l e  podrfa engafiax? . . . M& deves saber ,  
como creo que byen sabes ,  que como e l  rey David, sabio de 
10s sabyos e profe ta  de Dyos sobre todos 10s profetizan- 
t e s  tovo muchas mugeres e a m  concubynas, e --non f a r t o  
s u  u l t ra joso  ape t i t o  de quantas a s u  mando t e n i a ,  e fer-  
mosas e t a l e s  como un rey por poderio t e n e r  po@a--, com 
m a l  prop6syto e desfrenada voluntad am6 a Versabg de- 
sonestamente, muger una s o l a  que Urias, cavallero suyo, 

l1 t e n i a ,  enamorado del la . .  . (ed. J. Gonzglez Muela [ ~ a -  
d r i d ,  1970; C l h i c o s  Casta l ia ,  241, pp. 76-78). 

O r ,  as another sample correspondence, compare Repet{&& de amores 
11 (ed. Ornstein, p. 85) ,  E s  o t r o s i  l a  muger pr inc ip io  de pecado, arma d e l  

diablo,  expds i6n  d e l  p ~ d s o ,  vivera de de l ic tos . .  ." and L C , ( ~ ~ .  49-50), 
"Por e l l a s  e s  dicho: arma d e l  diablo,  cabesa de pecado, d e s t r u g c i b  de 

5~amuel  G. Armistead and Joseph H. Silverman, "Alga m& sobre 'Lo de 
t u  abuela con e l  ximio' (La C e k s t i n a ,  I )  : Antonio de Torquemada y Lope 
de VegaY1' Papeks ,  de Son Armadans, no. 205 ( ~ p r i l ,  1973), 17-18, n. 7, 
s t r e s s  an important l i nk  between the  two passages; they conclude, howe- 
ver ,  t h a t  "Vulc6n" should be subs t i tu ted  fo r  " e l  cm". 

I have chosen t o  avoid the  phi lologic  aspects of the can Vuk& 
logomachy. It has been pointed out t h a t  can appears only once i n  the  
Comedia --precisely in  t he  passage we discuss-- whereas per ro  i s  used 
elsewhere i n  the work (see  Lloyd Kasten and Jean Anderson, Concordcmce t o  
the C e k s t i n a  [l4991  adis is on: Hispanic Seminary of Medieval Studies ,  
19761, pp. 35, 175). Assuming tha t  can i s  the  correct  and in ten t iona l ly  
comical item, would the j e s t  involve an archaism or a learned form? 
Ei ther  option would seem va l id ,  as Sempronio i s  a t  once a pseudo- 
Class ic i s t  and a servant i n  t h i s  passage. A s  Prof. Deyermond has sugges- 
t e d  t o  me, t h e  p o s s i b i l i t y  t h a t  can (as  an exceptional form i n  the  t e x t )  
would represent a p r in t ing  e r r o r  of a very spec ia l  s o r t  demands fu r the r  
study. 

6 ~ e  c i t e  from the  Middle ~ n ~ l i s h / ~ a t i n  e a . ,  Forty-six Lives, of 
Herbert G. Wright (~ar1.y  English Text Society 214 [oxford, 1943]), p. 26. 
The Middle English version i s  as follows: "Thys aboue a l l  other they 
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aff'yrme t o  be a pe rpe tua l1  v i rgyne ,  and t o  make it t h e  b e t t e r  t o  be  
beleyyde, they affyrme a l s o  t h a t  Vulcane longe wres t l ede  with h y r  t o  haue 
hade h y r  u i r g y n i t e ,  but  she  by s t r e n g t h  vaynquyshede hym." 

'F. Castro Guisasola,  Observacimes sobre  Zm fuentes Ziterarias de 
'La C e k s t i n a '   a ad rid, 1924) ,  pp. 110-111, i d e n t i f i e s  a  sermon of S t .  
P e t e r  Chrysologus as  a p r i n c i p a l  source f o r  t h i s  absurd reading.  

%o t h e s e  e s s e n t i a l  r e fe rences  of s a i n t - c u l t s ,  one could add Cen- 
t u r i o ' s  mock invocat ion o f  t h e  s a i n t s  i n  Act XVIII: " i o f f r e s c e r  d i z e s ,  

' 1  sefiora? Yo t e  ju ro  por  e l  s a n c t o  mar t i log io  de pe a  pa.. . (ed.  Cejador, 
p. 167) and "Juro por e l  cuerpo s a n t o  de l a  l e t a n i a ,  no e s  m& en m i  
b r q o  derecho d a r  pa los  s i n  matar que en e l  s o l  dexar de d a r  b u e l t a s  a1 
c ie lo"  (p .  170) .  See t h e  f u l l e r  s t u d i e s  of t h e  charac ter  Centurio by 
Maria Rosa Lida de Malkie l ,  La originaZidad artfstica de 'La C e b s t i n a '  
2nd ed. ( ~ u e n o s  Aires ,  1 9 7 0 ) ~  pp. 693-720, and Dorothy S. Sever in ,  Memory 
i n  'La C e k s t i n a '   ondo don: Tamesis, 1970) ,  pp. 64-65. 

9 ~ h e  author  i s  most thankfu l  f o r  a  hos t  of co r rec t ions  and sugges- 
t i o n s  made by Professor  A.D. Deyermond a f t e r  t h i s  a r t i c l e  had been sub- 
mi t t ed  f o r  pub l i ca t ion .  

Aucto IO.  Sempronio aconseja a Calisto.  De la  
traducci6n alemana de Wirsung, 1520. 


