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The need for adequate editioris in many fields of Spanish líterature is 
severe, of.ten obliging the instructor to opt for dissatisfying texts allegedly 
prepared for the future scholar. ·Recently, however, choosing a good Celestina 
text has been made a less arduous task by the work of th-i:ee careful scholars, 
who have made available several altogether attractive texts. The newest of 
these is edited with introduction and no�es by Humberto LÓpez Morales. 

Professor LÓpez Morales has prepared a ·lucid, �ell-written introduction 
-in which he examines the textual problems and describes the extant editions.
Throughout, he has referred to the work of Norton, Scoles, Herriott and others
to construct a useful guide to the maze of textual problems that contínue to
perplex scholars. Furthermore, he has sifted through much criticism to pro
vide the reader with copious notes as an aid in understanding the assorted
dívergent opinions on such problems a·s authorship, sources, textual al terations
from one edition to another, and Rojas' biography.

A well-chosen bibliography follows the introduction·. Although a sample 
check revealed so�e re�orting inaccuracies, they do not appear to· be the kind 
that would· render the list useless as a guicle. For example, on p. xxxv, the 
first· page of the "Bibliografía citada," one finds M. J. Bayo's article "Nota 
sobre LC, 11 in Clavileño V (1950), 48-53. The correct volurne_ number for that 
year isI. Also, for sorne entries, the most recent editions are not gíven. 
Thus, F. Castro Guisasola's Observación-sobre .las fuentes literarias de 'LC' 
is given only as 1924, omitting notation ·of its having been reissued in 1.973. 
The Íist íncludes many of the signific�nt studi.es in LC criticism, although 
D. s. Severin's Memorx in 'LC', an important recent rn-;;ograph, is not inciuded. 
Nevertheless, compared to two other recent editions (Damiani, 1974, and Severin, 
1969 and reissues through 1976), LÓpez Morales offers a very extensive bibli
ography. 

For his edition �rofessor López Morales has chosen Burgos 1h99 for J\cts l. 
- XII, XX - XI, and in part Acts XII and XIX. Acts XIV .� XVIII and the inter
po lations follow the 1_514 ·valencia edition of the Tragicomedia, whích is also
the base text for both Damiani and Severin. The orthogra.phy of these two edi
tions (1499 and 1514) is followéd, and the necessary modernizations (principal
ly punctuation) are noted and explained. Both the Damiani and the Scverin .
editions use modernized speilings, except for those which rerider more faithfully
the pronunciation_of the period. The printing in the López Morales edition
alternates between Universal for 1499 and Italics for 15lli to keep the reader on
course. When obvious errors are corrected, these are indicated by an asterisk
and the original reading is provided in the notes. Asídes are not set off in
parentheses as they are in the Severin and the Damiani editions--a feature of
those editions that is worthy of i.mitation.
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~ h e f o d t n o t e s  i n  ' t he  a p e z  Morales e d i t i o n  comment on r e l e v a n t  po r t ions  
o f  t h e  c r i t i c a l  l i t g y a t u r e ,  o f t e n  p rov id ing  c o n t r a s t i n g  views on a  g iven  
p o i n t  i n  t l i d ' s q e  f o o t n o t e .  Thus, t h e  r e a d e r  h a s  ready access  ' t o  va ' r ied c r i -  
t i c a l  obse rva t ions  o n  p a r t i c u l a r  p r o b l e m s - - a , d i s t i n c t  advantage of  t h i s  ed i -  
t ion. '  The no te s  i n  t h e  Damiani and t h e  ~ c v e r i n  e d i t i o n s  a r e  geared  more toward 

. e x p l a i i h g  d i f f i c u l t  . l i n e s  and d e f i n i n g  words. ~ u r t h e r m o r e ,  L6pek Morales has  
s y s t e m a t i c a I l y , : c i t e d  c r i t i c a l  works by au tho r '  S *surname, year  o f  p u b l i c a t i o n  
and page number f o r , e a s y  consul t ' a t ion  i n  con junc t ion  wi th  the  " ~ i b l i o g r a f i a  
c i t ada . ' '  - I n  a d d i t i o n ,  many :of h i s  notes, c o r r e c t ,  and amplify t h o s e  of  Cejador 

: y . F r a u c a  by means of  s p e c i f i c ,  comparat ive r e f e r e n c e  t o  more r e c e n t  r e sea rch  
(e.g.  ; p. 70, n .  16). 

The t e x t  i s  ihp'roved c o n s i d e r a b l y  'in t h i s  e d i t i o n  - over  Ce jador '  S ,  which 
a l s o  uses  1499 . a'id .. Valencia  1514.. Resolving U- a s  v- and using y i n s t e a d  of 
e :accord ing  t o  modern usage i s  t h e  nonh f o r  ~ 6 p e z  Morales' e d i t i o n ,  a s  d i s -  
t i n c t  .from Cejador '  S. Some of  h5pez Morales' read ings  c o r r e c t  t h e  t e x t  t o  ' 

i n c o r p o r a t e  r e c e n t  views on c e r t a i n  dubious lines; t h e  most n o t a b l e  of  t hese  
i s  ' ~ i n e r u a  con e l  can ,  which. h e  i n t e r p r e t s ,  fo l lowing  O t i s  ~ r e e n '  S sugges t ion ,  
a s  ' ~ i n e r v a  c b n , . v u i c h , l  (Aucto I, p .  28, ~ 6 p e z  M o r a l e s ;  p. 45, I, Cejador  y 
F rauca ) .  ~ 6 ~ e z  ~ o r a l e s ' .  s p e l l i n g s  g e n e r a l l y  adhere  more c l o s & l y  t o  t h e  o r i g -  
i n a l ;  t hus ,  whereas . ~ e j a d c k .  . s p e i l s  ! 1 i ~ s c o c i 6 t e ? , "  16pez Mqrales t e a d s  " i ~ s c o z i 6 ' t e ? "  
i 6 p e z  "Morales '  uses  : punc tua t ion  t h a t ;  i s  mlich more sensib1.e ' than Cejador '  S.  For 
example, Cejador r eads  ( S ,  p. 5 7 )  "iSabes c p e ' h a c e n l  Cosa, que e s  d i f i c i l  enten-  
d e r l a s . "  ~ 6 ~ e z  Morales makes more sense  wi th  t h i s  arrangement, Sabes que f azen  

,.. . 
c o s a  que e s  d i f i c i l  en t ende r l a s?"  (p. 30) .  

. . 

The ~ 6 p e z  M&r$les e d i t i o n  i s  n o t  a s  a t t r a c t i v e l y  p r i n t e d  as a r e  the.' D m i a n i  
and . t h e  S e v e r i n , e d i t i o n s ,  and i t  would have b e n e f i t e d  from more c a r e f u l  proof-  
reading.. ~ ~ ~ e s e t t i i g  e r r o r s  a r e '  found on page x i v ,  where ' G u i l l e t ,  ' ' should be 
' ~ i l i e t , '  a s  ,it d o e s  i n  .no te  1 3  on the'  saine page and i n  t he ,  " ~ i b l i o g r a f i a . ' ~  

- , On page 186, ' j y z i o i .  should  be ' juyz io , '  and Aucto V I I I  and Aucto X V I  a r e  in-  
c o r r e c t l y  numbered V and XV r e s p e c t i v e l y  a t  t h e . t o p  of each of t h e i r  pages. 

. . 

These t h r e c e d i t i o n s  have much t o  recommend them. Each has advantages 
t h a t  make them u s e f u l  f o r  d i f f e r e n t . p u r p o s e s .  . The i n t r o d u c t i o n  t o  t h e  ~ a r n i a n i  
e d i t i o n  has  . f e a t u r e s  t h a t  make i t  e s p e c i a l l y  u s e f u i  f o r  undergraduate  c l ' asses ,  
such -as a s e c t i o n  o n  t h e  s p e c i a l  n a t u r e  of t h e  Spanish  Renaissance and another  
on t h e  u s e  o f  language i n  t h e  C e l e s t i n a .  The Seve r in  e d i t i o n  i s  in t rodyced  by 
S.tephen Gilman, who has  rcworked' h i s  s tudy  e n t i t l e d  "Rebi r th  of a C l a s s i c :  
C e l e s t i n a , "  i n  V a r i e t i e s  o f  L i t e r a r y  Exper ience  (New York, 1962) e s p e c i a l l y  f o r  
t h e  purpose. Thus, t h e  s t u d e n t  h a s ,  a t  hahd a  compact i n t r o d u c t i o n  t o  the  u s e  
o f ' d i a l p g u e  i n  the  ~ e l e s t i n h ,  t h e  theme o f  t h e  f a l l  of Fortune,  and t h e  s o c i a l  
ambiance of t h e  work. Tllis e d i t i o n  i s  also'~comp1imented by e x c e l l e n t  explana- 
t o r y  n o t e s ,  a  s e p a r a t e  s e c t i o n  of no te s  , d e a l i n g  w i t h  v a r i a n t  r ead ings ,  and a  
ch rono log ica l  t a b l e  r e l a t i n g  Kojas '  l i f e  and work t o  h i s  c u l t u r a l ,  l i t e r a r y ,  
a r t i s t i c ,  and h i s t o r i c i l  environment. The ~ 6 p e z  Morales e d i t i o n  o f f e r s  many 
f e a t u r e s  t h a t  make i t  extremely a t t r a c t i v e  f o r  g radua te  s t u d e n t s :  t h e  b i b l i -  
ography, the  d e t a i l e d  n o t e s  i nco rpora t ing  contemporary c r i t i c i s m  on t h e  
C e l e s t i n a ,  f i d e l i t y  t o  o r i g i n a l  or thography i n  gene ra l ,  and an i n t r o d u c t i o n  
t h a t  t r e a t s  many o f  t h e  d i f f i c u l . t i e s  t h a t  c h a r a c t e r i z e  t h e  e v o l u t i o n  of t h e  
t e x t  of t h e  Tragicomedia.  
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