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The history of the productions of La Celestina in Mexico reveals the art 
of two i.ndividuals, Alvaro Custod_io andAtnparo Vil legas .1 What Custodio was 
seeking to create was a Hispanic classical theatre tradition in Mexico. Uis 
productions of La Celestina ·1n 1953 and 1968 were significant contributions 
to such a tradition. Custodio's transferen�e of the "novela dialogada" to the 
stage was a masterly adaptation of the theatrical elements within Rojas' tragi­
comedy. 'Amparo Villegas's presence in Mexico provided him with an actress with 
abundant experience on the Spanish stage, who did not suffer from �orne of the 
faults of a�ses of her period. Although Virginia Manzano played the role of 
Celestina in the 1968 staging of the work, Amparo Villegas would remain identi­
fied with the role in the rninds of many theatregoers. When she carne on stage 
at the inauguration of the teatro Julio Jiménez Rueda in 1965 she was given an 
ovation, and Juan Miguel de Mora describes her perfonnance thus, "La inesperada 
ovaci6n (ninguna de las actrices que la precedieron hab{a sido aplaudida antes 
de su interpretaci6n) alteró muy justificadamente sus nervios, pero cuando se 
repuso, dijo la Celestina, de esa manera extraordinaria que solamente a ella la 
hemos oído." 2 

Both Amparo Villegas and Alvaro Custodio carne from families connected with 
the theatre in Spain. Custodio says, "La calle en que yo nac{ se llamó la Galle 
de las Comedias. 113 As he describes his childhood, it is clear that not only was 
he born on a street with a fitting name but that his me.rnories of theatre go back 
almost to the beginning of his life. "Seguramente," he continues, "el teatro 
que hizo mi abuelo era el último teatro que existió en la época- que yo conocí, 
pero debería haber un corral de comedia antes o cosa por el estilo en ese lugar." 
Custodio saw all of the acting companies that passed through his grandfather's 

·reatro Custodio in Ecija, in the province of Sevilla, such as those of Rosario
Piña and Francisco Morano, the husband of Amparo Vil.legas. He knew many of the
actors as well as if they were members of his family. "La fotogra:Eía en que
estoy de la mano de mi chacha la hizo María Guerrero." He. relates that a brother,
who.was ten years older than he once ran away to Cordoba, about seventy kilometers
away, "porque quiso ir con doña Maria Guerrero y don Fernando porque los quería
mucho." If a child were needed for a part, custodio would. fill in. Besides
acting in the theatre, it was where he played. As he puts it, "He jugado en el
teatro desde niño porque, claro, la mayor parte del año en un pueblo el teatro
está cerrado."

A valuable source of in.formation about interpretations aml adaptations of 
La Celestina .is the writing of Custodio in newsletters ancl in his edition of 
La· Celestina.4 Custodio describes the purpose of the newsletters in this way,
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. " ~ u e s t r 6  b o l e t i n  mensual pub l i ca rd  a r t i c u l o s ,  ensayos '  e s t u d i o s  sobre  e l  a r t e  
escgnico  . . y dapd 'cuenta  d e t a l l a d a  de  las . a c t i v i d a d e s  de n u e s t r k  compafiia" ( B o l e t i n ,  
Septiembre. - y  ~ c t u b r e  1959, p. 1.0). With few except ions ,  Custodio himself  has 
w r i t t e n  t h e  n e w s l e t t e r s .  ' ~ c c a s ~ o ~ a l l ~ ,  he  i nc ludes  a  l e t t e r  from some one and ' , 

a l s o  reviews o f p r o d u c t i o n s .  T h e  va lue  o f  the  B o l e t i n  and t h e  supplementary 
sheets- ,  Notas y ~ o m e n t a r i o s ,  i s  t w o f q l d :  1 )  a s  a record ,  bo th  w r i t t e n  and -pic-  
t o r i a l ,  o f  some t h i r t y  product ions ,  of  t h e  TCDM i n .  t h e  twenty yea r s  o f  i t s  ex i s -  
tence f r o m i 9 5 3  t o  1973. ( t h e  company began in  1953, but ,  t h e  ~ o l e t i n  s t a r t e d  f i v e  
y e a r s  l a t e r ) ,  and .2) -as a  source o f  C u ~ t o d i o '  S c r i t i c a l  o p i n i o n  o f  o t h e r  produc- 
t i o n s  i n  Mex'ico, 'as w e l l  a s ' i n  t h e  Unitkd s t a t e s  and Europe ,  a s  he t r a v e l l e d  
widely'  i n  t he  1960' s and '1970' d .  

. . . . . . 

- ' Both publ icat ions- 'w&re d ikec t$d  t o  t h e  .p.atronk and f r i e n d s  o f '  t h e  TCDM. 
It should be remembered t h a t  s i n c e  1950, t h e .  p e r i o d ,  of g r e a t e s t  t h e a t r i c a l  
a c t i v i t y  in .Mexico,  there;have.: ,been fei> p u b l i c a t i 6 n s  i n  t h a t  count ry  devoted 
t o  t l l e a t r e  that  have l a s t e d  y o r e  ' than  a  f ew .  years .  Amng t h e  defunc t  ones  
a r e :  : Panor.amad61 Tea t ro  E, Me'xico, Bo le t fn  ~ e a t r k l ,  and Tea t ro ,  ~ o l e t i n  & 
I n f o r m a ~ c i d n ' ~  H i s t o r i a ,  a l l  d a t i n g  from t h e  e a r l y  t o  mid f i f t i e s .  n his makes 
t he  Bo le t i n  a n d  N 0 t a s . y  .cbinent&ios more va luab l e  as a r eco rd  of  p a r t  o f  t h e  
t h e a t r i c a l  a c t i v i t y  o f :  t h e  contemporary . . perio'd: 

. . . . 
,.. 

. . 
. .  . . 

Custodio writes i n  ~ o t a s  comentar ios  of  a d e c i s i v e  moment i n  h i s  l i f e ,  
t he  pe r iod  t h a t  he  spen t -  t r a v e l i n g . w i t h  Lorca ' s  t h e a t r i c a l  group i n  t he  n o r t h  

o f  s p a i n ,  "La:. Bar.raca, S a n t i l l a n a  d e l  ,Mar 9 . .  . a s %  que pasen ( s i c )  40 .afiosl' 
(No. 29, 4-7)'. 1; t h a t  a r t i c l e  he exp l a in s ,  ., . "Yo tambi6n ( t h e  same a s  
Modesto Higuer&, another  member o f  La Barrada,  i n  Spain) d i r i j o  t e a t r o  en 
M C X ~ C O .  . Nuestro mkestr?,  s i n  prop6n&selo fu'e Ga rc i a  ~ o r c a . " ~  Custodio,  a 
l i b e r a l  Span'ish Republican, reach&d.Mexico i n  1944. ~ f t e r  h i s  a r r i v a l  he  wrote  
m o v i e  s c r i p t s ,  which he r e j e c t s ,  and a l s o  - w a s  t he  movie c r i t i c  f o r  Exce l s io r .  
~ o r ~ e ~ e i ,  of p r i m e  importance i n  Custodio '  s  work w i th  t he  TCDM 
i s  . t he  o r i g i n a l '  impetus- t h a t  h i s  per iod  a s  an a c t o r  i n  Lorca ' s  u n i v e r s i t y  
t h e a t r e '  t r a v e l i n g  grou@;La Barraca,  i n  t h e  summer of  1932, .gave him. Custodio 
h a s , ' e s s e n t i a l . l y ,  c a r r i e d  on i n  t h e  t r a d i t i o n  of Lorca i n  b r ing ing  c l a s s i c a l  
t h e a t r e  to.  t h e  people ,  a s  t h e  d r a m a t i s t  d i d  wi th  La Barraca,  a l though  on a  
p ro fe s s iona l ,  r a t h e r  than  on a  u n i v e r s i t y ,  l e v e l .  Custodio'  s p r o d u c t i o n s  i n  
hexi& began w i t h  h i s  , adap t a t i on  o f  c e l e s t i n a  i n  1953 and ended w i th  h i s  
adap t a t i on :  of k,eveial Corks by,Cegvantes  i n t o  mojiganga c a l l e d  --A E l  P a t i o  de 
~ o n i ~ o d i o  . i n  . .  1973.: .S ince  1973. he has  l i v e d .  i n  Spa in .  

wh i l e  ~ u s t o d i o ' : ~  -formation i n  t he  t h e a t r e  came p a r t i a l l y  from La Barraca,  
hmparb ~ i l l e g i s  ' irekeived her  t h e a t r i c a l  t r a i n i n g  on the  Spanish  .s tage.  H e r  
t h e a t r i c a l  background goes back, ' a s  does '  Cus tod io ' s  t o  ch i ldhood ,  s i n c e  h e r  
f a t h e r  was t h e  no ted  t h e a t r e  c r i t i c ,  F r anc i s co  FernQndez V i l l e g a s  "Zeds," 
who was a d d i t i o n a l l y  an adap t e r  o f  , c l a s s i c a l  p lays .  Amparo, i n  the  words of 
,Custodio,  "se  e n t r e g d a l  t e a t t o  cbmo S a n t a  Teresa  a  l a  i g l e s i a  por una voca- 
c i d n  tocacla de  ese mis ' t e r ioso  f l u l d o  m i s t i c o  que l l e v a  h a s t a  e l  6xtasi.s" W, 
No. 26, 1969,'  p .  2) .  I n  t he  o r i g i n a i . T c ~ ~  produc t ion  of La C e l e s t i n a ,  on ly  
~ m ~ a r o  V i l l egas  had 1;ad n o t a b l e  expe r i ence  i n  c l a s s i c a l  drama. "Exceptuando 
l a  ex6e r i enc i a  de  Amparo V i l l e g a s ,  que f u e  pr'imera a c t r i z d e  uno de l o s .m% 
grandes a c t o r e s  d e l  s i g l o , '  ~ r i n c i s c o  Morano, 10s demas a c t o r e s  no pose ian  o t r a  
que s u s  l&es  i n ~ u r s i o n e s  e n a l g u n a ' o b r a  c l d s i c a  o  romgntica d e l  r e p e r t o r i o  
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espai501, per0 sob re  todo, l a  de obras  e x t r a n j e r a s  o e l  melodrama y e l  " a ~ t r a c 5 n ~ ~  
tiisp'iino d e l  t e i t r o  c o m e r ~ i a l , ~ ~  a s  ~ u s t o d i o  no t e s  U, NO. 23, ~ u l i o - ~ g o s t o  . 
1968, p. 1) .  

Ite speaks o f  working t o  t r a i n  t h e s e  a c t o r s  by having them read f i r s t  and 
l a t e r  say  from memory, I1la d i f i c i l  p rosa  de  l a  t ragicomedia  incomparable" 
( b i d . ) .  There were, too,  d i f f i c u l t i e s  i n  t r a i n i n g  t he  a c t o r s  t o  speak w i t h  a 
C a s t i l i a n  accent .  When he f e l t  t h a t  they were s u f f i c i e n t l y  prepared t o  g rapple  
w i th  t h e  language, he  gave them long exp l ana t i ons  about t h e  p e r s o n a l i t y  o f  each 
c h a r a c t e r ,  and t r i e d  t o  imbue them wi th  t h e  s p i r i t  of  t he  epoch i n  which t he  
work was conceived. From the  a c t o r s  he  t r a i n e d  were t o  come some of t he  lead ing  - 
a c t o r s  i n  Mexico such a s  Ignacio ~ 6 p e z  Tarso,  PQrmeno, i n  t h e  o r i g i n a l  s t a g i n g  
i n  1953. 

Amparo V i l l e g a s ,  a l though h e r  c a r e e r  spanned over  two t h i r d s  of  t h e  twen- 
t i e t h  cen tu ry  was n o t  an a c t r e s s  weighed down by old-fashioned Spanish a c t i n g  
mannerisms. Hers was, r a t h e r ,  a subdued s t y l e  which Custodio d e s c r i b e s  i n  
t h i s  way, " e l  e s t i l o  i n t e r p r e t a t i v o  de Amparo V i l l e g a s  e s t a b a  en desacucrdo 
con e l  de  l a  mayoria de las a c t r i c e s  espaiiolas de s u  kpoca: s u  cxpres i6n  e r a  
concentrada,  i n t e r n a ,  con una a b s o l u t a  economia de  ge s to s  y movimientos. Nunca 
r e c u r r i 6  a1 g r i t o  n i  a 1  l a t i g u i l l o  y huy6 siempre, por  n a t u r a l e z a ,  d e l  e fec t i smo 
esc6nico" ( Ib id . ,  p.  3). As he  views he r  i n  r e l a t i o n  t o  h e r  i n t e r p r e t a t i o n  of 
C e l e s t i n a ,  he n o t e s ,  "El va lo r  de l a  que ha s i d o  l a  mQs grande i n t e r p r e -  
t a c i 6 n  de s u  v ida- -e l  pape l  de  Ce l e s t i na - - e s t r i baba  en l a  intenci.611, e l  g r ace jo ,  
l a  i r o n f a  y f u e r z a  dram6tica  de a q u e l l a  escena  f i n a l  en que l a  v i e j a  proxeneta  
es ases inada  a c u c h i l l a d a s .  Sus par lamentos  e ran  r i c o s  en ma t i ce s ,  sobriamente  
dichos,  s i n  c a n t u r r e o  n i  a ce l e r ac iones  i nnecesa r i a s .  Su mismo maqu i l l a j e  e r a  
s imple ,  s i n  t r u c u l e n c i a ,  de  una n a t u r a l i d a d  impresionante" m, No. 26, 1969, 
p. 3). She w a s ,  moreover, according t o  Custodio,  a d i s c i p l i n e d  a c t r e s s  who 
followed t h e  i n s t r u c t i o n s  of  the  d i r e c t o r .  

From a poem, "Semblanza de Amparo V i l l egas , "  by:Francisco Morano i n  whose 
company s h e  was the l cad ing  a c t r e s s  from 1 9 1 4 t o  1934, comes a d e s c r i p t i o n  of 
what she  was l i k e  p h y s i c a l l y  and menta l ly ,  "Arrogante y a l t i v a ;  sana  y f u e r t e ;  
v i 6  l a  l u z  en l a  d o c t a  Salamanca y aun cuando no f o n d  e n  ~ s t u d i a n t i n a s / h a c e  
honoral  manteo y 1.a cuchara" ( Ib id . ) .  IIe w r i t e s  of  he r  "Figura  g e n t i l ;  m 5 s  
que medians," " e l  sedoso cabe l lo , "  "1.0s o j o s  pardos,!' "sus c e j a s  negras  y 
pobladas," and t h e  "dibujo per fec to"  o f  h e r  mouth. He d e s c r i b e s  he r  hands. . .... 

as "Manos f i n a s .  . de  a b a t e  petinietre.'!' Ifousekeeping was n o t  h e r  f o r t e . /  
"Mujer de  gran d i s p o s i c i 6 n ,  excep to /para  o f i c i o s  p rosa i cos  de  l a  &.l1 Morano 
con t inues ,  i n  t h e  poem, t h e  d e s c r i p t i o n  o f  he r  a s  being "De muy v a s t a  c u l t u r a ,  
y t a n  d i s c r e t a l q u e  sabiendo de  m u c h ,  escucha y c a l h ,  como s i  e l  escuchar  l e  
i n t e r e s a s e l y  e l  c a l l a r  l e  s i r v i e r a  de ensefianza.', He comments on her  a s  an 
a c t r e s s ,  and t he  g r e a t  f e e l i n g  t h a t  she  had f o r  t h e  t h e a t r e  when he writes, 
"En s e r  a c t r i z  c i f r 6  todos su s  sueiios,/y e s  a c t r i z ,  apLaudida y f e s t e j a d a . /  
Todo cuanto e l l a  es a e l l a  10 debe; que e n  e s t e  b a t a l l a r d e  l a  fa r6ndula , /  
--en que muchos d e j a r o n  en girones]  e l  buen nombre y l a  fama--1triunf6 s i n  
malas a r t e s ,  por s u  e s t u d i o , /  s u  afici611, s u  t a l e n t 0  y s u  constancia ."  ~ h u s ,  
as-Morano p i c t u r e s  h e r  i n  1922 ( t h e  llSemblanzall w a s  w r i t t e n  i n  almost micro- 
s cop i c  l e t t e r s  on t h e  back of  a p o r t r a i t  o f  t he  a c t r e s s ) ,  and Custodio p o r t r a y s  
h e r  i n  1969, a p i c t u r e  emerges o f  Amparo V i l l e g a s  a s  a d e d i c a t e d a c t r e s s  and 
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admirable person. I n .  t h e  words of Custodio, "tuvo poco amor a 1  d inero  y a l a  ,' 

publ ic idad,  per0 s f . u n  a n s i a  c o n s t a n t e ~  de perfecci6n" ( I b i d . ) .  

IA 1909, a t  t h e  b6ginning of  he r  c a r e e r ,  she played Melibea a t  t h e  Teat ro  
Espa,Kol of  Madrid. i n  her  f a t h e r '  S '  a d a p t a t i o n  of La C e l e s t i n a .  As cus tod io  - 
po in t s  ou t ,  i n  s p i t e  ..of t h e  f a c t  t h a t  ' l l ~ e d a "  had c a r e f u l l y  e d i t e d  s t rong  expres- 
s i o n s  o u t -  of t h e  drama,  "1a.critica y e l  pGblico de , a q u e l l a  moj igata  Espaiia 
s a l i e r o n  'esc.andalizados d e l  . e s t r e n o , ' p e r o  iiadie..escatimb 10s e log ios  para  
Melibea. que presagiaban a una gran  a c t r i z l  ( Ib id . ,  p. 2 ) .  Half a century l a t e r ,  
people were s t i l l  b e i n g  scandal ized  by & Celes t ina ,  al though t h i s  time, i n  the  
ve r s ion  of Alvaro cus tod io  which - adheres  more f a i t h f u l l y  than  ~ e r n s n d e z  Vi l l egas '  s 

. . i n  i t s  language t q  the  ' o r i g i n a l .  . . 

Three ca r toons .  i n  ~ e x i c a n  p e r i o d i c a l s  h i g h l i g h t  the  d i f f i c u l t i e s  t h a t  
'Custodio 's  adap ta t ion  encountered. Although E . C e l e s t i n a  was revived i n  a l -  
most a l l , '  o • ’  t h e  seasvns o f  the  TCDM from 1953 ,to, 1960, i n  t h a t  year ,  a s  t h e  
' & p a n 9  was r,&ars'in , t h e  Of ic ina  de . ~ s p e c t & u l o s r e f u s e d  t o  permit t h e  % s t a g i n g  of the  'drama.. . A Guasp ca r toon  i n  Novedades (13, January 1960) a f t e r  
the  play was p roh ib i ' t ed  showed one i n d i v i d u a l ,  saying t o  another  "Peredo (head 

o f  t h e  0 f i c i n i  . d e  ~ s p e c t & u l d s )  vo lv i6  a suspender  La Ce les t ina . .  .l1 and t h e  
' reply  is,  "Nunca c re i  que .era .ob ' ra  d e t a n t o  suspenso." I n  Exce l s io r  (19 Jan-. 

u a r y  1960)., ~ b e l  ,Quezada sketdl,es, C e l e s t i n a  wi th  a black crow on her  shoulder  
l e a n i n g c k e r  a .bub;bl ing po t  of " F i l t r o s p a r a  hacerse  m a r  l ~ c ' m e n t e , ~ ~  and p a r t  
o f -  t h e  cap t ions  , r e a d ,  "E1 .Depar t&en to  d e  ~ s ~ e c & c u l o ~  dec id i6  p r o h i b i r  La 
tep'resentaci6n. d e - ~ ~ e l e s t i n a ,  bbra  que f u e  publicada por p r i n ~ ~ r a  vez en 1499 
y que muchos c r i t i c o s  consideran como la  m& importante de l a  l i t e r a t u r a  e'spaiiola 
despu6s d e l  Qui jo te . .  En e s t o s  tiempos, t a n  c e r c h o s  esp i r i tua lmen te  a l a    dad 
Media como . l o  e s t aban  .f i s i c a n e n t e  10s t i&pos  en q u e  Roj,as e s c r i b i 6  . - La Celes  t i n a ,  
h a y .  que t ene r  ~&ho cuidado con l a s  ' imoral idades . . "  A t h i i d  car toon by -Alberta 
IS& i n  m po, r t r iyed Peredo as.  a Neo-Naii pa in t ing  a swast ika  on a p o s t e r  of 
La Ce les t ina .  . . - 

. .  . 

Custodio, i n  1966, i n  the  f i r s t  o f  a s e r i e s  of  Ediciones TCDkf, e d i t e d  h i s  
vers ion  of La C e l e s t i n a ,  Adaptaci6n - a - l a  escena en t r e s  a c t o s  (Snow, LCDB 196.1).  

--p 

Ile w a s  we l lTware  of t h e  f u t i l i t y  of  a t tempt ing t o  t ranspose  Rojas' tragicomedy 
i n  i t s  e n t i r e t y  t o  . t h e  s t age .  I n  " ~ r o e m i o  para  e l  l e c t o r , "  he desc r ibes  h i s  
adapta t ion '  thus', "Este no es e l  t e x t o  completo de La C e l e s t i n a ,  s ino  un a r r e g l o  
pa ra  l l e v a r l a  a .  la escega .con una duraci6n no mayoTde t r e s  horas" (p. 15).  

. ' When t h e  d f  & C e l e s t i n a  w a s  l i f t e d .  i n  1968, and Custodio . 
. p resen ted  the drama i n  t h e '  Teat ro  Refoma, Amparo Vi l l egas ,  over  e igh ty  a t  

' . t he . t i ine ,  h6 longer w a s . a b l e  t o  pl 'ay..the rol';.. Custodio found Vi rg in ia  Manzano,. 
- an a b l e  Mexican a c t r e s s .  t 0 : ~ 1 a y  t h e  p a r t .  . I n .  1973, i n  looking back a t  t h e  

production,  Custodio s a i d  t h a t  " e s t a  .vers i6n '  de c e l e s t i n a  fue  la m& c o i p l e t a  
cpe h i c e e n  cuanto a montaje por'que u t i l i c 6  en e l l a ,  decorados de t i p 0  i t a l i a n o  
insp i rados  en cuadros r e n a c e n t i s t a s  con cambios que s e  hacian a v i s t a  d e l  pbblico" 

. . ( ~ n t e r v i e w  with ~ u ~ t o d i o  i n  Mexico, Sanuai-y 1973). A s  h e  reminisced -about  the  
. , p r o d u c t i o n  a s  compared. t o  e a r l i e r  ones, he p ra i sed '  t h e  ' i n t e r p r e t a t i o n  of  Vi rg in ia  

Manzano "ES' u n a  a c t r i z  muy buena. No. e s t a b a  nada mal en  e l  papel.  Yo d i r i a  
. que e s t a b a  bien, muy bien.  Pero vd:sabe que e l  recuerdo de las cosas siempre 
: - impresiona. ~ u e d e  s e r  que es tuvo inc luso  mejor que Amparo. i ~ u i k n  sabe? 
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Pero, pa ra  mf, l a  C e l e s t i n a  e r a  Amparo Vi l l egas"  ( I b i d . )  

He viewed h i s  r e l a t i o n s h i p  w i t h  t h e  thea t rego ing  p u b l i c  a s  a  miss ion  a t  
t h e  s e r v i c e  o f  c u l t u r e  and a r t .  Nor d i d  he d i s a p p o i n t  h i s  pub l i c .  A s  one 
c r i t i c ,  ~ o s 6  Antonio Alcaraz p o i n t s  o u t ,  "Es a  Alvaro Custodio y  s u  i u f a t i g a b l e  
e s fue rzo  que tenemos que agradecer  e s  t e  acontecimiento (La Celes  t i n a  i n  1968). 
E l  t r a b a j o  y  l a  devoci6n de Custodio a 1  t r a v g s  d e l  tiempo nos han hecho ver  10 
mismo a  Lope que a  Calder6n o  Cervantes ,  aportando a1  r a q u i t i c o  panorama de l a  
v i d a  t e a t r a l  mexicana una v a l i o s a  informacibn y una c o n t r i b u c i 6 n  de d e c i s i v a  
impor tancia  ... Aunque parezca  t a u t o l o g i a  debe d e c i r s e  que e s  t a n  impor tante  que 
e x i s t a  en M Q X ~ C O  Alvaro Custodio como e l  que Alejandro (Jodorowsky) e j e r z a  s u s  
a c t i v i d a d e s .  ~ 6 t e s e  de paso que c h i l e n o  uno, espaiiol e l  o t r o ,  han aportado a1 
t e a t r o  de e s t e  p a l s  mucho m& que c i e n t o s  de nac iona les  . . . l 1  Heraldo - de 
~ 6 x i c o  (13 f e b r e r o  1968). 

C ip r i ano  Rivas Cher i f ,  famous Spanish  d i r e c t o r  and brother- in- law of 
Manuel AzaEa, mainta ined t h a t  Alvaro Custodio ' s  g r e a t e s t  b i t  of  good fo r tune  
was having'Amparo V i l l e g a s  i n  Mexico t o  i n t e r p r e t  the  r o l e  of C e l e s t i n a  i n  
h i s  a d a p t a t i o n  of  Rojas '  t r a g i c m e d y  .7 And ~ i 4 a . s  d h e r i f  had a  v a l i d  po in t ,  
f o r  t h e i r  a s s o c i a t i o n ,  which began i n  1953 and l a s t e d  u n t i l  her  d e a t h  i n  1969, 
brought t o g e t h e r  a  noted  a c t r e s s  whose c a r e e r  had begun almost h a l f  a century  
e a r l i e r ,  and a d i rec to r -p roducer  whose c a r e e r  l a y  ahead of  him. h p a r o  V i l l e g a s  
shared  w i t h  Alvaro Custodio a love  of Spanish c l a s s i c a l  t h e a t r e  -and an uncommon 
knowledge of  t h a t  t r a d i t i o n .  Dedicated t h e a t r e  people such a s  Custodio and 
V i l l e g a s  s t r i v e  t o  outdo t h e i r  own performances. For them, r each ing  new 
t h e a t r i c a l  h e i g h t s  i s  a t  ,once an a r t i s t i c  endeavor and a c u l t u r a l '  miss ion .  
Custodio r e s p e c t e d  he r  p r o f e s s i o n a l  a t t i t u d e  toward h e r  work; she ,  because of  
t h e  presence  o f  Custodio i n  Mexico, was a b l e  t o  i n t e r p r e t  t h e  r o l e  o f  C e l e s t i n a  
many times, as w e l l  a s  appear ing  in.numerous o t h e r  TCDM product ions .  Both 
were d r i v e n  by a  d e s i r e  t o  achieve  a r t i s t i c  s a t i s f a c t i o n :  monetary cons idera-  
t i o n s  were secondary t o  each of them. For Amparo V i l l e g a s ,  p lay ing  t h e  r o l e  
of  C e l e s t i n a  w a s  t h e  culminat ion  o f  a n  a c t i n g  c a r e e r ,  which, i n  her  youth, had 
inc luded t h e  p a r t  of  Melibea: f o r  Custodio,  t h e  product ion  of - La C e l e s t i n a  w a s  
t h e  beginning of  an imaginat ive  c a r e e r  a s  a d a p t e r - d i r e c t o r .  
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NOTES 

my " C l a s s i c a l  T h e a t r e  i n  Mexico iri t h e  1950' s , l 1  L a t i n  American 
Thea t r e  Review,' 4, No, 2 (Spr ing  1971),  29-38 '[snow, Suplemento, S71], and 
'!AlGard Cus tod io  aild H i s  c o n t i n u i n g  Dream: The T e a t r o  C l 5 s i c o . d e  ~ Q x i c o  
( h e r e a f t e r  ~ C D M )  i n ,  t h e  1960' S," LATR, 7,. No. 2 (Spring 1.974), 45-57 [Snow, 
Suplemento, S701. I am c u r r e n t l y  r e v i s i n g  my manusc r ip t ,  H i s t o r y  o f  t h e  -- 
C u l t u r a l  A c t i v i t i e s  o f  --p t h e  .TCDM, w r i t t e n  w i t h  t h e  co -ope ra t ion -  o f  Cus todio .  
P e t e r  - E a r l e . h a s  d i s c u s s e d  the- ,1953 s t a g e  a d a p t a t i o n  (snow, 

2 ~ .  M. d e  Mora, ~ a n d r a m i d e l  - t e a t r o  en  M&ico, ~ & i c o ,  1970, p. 31.. 
The o t h e r  : f i v e  ac t r ' esses  were: Carmen Mnntejo, Marfa TereGa Rivas,  O f e l i a  

~ u i l m a i n ,   aria Tereza  iiontoya, and V i r g i n i a  Manzano. 

~ F & J I ~  a  s e r i e s  o f ' i n t e r v i e w s  .I d i d  w i t h  Cllstodio t h e  f i r s t  twoweeks  
o f  January  1973 i n  Mexico C i t y .  

. , 4 ~ a  ~ e l e s t i n a ,  Edic iones  TCDM, l966 .' I n  1.967, 'A. C. and ~ l a n  S t a r k  
t r a n s l a t e d  t h e  a d a p t i t i o n  i n t o  Eng l i sh .  This  i s  unpubl i shed .  

. . 
. 5 ~ h i s  a r t i c l e ,  s i i g h t l y  r e v i s e d ,  a l s o  appeared  i n  Primer Acto (Octubte  

1972). . . . . 

%ee "A. C. and H i s  Cont inuing  Dreqn ( r e f e r r e d  t o  above, n o t e  l ) , "  f o r  
a d d i t i o n a l  d e t a i l s  a b o u t  t h e  p r o h i b i t i o n .  

71nterview'with C i p r i a n o  Rivas  C h e r i f .  a t  t h e  U n i v e r s i t y  o f  t h e  Americas, 
Mexico C i t y , ' A u g u s t  24, 1967, t h e  $ea r  t h a t : ~ i v a s  C h e r i f ,  who a l s o  a c t e d  w i t h  
t h e  TCDM, died: 

~0 . ' .  

[PQrmeno a b r e  a  C e l e s t i n a  y ' ~ e m p r o n i o ]  


