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Introduction

The Chronica de Lepolemo, llamado el Cauallero de la Cruz was a popular romance of its time.
Bibliographic sources document 12 editions between 1521 (the date of the first-known printed
edition) and ca. 1583.!

1521: Valencia: Juan Jofre, 10 de abril

1525: Valencia: Juan Jofre, 2 de septiembre

1528: Sevilla

1534: Sevilla: Juan Cromberger, 20 de agosto
1542: Sevilla: Dominico de Robertis, 11 de agosto
15485: Valladolid

1548: Sevilla: Dominico de Robertis, 4 de mayo
1552: Toledo: Juan Ferrer, 1°° de enero

1562: Toledo: Miguel Ferrer, 15 de julio

1563: Toledo: Luis Pérez, 15 de septiembre

1563: Alcal de Henares: Andrés de Angulo

ca. 1583: Sevilla: [Francisco Pérez], [después de 1582]

The 1521 printing of Lepolemo identifies Alonso de Salazar as the romance’s author. However,
it is unclear who Salazar was. Scholars have proposed a few possibilities, none of whom seem an
undeniable candidate as the romance’s writer (Bognolo and Del Rio Nogueras, eds. VI, n. 1).
Salazar’s name disappears from the work after the first edition. Another name also comes and
goes from the work’s production: that of Juan de Molina, who is mentioned in the 1521 edition’s
colophon as the financial backer.

Acabose de imprimir la presente obra enla insigne ciudad de Valencia a .x. dias del mes de
abril de nuestra reparacion. M.D.XXI. anos, por industria de maestre Juan Jofre, estampa-
dor, dando lo necessario para ello el bachiller Juan de Molina. (fol. 141v)

Juan de Molina, from Ciudad Real, moved to Valencia early in the 16" century and was the
corrector (and possible translator) of the Arderique romance published in Valencia by Juan Vifiao
in 1517. Molina was involved in editing texts in Catalan (Gamaliel) and translating works into
Castilian (e.g., Saint Jerome’s Epistolas Morales). He printed books through Juan Jofre’s workshop,
from which Lepolemo first appeared (Pérez Priego 35-36). After the reference to Molina in the
1521 Cauallero de la Cruz, Molina is again mentioned in the 1525 edition, of which no known
copy exists, but Jacques-Charles Brunet’s description cites him as the editor/reviser: “Libro del
noble: y no vencido cauallero el principe Lepolemo... mejorado y d'nueuo reconocido por el
bachiller molina. Valencia, Juan Jofre, 2 Setiembre, 1525, in-fol. goth.” (Brunet 3:41). Molina’s name
then disappears from the romance’s textual record in subsequent editions.

1. Bibliografia de los libros de caballerias castellanos, entries 1813-29, and Bognolo and Del Rio Nogueras, eds. 291-92.
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The 1521 edition of the Cauallero de la Cruz, as it comes down to us today, only has one prologue,
but as Anna Bognolo and Alberto del Rio Nogueras (VII-VIII) and others have commented, based
on the evidence of Fernando Coldn’s description of the edition in his Registrum (entry 4069), the
1521 editio princeps originally had two prologues, as did other 16™-century editions. The unique
extant exemplar of the 1521 text, now housed in the Biblioteca de Catalunya, on which the present
edition is based, is a factitious volume, with a later title page inserted into the original printing. The
verso side of the now-lost original title page probably contained the first prologue, authored by the
supposed translator (“interprete”) of the book, who states that he translates an Arabic work, which
he found while captive in Tunisia (Ttnez). He dedicates his translation to the Count of Saldafia,
who at the time of 1521 was Don faigo Lépez de Mendoza y Pimentel (Bognolo and Del Rio
Nogueras, eds. VII).2 The work that the narrator (author of the first prologue) translates is said to
have been written by Xartén, a Muslim necromancer, who chronicles the adventures of the Caval-
lero de la Cruz and pens the second prologue, dedicating his work to the Sultan Zulema.

Colén’s record of the Lepolemo romance describes the two prologues in the 1521 edition:

Cronica de lepolemo llamado el cauallero de la cruz hijo del emperador de alemana com-
puesta en arauigo por xarton y trasladada en castellano por alonso de salazar. cuyo pro-
logo. Incipit. suelen dorar el hierro. Item otro del autor. Incipit. alabado sea dios. la obra
se diuide en 152 capitulos. epitomes y numerales cuya tabla esta al principio. opus. Incipit.
en alemana ovo vn emperador desinit. del qual habla el segundo libro desta historia. es en
folio. 2 col. Impreso. en valengia anno .1521. 10. aprit. costo en medina del campo .95.
maravedis a .19. de nouiembre de .1524. (entry 4069)

The Arabic chronicler is fictional, of course, but creates a narrative structure that some crit-
ics have found similar to that of Cervantes’ Don Quixote. Since the scholarly studies of Diego
Clemencin (116n), Pascual de Gayangos (LI, n. 2), Marcelino Menéndez Pelayo (437), Henry
Thomas (133), continuing through the observations of Sylvia Roubaud (1990: 560-66), Miguel
Pérez Priego (38, n. 16), and Anna Bognolo, among others, scholars have commented on Cer-
vantes’ possible debt to the technique established in Lepolemo’s dual prologues of a narrator trans-
lating an Arabic work:

Esta duplicacion de la presencia autorial en los libros de caballerias tiene toda una tradi-
cidén, que aqui, con el doble prélogo, llega a un nivel explicito de elaboracién consciente.
Elrecurso ala autoridad de un pretendido autor testigo, en efecto, permite un alejamiento
de la responsabilidad, acentuado por la diferencia de fe (si algo en el libro no satisficiere
alos lectores, «echen la culpa al moro que lo ordend, pues en mi traducir no he salido de
su estilo» ). Explicitacién que representa una novedad en los libros de caballerias y que
pudo haber interesado a Cervantes, si es que su sabio Cide Hamete algo le debe al moro
Xartén. (Bognolo 2002: 273)3

2. For the full text of the missing first prologue, see Note 10.

3. On the topic of the “falsa traduccion” and how the pretense of translation added authority to the fictional narrative, see Maria Carmen
Marin Pina (1994); and on the romance commonplace of the translation of a lost work by a wise chronicler, see also Marin Pina (1998).
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Beyond the romance’s narrative structure, the name Lepolemo is also intriguing. Non-Cas-
tilian names in the chivalric romances are not novel or surprising. From Amadis to Lisuarte or
Esplandidn, Primaledn, Palmerin, Polindo, or Floriseo, to name a few, exotic names are common-
place in Hispanic romances. Yet, Lepolemo deserves special attention. In Greek mythology, most
famously, Tlepolemus, king of Argos, was the son of Heracles. After killing his uncle Licymnius,
Tlepolemus was forced to flee Argos and settle in Rhodes. He is mentioned in Homer’s Iliad as
leader of the Rhodian forces, fighting with the Greeks in the Trojan War (Homer 2.653-76).* He
was slain in that war by Sarpedon (Homer 5.627-74; Smith 1161).°

Not only is the name Tlepolemus associated with Heracles and the Trojan War, but the name
later appeared in Apuleius’ Metamorphoses [ Golden Ass] in the second half of the 2™ century CE.
Apuleius’ work was widely known to late medieval/early-Renaissance readers and directly in-
fluenced important 14®-century writers, such as Giovanni Boccaccio (Gaisser 76-128) and was
influential in 15"- through 17*-century Spanish literature (Garcia Gual 1996: 24-39; 2011: 187-
92): e.g., the picaresque works (especially La lozana andaluza and La picara Justina, which men-
tion Apuleius) as well as Cervantes” Colloquio de los perros, among others. Apuleius also is men-
tioned in Celestina, and while Apuleius’ work may not have influenced the composition of that
text, the fact that Pirmeno mentions the author in Act 8 bears witness to the Latin book’s popu-
larity (Garcia Gual 2011: 187-90).

Apuleius’ Tlepolemus adventure in the Golden Ass incorporates other names also found in the
Spanish chivalric romance: Charites and Thrasyllus. In Books 7-8 of Apuleius’ work, Thrasyllus
was one of Charites’ suitors before she married Tlepolemus; she had rejected Thrasyllus because
of his unworthy manner and ways. Thrasyllus plots and kills Tlepolemus, hoping to marry Chari-
tes once her husband is dead, but the widow is shocked by Thrasyllus’ advances, blinds him, and
then commits suicide on Tlepolemus’ grave using the latter’s sword. In the Spanish chivalric ro-
mance, Caristes is the name of Platinia’s son, whom she raised with Lepolemo in captivity as his
brother (Neri $1-52). Trasilo is the name of the warrior giant Morbén’s son. After Lepolemo kills
Morbén, Trasilo converts to Christianity and he and his father-in-law, Trasile6n, are Lepolemo’s
friends and allies (Neri 67).

Lepolemo and the Metamorphoses present very different plotlines, neither of which connect with
the Tlepolemus of the Trojan war, but the coincidence of names is noteworthy. The first Spanish
translation of Apuleius’ work, made by Diego Lopez de Cortegana, published ca. 1513, spells the
Latin name Tlepolemus as “Lepolemo”; Thrasyllus as “Trasilo”; with Charites was left unchanged
(which, admittedly, is slightly different than the name “Caristes” in the Cauallero de la Cruz).®

4. Juan de Mena, in La Yliada en romance (ca. 1442; printed by Arnao Guillén de Brocar in Valladolid in 1519), gives the name of
Heracules’ son as “Terpolomo” in Castilian (Mena 125).

S. Besides the son of Heracles, there were other men named Tlepolemus in classical lore. William Smith lists a Trojan, son of Damas-
tor, slain by Paroclus in the Trojan War; an Athenian general who brought reinforcements to Pericles in the Samian war (440 BCE);
and the son of Pythopanes, one of the body-guards of Alexander the Great; as well as a painter mentioned by Cicero, who, along with
Cornelius and Hiero, were called the canes venatici of Verres, for whom they sought out and appropriated works of art deemed to be
of value (Smith 1161).

6. After 1513, Apuleius’ Golden Ass [Asno de Oro] would have to wait well into the 19™ century for further translation into Spanish
(Garcia Gual 1996: 44-48; 2011: 185-92).
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With the appearance of the translation of Apuleius’ work some eight years before the Spanish ro-
mance’s first edition, Lepolemo readers perhaps had read the Asno de Oro in the 16™-century Cas-
tilian version and would have recognized the name “Lepolemo”, without a Latinized spelling, as
associated with Apuleius’ text. However, the similarity between the names in the Golden Ass and
Lepolemo, while striking, does not indicate a direct influence of Apuleius on the Hispanic chival-
ric work. Yet, there may be points of comparison. The chivalric romance is a series of adventures,
as is the Golden Ass, and magic is central to Apuleius’ narrative, as it is important in Cauallero de
la Cruz, although in a very different way. Regardless of those very tenuous connections, it would
seem possible to consider that Alonso de Salazar --or whoever the author was-- had knowledge of
Apuleius’ text, remembering the 16"-century Castilian spellings of the Latin names, as found in
Lépez de Cortegana’s translation.

The Chronica de Lepolemo, llamado el Cauallero de la Cruz itself was a popular work. Its success is
seen not only in the number of editions it underwent between 1521-83, listed above, but also that
it had a sequel, announced at the end of the romance: “Y los caualleros hizieron grandes fiestas y
pusieronle nombre Leandro, el qual fue grandissimo cauallero y enel mundo muy nombrado, del
qual habla el segundo libro de esta hystoria” (fol. 141v). The sequel was entitled: Libro segundo
del esforzado Caballero de la Cruz, Lepolemo, principe de Alemaria. Que trata de los grandes hechos en
armas del alto principe y temido caballero Leandro el Bel su hijo, y del valiente caballero Floramor su her-
mano, y de los maravillosos amores que tuvieron con la muy hermosa princesa Cupidea de Constantinopla,
y de las peligrosas batallas que no conociéndose ovieron; y de las extrafias aventuras y maravillosos encan-
tamientos que andando por el mundo acabaron, junto con el fin que sus extrarios amores ovieron. Segiin
lo compuso el sabio rey Artidoro en lengua griega (Bognolo 2002: 285).” The continuation was not
overly successful. It appeared in Italian by Pietro Lauro, published in Venice in 1560, before the
first-documented Spanish printing in 1563. The date of the Italian version caused Henry Thomas
(302-09) and Sylvia Roubaud (2000: 133, n. 8), among others, to believe that the Italian was the
original text, and the Spanish version by Pedro de Lujan a translation from the Italian. However,
equally possible is that there was an earlier Spanish printing, now lost, from which the Italian was
made. Lujén died in 1556, and, thus, as Bognolo suggests, an earlier printing of the Spanish text
could have preceded the Italian edition (2002: 286).

Beyond the numerous printings and a sequel, Lepolemo’s popularity also is evinced by referen-
ces to the romance in 16™- and 17™-century works. Among the authors who mention the romance
are Juan de Valdés, whose opinion on chivalric works in general and the Cauallero de la Cruz in
particular, is not favorable:

Entre los que an escrito cosas de sus cabegas comunmente se tiene por mejor estilo el
del que scrivi6 los quatro libros de Amadis de Gaula, y pienso tienen razon, bien que en
muchas partes va demasiadamente afetado y en otras muy descuidado; unas vezes alga el
estilo al cielo y otras lo abaxa al suelo, pero al fin, assi a los quatro libros de Amadis, como
alos de Palmerin 'y Primaledn, que por cierto respeto an ganado crédito conmigo, terné y
juzgaré siempre por mejores que essotros Esplandidn, Florisando, Lisuarte, Cavallero de la
Cruz y que (a) los otros no menos mentirosos que éstos: Guarino mezquino, La linda Me-

7. On Lepolemo’s popularity, see Roubaud 1990: 530-31.
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losina, Reinaldos de Montalvin con La Trapisonda 'y Oliveros que es intitulado de Castilla, los
quales, demas de ser mentirosissimos, son tan mal compuestos, assi por dezir las mentiras
muy desvergongadas, como por tener el estilo desbaratado, que no hay estémago que los
pueda leer. (173-74)

Later Cervantes refers to Lepolemo in the scrutiny of Don Quixote’s library in Part 1, Chapter 6:

Abriose otro libro y vieron que tenia por titulo EI Caballero de la Cruz.

—Por nombre tan santo como este libro tiene se podia perdonar su ignorancia; mas tam-
bién se suele decir tras la cruz estd el Diablo: vaya al fuego. (37)

While Valdés” and Cervantes’ assessment of Lepolemo, and of romances more generally, may
not be positive, the fact that the Chronica del Cauallero de la Cruz is mentioned indicates that it was
known and read.

Scholarly studies have described various aspects of the Lepolemo romance: its realism, comic
tone, and the knight’s practice of magic. Stefano Neri notes “como rasgo peculiar del Lepolemo
su tono realista. ... su prosa sobria, austera y rica en referencias a la vida practica y cotidiana de
cada situacion narrada, alejada de las hiperboélicas descripciones de lugares encantados, de luchas
sobrehumanas y de pruebas mégicas” (8). In their edition, Bognolo and Del Rio Nogueras, citing
Roubaud (1990: 540-49), consider the work “un precursor en la senda que lleva hacia el realismo
moderno” (IX).

Bognolo points to:

unos pormenores visuales, imdgenes que producen un repentino “efecto de realidad”. Se
dice, por ejemplo, que al finalizar una batalla, a Lepolemo, que tenia la piel mucho mds
blanca que sus compaiieros, se le veian mucho los cardenales (fol. XVIIr®); se habla de
prisioneros que duermen apretados en el suelo (fol Xv°); o, en una batalla, de caballos
que corren sueltos porque han quedado sin jinete (fol. XVIr°). Detalles superfinos en la
narracién, que mas que hipotiposis producidas por un deseo de amplificacién, parecen
elementos englobados para crear una ilusion referencial, producir un efecto de realidad,
fundamento de la verosimilitud moderna. (1995: 375)

She also notes the characters’ psychological realism: for example, Platinia’s wisdom and ability
to navigate difficult circumstances while a slave in a foreign land and, at the end of the romance,
Princess Andriana’s school-girl behavior, engaging in pillow-fights with the other women (Chap-
ter 138; Bognolo 1995: 375).

The romance also adds what almost seem elements of costumbrismo through description not
only of court practice, legal actions, and processes (Bognolo and Del Rio Nogueras, eds. XII-XV),
but details of the cultures and customs of the peoples Lepolemo encounters, such as in Chapters
79-80, describing the savages’ cannibalism and death rites, creating a detailed, believable world
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within the fiction; and in Chapter 81, commenting on the religious beliefs of the Turkish sol-
diers.

Aspects of the Islamic peoples and their practices, as well as details describing Platinia, Caris-
tes, and Lepolemo’s captivity, are also important elements of the romance.

Es evidente una idealizacion de las relaciones con el Islam, a través de la cual, si bien des-
de la certeza de la superioridad de la fe cristiana, se percibe, mas que un ideal de cruzada,
una fuerte esperanza de paz, casi una nostalgia de la tolerancia entre las tres religiones; y
se nota una altisima idea de la dignidad del caballero, que resulta un héroe de tipo nuevo,
mas util como estrategia y capitian militar que como socorredor de doncellas “cuitadas”;
dotado, més que de osadia individual, de educacion cortesana y diplomatica, de argucia
y amenidad de trato; hombre firme en sus convicciones religiosas, pero capaz de hacerse
apreciar por su comportamiento mesurado e inteligente incluso en circulos que no com-
parten su ideologfa. (Bognolo 1995: 377)

Roubaud commented on the commonplace of Christian captivity and concluded that the ro-
mance, though its description of the captives’ circumstances and lives, puts forth:

practicamente el primer relato de cautiverio con visos realistas y localizacién marroqui
que se da en la novelistica espafiola, donde suele creerse generalmente que el tema apare-
cid en época mucho mas tardia ... lo que llama la atencién en su cuadro del cautiverio es
la forma en que intenta amoldarlo a los cinones de una novela caballeresca, haciéndole
asumir a Platinia los aspectos mds indecorosos de la esclavitud y eximiendo a Lepolemo
de toda obligacién degradante. (1990: 549-51)

Indeed, Platinia’s complete subservience to her masters and numerous small but important
details, such that of the blackened bread that Lepolemo refuses eat when owned by the Panadero
and his wife, create a portrait of the characters’ captivity. Yet Lepolemo fairly soon is raised from
the level of slave to that of privileged commander, to befit his noble character and station as the
true son of the Holy Roman Emperor. The difference in social station that separates Lepolemo
from Caristes and Platinia is reflected through distinct levels of reward and “freedom” that oc-
cur at different moments in the romance, distinguishing Lepolemo from the other two captives
(Roubaud 1990: 551, 557-58, 560-61). Through these differences, the author reinforces social
ideals while representing, as Roubaud indicates, an idealized captivity (1990: 559-60; Bognolo
1995: 374; 2002: 273-78).

Opverall, the romance seems hopeful, depicting a peaceful coexistence between Christians and
Muslims (Bognolo 1995: 377), and the narrative avoids supernatural actions and events. That is
not to say, however, that magic is not an important part of the romance. In Cauallero de la Cruz,
the knight himself practices magic, which he learned from Xartén, a necromancer and the knight’s
fictitious chronicler. Yet while Xartén provides Lepolemo a talisman to protect him from any
enchantment and teaches the knight the magic arts, we do not see Xartén performing magic.
Magic is used by other (evil) enchanters against the Christian and Muslim knights allied with the
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Cavallero de la Cruz through the King of France or the Sultan, or against Lepolemo himself, who
also practices magic, but only for good. As noted by Bognolo and other scholars, the Cavallero
de la Cruz uses magic only when there is no other recourse, and, even then, it becomes comic
and almost burlesque: as in the case of Curién el Coxo, who, with his company, goes dancing off
to the King of France, against whom he had committed offenses, all with their skirts over their
heads (Chapters 121, 124). As Bognolo points out, the knight’s magic does no harm and is used
as a deus ex machina technique to allow the knight to extricate himself from a perilous situation
when there is no other escape. The other use of the knight’s magic, near the end of the romance,
becomes courtly entertainment, when Lepolemo amuses (and astonishes) Princess Andriana and
the French court with his illusions. Magic becomes courtly theatre (Bognolo 1995: 376-77; 2002:
287-88).

The use of realism, magic, humor, linked to the theme of the captive who lives successfully and
peacefully with the Muslims, and who then discovers his true linage and takes his place in Chris-
tendom, are all elements that make Lepolemo, el Cauallero de la Cruz, a fascinating text in its own
right, as well as an important work in the trajectory of the Hispanic chivalric romance.
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Editorial Standards

The present edition is based on a semi-paleographic transcription of the Valencia 1521 edition.
The semi-paleographic transcription can be found online at:
https://textred.spanport.Iss.wisc.edu/chivalric/texts.html#Lepolemo.
The transcription follows the norms established in A Manual of Manuscript Transcription for the
Dictionary of the Old Spanish Language.

The Spanish romance consists of 141 folios. In the present edition, folio numbers are placed
within brackets ([fol.]) at the beginning of each new folio side. The editorial foliation, which is
referenced in notes and citations, is not that which is printed in the original text but rather re-
flects the count of actual physical folios, starting from the beginning of the printing: this includes
unfoliated leaves. The title page, prologue, and table of contents are unfoliated in the 1521 prin-
ting, meaning that the original foliation (“Folio I”) starts with Chapter 1, which is physical folio
S. Thus, the foliation referenced in the present edition differs by a count of four from that of the
original printed book.

A backslash (\) separates column boundaries. When folio or column boundaries fall in the
middle of a word, a hyphen is inserted to indicate the exact division. For example, respon-dio \
Lepolemo shows where the column boundary falls within the word respondio, with the hyphen
noting the point of division. Additionally, the contraction of a function word, such as de or que,
with a non-function word, such as armas or estaua, is separated by an apostrophe: e.g., darmas or
qu'estaua. Contractions of two function words are left as contractions, except to avoid confusion:
such as yos > yo’s to avoid confusion with the imperative yos (idos); or nos > no’s to avoid confusion
with the pronoun nos.

In general, the present edition regularizes variable word division between function words and
non-function words in the text. If the word division is consistent, the original form is maintained:
such as si quiera and aun que, which always appear divided as two words.

The edition supplies punctuation and paragraph division. Expansion of abbreviations and
other suppressed or superscript graphs has been indicated in italic type. The Tironian et has been
transcribed as &. The symbol for a cross (+) is transcribed as an abbreviation for cruz, in italic

type.

Wherever the original text has been altered, the original reading is documented in a footnote,
except for editorial additions which are placed in brackets ([ ]) in the body of the text and may
not require additional explanation. Emendations are substantiated by readings from other early
or modern editions recorded in the footnotes. The readings cited in the notes are preceded by the
year of the early edition or editors of the modern text. For example: the text as been emended in
the following citation, substituting “procuro” for “procurador”:


https://textred.spanport.lss.wisc.edu/chivalric/texts.html#Lepolemo
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despues que tenia aquel cargo, procuro® todas las vias que pudo de tener contentos algunos

principales

The change is documented in the footnote, based on the reading of the 1534 edition. In the
note “1521” and “1534” refer to early editions by year of publication and “Bognolo and Del Rio
Nogueras” refers to the important 2016 edition by those two editors.

*1521: “procurador”; Bognolo and Del Rio Nogueras: “procurador” (37a); 1534: “pro-
curo” (fol. 8v).

Since anacoluthon is frequent in the 1521 text and forms part of its style and character, the
present edition maintains original syntax unless evidence for emendation is found in the 1534 or
other edition.

Footnotes also record printing errors in the 1521 edition and identify, when possible, refer-
ences to other authors, proverbs, and sayings, as well as critical opinions, when appropriate.®

8. I'want to thank Professor Pablo Ancos for his time and help consulting with me on various matters of punctuation. All
responsibility for the content, however, is mine alone.
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Chronica de Lepolemo, llamado el Cauallero de la Cruz
[Alonso de Salazar]

Valencia: Juan Jofre, 10 abril 1521 Barcelona, Biblioteca de Catalunya, Bon 8-111-20

[fol. 1r]

§ Chronica de Lepolemo, llamado el Cauallero de la Cruz, hijo del emperador de
Alemaiia, compuesta en arabigo por Xarton y trasladada en castellano por Alonso de
Salazar.’

[fol. 2r]

4 Prologo del autor moro, sacado de arauigo en castellano."

9. The 1534 edition reads: “Libro delinuencible cauallero Lepolemo hijo del Emperador de Alemana: y de los hechos que fizo llaman-
dose el cauallero de la Cruz.” (fol. 1r). On Alonso de Salazar, see the Introduction to the present edition, as well as Anna Bognolo and
Alberto del Rio Nogueras in their edition (VII-VIII) and Stefano Neri (7). Little is known about about Salazar, and his name does not
appear in extant editions after 1521.

10. As Bognolo and Del Rfo Nogueras note (VII-VIII), the 1521 edition is missing the first prologue, which is transcribed below
from the 1534 edition. The information provided by Fernando Col6n in his Registrum bears witness to the fact that the 1521 printing
originally contained two prologues: “Cronica de lepolemo llamado el cauallero de la cruz hijo del emperador de alemana compuesta
en arauigo por xarton y trasladada en castellano por alonso de salazar. cuyo prologo. Incipit. suelen dorar el hierro. Iten otro del autor.
Incipit. alabado sea dios. la obra se diuide en 152 capitulos. epitomes y numerales cuya tabla esta al principio. opus. Incipit. en alemana
ovo vn emperador desinit. del qual habla el segundo libro desta historia. es en folio. 2 col. Impreso. en valengia anno .1521. 10. aprit.
costo en medina del campo .95. maravedis a.19. de nouiembre de .1524.” (4069).

The first prologue in the 1534 edition reads: “g Prologo del interprete del presente libro: dirigido al illustre & muy magpnifico sefor
el senor conde de Saldana. Suelen dorar el hierro illustre & muy magnifico senor los que quieren que parezca mejor que no es de su
nacimiento: & para esto no se sufre dorarlo con oro baxo deley / sino delo mas afinado. Assi yo siendo codicioso que este trabajo que
puse enel presente libro estando catiuo en Tunez: adonde lo halle en aquella barbara lengua arauiga fuesse tenido en aquella posses-
sion que la hystoria meresce: & no desechado por la mala orden de mi traduzir / que es peor que de hierro / no tuue otro remedio
sino enderecarlo a viestra senoria: porque se que todos mis yerros dorados conel fino oro de su virtud & fauor: no solo passaran por
dorados mas por de fino oro: y coneste fauor osare responder alos detratores pues que se que no puedo escapar de sus maliciosas
lenguas / pues que nadie fue libre de quantos escriuieron: & dire que mas quiero auer sacado mis simplezas a juyzio por seruir con mi
buen desseo a vuestra senoria: que no que por falta de quien sacasse este libro dela escuridad dela lengua en que estaua quedassen tan
notables hechos en oluido: haziendo escudo que sila orden del no esta a plazer de todos / echen la culpa al moro quelo ordeno: pues
yo enmi traduzir no he salido de su estilo. No por cierto porque a mi parescer la merezca pues a su causa tenemos espejo de tan nobles
hechos: mas como todos somos inclinados antes a dezir mal delo bueno que no a castigar lo malo: no descreo que el por su ordenar
& yo por mi traduzir no entremos enel juego de personas que antes lo sabran mal dezir que no entender ni emendar. Y estos deurian
considerar que en Tunez no auia tantos limados escriptores de nuestra lengua castellana para que dexara yo de escreuirlo: esperando
que otros que mejor lo supieran hazer lo comengassen: que ami parecer fuera mayor yerro. (fol. 1v).
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Alabado sea Dios, grande por todas las cosas que haze. A tu,' el gran soldan Culema,'? el mayor
y mejor rey moro delos de tu tiempo, yo Xarton, el menor y mas obediente de tus vassallos y mayor
enla gana de hazer tu mandamiento, te presento este tratado que me mandaste escreuir, porque las
obras, alo menos parte dellas, del buen cauallero cristiano que llamaron el Cauallero dela Cruz, el
qual tu bien has conocido por auerse criado juntamente contigo y enla corte del buen soldan, tu
padre, las magnificas obras del qual no fuera yo poderoso d’escreuirlas, porque fueron muchas, co-
mo tu bien sabes."® Mas por complir lo que me mandaste y porque me pesara que tales obras fueran
oluidadas por falta de quien las pusiesse por escrito, me puse a escreuir las que pudieron venir a mi
noticia para memoria delos que vernan depues de nosotros, porque leyendolas, sea espuelas para
los buenos caualleros y freno para los malos, avn que tambien pense que no era cosa conueniente,
siendo tu alteza moro y yo tambien, ponernos a hazer honra en escreuir loores de ningun cristia-
no. Por esto, muchas vezes estuue para dexarme de escreuir, pero considerando quan lealmente
te siruio, me combida al trabajo d’escreuir, y tambien que las bien hechas cosas, en qualquiere que
esten, las deue hombre alabar y codiciar, porque la piedra preciosa, donde quiera que este, parece
bien. Bien se yo que no podre escapar de murmuradores en mi escritura mas que todos los que

11. There are some 20 examples in the text where the subject pronoun #i is used as the object of a preposition. Rafael Lapesa noted
the usage in modern Castilian-Aragonese (§120, ), as did Alonso Zamora Vicente in Leonese and Aragonese (202), which Joel Rini
describes as a case of leveling. CORDE cites similar examples of 111 as the object of a preposition in Castilian since the 13" century,
with various examples in the 15" and early-16" centuries. The 1534 edition generally replaces f1i with i in such instances. In the pres-
ent edition, I retain the 1521 usage, to maintain the character of the original textual language. Other examples found in this edition
are:

yo he embiado por tu para que muestres a dos esclauos mios lo que su madre querra (fol. 12v)

yo no tenia porque darte razon a tu ni a otro delas justicias que en mi tierra se hazen (fol. 17r)

quiere prouarse con tu en batalla (fol. 19v)

yo siempre la he tenido & tengo en mis oraciones, avn que indignas de tu & de tus cosas. (fol. 36v)

de hazerte acordar el desafio que me heziste, si a tu sete oluidaua (fol. 37v)

para tu no he menester yo ayuda de ningun hombre mortal sino sola la dela verdad que es Dios (fol. 40r)

estos caualleros y yo te dezimos a tu y a tus hijos que aueys mentido como malos y falsos caualleros (fol. 45v)

pues que auia errado al principe, quise hazer en tu, que te conoci en la sefal, lo que no pude enel (fol. 49v)

porque yo no puedo seruirte con hazienda, que ni yo tengo tanta que fuesse nada para tu (fol. SOv)

mientra lo traxeres con tu, ningun encantamiento ni otra cosa desta arte no te podra dafar ni comprender (fol. 50v)

yo hare con la reyna de Duron, en cuyo poder estas, que se aya bien con tu (fol. 62v)

has dado seguro alos caualleros que vienen a combatirse con tu sobre razon del agrauio que hazes al soldan (fol. 67v)

no peleara con tu si no supiera la fama que tienes entre los moros (fols. 67v-68r)

lo que nosotros venimos a buscar porestas mares sin tu licencia es a tu (fol. 87v)

que alos mejores treynta caualleros que ay venis no ternia en nada, quanto mas a tu solo (fol. 88r)

yo te mando a tu & a vosotros, mis vassallos, que si yo fuere vencido, que le entregueys toda la ysla (fol. 88r)

en sefial de mucho amor que te tiene a tu y a todas tus cosas (fol. 104r)

ellas libraran mejor y ganaran mas honra comigo que no cor tu (fol. 107v)

Quiero hablar con tu, si me quieres aguardar que baxe (fol. 109r)

pide perdon delo que me has dicho, que yo aure misericordia de tu (fol. 109v)

yo pienso hazerte arepentir atu ante que mucho passe (fol. 109v)

e paradaraconoceratodos la diferencia que ay de tua mi (fol. 117r)
I'want to thank Professor Fernando Tejedo for providing me with the reference to Joel Rini’s article and Professor Pablo Ancos for his
insights on the variation.

12. Error for Culema? The name is given as “Culema’ from this point through folio 15r, then on folio 161, and again on folio 49v. On
folios 15, 24, 251, 30, 60v, 71v, 73v, 122y, the name is spelled “Sulema’”. In all other instances, it is written as “Culema’ Since the vari-
ance is not unique, I will retain the spelling as it is found in the 1521 printed text.

13. Bognolo and Del Rio Nogueras, as well as the 1534 edition, read the same. Anacoluthon is frequent in the text and forms part
of the work’s style and character. The present edition follows the 1521 syntax unless evidence for emendation is found in the 1534
edition.
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escriuen, pero soy cierto que no me juzgaran que escriuo mas delo que el hizo sino menos, porque
no pudo venir a mi noticia, que enla orden de mi escreuir hago cuenta, como viejo, que sere per-
donado por mi edad, avn que no vaya tan limado como deue, y tambien lo que yo falto, el fauor de
auerlo enderegado a tu alteza y auerme puesto a ello por tu mandado lo emendara, conociendo
que se haze por obedecerte. [fol. 2v]

¢ Tabla en que breuemente se muestran sumados todos los capitulos dela presente obra.

¢ Capitulo primero. Trata delas buenas costumbres del emperador de Alemania y su muger y de
como sele morian los hijos. Folio .i.

G Capitulo .ij. Como la emperatriz embio porel ar¢obispo de Treuer, su confessor, y delo que con el
passo. Folio .i.

G Capitulo .iij. Delas limosnas y deuociones que el ar¢obispo hizo y de como pario la emperatriz vn
hijo y vna hija de vn parto. Folio .jj.

G Capitulo .iiij. De como se criauan el principe y su hermana y del iuyzio que sobrellos se 