
 

Itamar 
  REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

                                                                                                                                                                                             

 
                                        

 

 
 

                                  

 

AÑO 2021 

7 

 



ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 
Nº 7, Año 2021 I.S.S.N.: 2386-8260 

Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

Itamar 
  REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 
 
 
 
 
  REVISTA INTERNACIONAL 
  N. 7 
  AÑO 2021  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 



 
 

ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 
Nº 7, Año 2021 I.S.S.N.: 2386-8260 

Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Edición electrónica 
 
© Copyright 2018 by Itamar  
 
Dirección Web: https://ojs.uv.es/index.php/ITAMAR/index 
 
© Edición autorizada para todos los países a: 
Facultad de Filosofía y Ciencias de la Educación. Universitat de València 
 
I.S.S.N: 2386-8260 
Depósito Legal: V-4786-2008 
 



 
ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

Nº 7, Año 2021 I.S.S.N.: 2386-8260 
Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

3 

EQUIPO EDITORIAL 

 
PRESIDENCIA DE HONOR 
Edgar Morin. Presidente de Honor del CNRS, París. Presidente de la 
APC/MCX Association pour la Pensée Complexe y del Instituto Internacional 
del Pensamiento Complejo. 
 
 
DIRECCIÓN 
Jesús Alcolea Banegas  
Vicente Manuel Claramonte Sanz 
Rosa Iniesta Masmano 
Rosa Mª Rodríguez Hernández 
 
COMITÉ DE REDACCIÓN 
Jesús Alcolea Banegas 
José Manuel Barrueco Cruz  
Vicente Manuel Claramonte Sanz 
Rosa Iniesta Masmano 
Rosa Mª Rodríguez Hernández 
 
COMITÉ CIENTÍFICO 
Rosario Álvarez. Musicóloga. Catedrática de Musicología. Universidad de La 
Laguna, Tenerife, España. 
Alfredo Aracil. Compositor. Universidad Autónoma de Madrid, España. 
Leticia Armijo. Compositora. Musicóloga. Gestora cultural. Directora 
General del Colectivo de Mujeres en la Música A.C. y Coordinadora 
Internacional de Mujeres en el Arte, ComuArte, México. 
Javiera Paz Bobadilla Palacios. Cantautora. Profesora Universidad de 
Artes, Ciencias y Comunicación UNIACC, Chile. 
Xoan Manuel Carreira. Musicólogo y periodista cultural. Editor y fundador 
del diario www.mundoclasico.com (1999-...), España. 
Pierre Albert Castanet. Compositeur. Musicologue. Université de Rouen. 
Professeur au Conservatoire National Supérieur de Musique de Paris, France. 
Giusy Caruso. Pianista. Musicologa. Ricercatrice in IPEM (Istituto di 
Psicoacustica e Musica Elettronica) Dipartimento di Musicologia, Università di 
Ghent, Belgio.  
Olga Celda Real. Investigadora Teatral. Dramaturga. King’s College London. 
University of London, Reino Unido. 
Manuela Cortés García. Musicóloga. Arabista. Universidad de Granada, 
España. 
Nicolas Darbon. Maître de conférences HDR en Musicologie, Faculté des 
Arts, Langues, Lettres, Sciences Humaines. Aix-Marseille Université. Président 
de Millénaire III éditions. APC/MCX Association pour la Pensée Complexe, 
France. 
Cristobal De Ferrari. Director Escuela de Música y Sonido Universidad de 
Artes, Ciencias y Comunicación UNIACC, Chile.  

http://www.mundoclasico.com/


 
ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

Nº 7, Año 2021 I.S.S.N.: 2386-8260 
Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

4 

Román de la Calle. Filósofo. Departamento de Filosofía, de la Facultad de 
Filosofía y Ciencias de la Educación de la Universitat de València, España. 
Christine Esclapez. Professeure des universités - Membre nommée CNU 18e 
section - UMR 7061 PRISM (Perception Représentation Image Son Musique) / 
Responsable de l’axe 2 (Créations, explorations et pratiques artistiques) - 
Responsable du parcours Musicologie et Création du Master Acoustique et 
Musicologie - Membre du Comité de la recherche UFR ALLSH - POLE 
LETTRES ET ARTS. Aix-Marseille Université, France. 
Reynaldo Fernández Manzano. Musicólogo. Centro de Documentación 
Musical de Andalucía, Granada, España. 
Antonio Gallego. Musicólogo. Escritor. Crítico Musical. Real Academia de 
Bellas Artes de San Fernando, Madrid, España. 
Loenella Grasso Caprioli. Presidentessa di RAMI (Associazione per la 
Ricerca Artistica Musicale in Italia). Professoressa presso il Coservatorio di 
Brescia. 
Anna Maria Ioannoni Fiore. Musicologa. Pianista. Vicepresidentessa di 
RAMI (Associazione per la Ricerca Artistica Musicale in Italia). Professoressa 
presso il Conservatorio di Pescara, Italia. 
Adina Izarra. Compositora. Escuela de Artes Sonoras, Universidad de las 
Artes. Guayaquil, Ecuador. 
Pilar Jurado. Cantante. Compositora. Productora. Directora artística y 
ejecutiva de MadWomenFest. Presidenta de la SGAE, España. 
Jean-Louis Le Moigne. Chercheur au CNRS, Paris. Vice-président 
d’APC/MCX Association pour la Pensée Complexe, France. 
María del Coral Morales-Villar. Departamento de Didáctica de la Expresión 
Musical, Plástica y Corporal. Universidad de Granada, España. 
Yván Nommick. Pianista. Director de Orquesta. Compositor. Musicólogo. 
Catedrático de Musicología de la Universidad de Montpellier 3, Francia. 
Juan Bernardo Pineda. Coreógrafo, bailarín y artista plástico. Profesor 
titular de Performance y Lenguaje audiovisual en la Universidad de Zaragoza, 
España. Profesor invitado en la Kocaeli Universitesi y Sakarya, Universidad de 
Turquía. Miembro del International Dance Council, UNESCO. 
Carmen Cecilia Piñero Gil. Musicóloga. IUEM/UAM. ComuArte. Murmullo 
de Sirenas. Arte de mujeres, España.  
Antoni Pizà. Director Foundation for Iberian Music. The Graduate Center, 
The City University of New York, Estados Unidos. 
Rubén Riera. Guitarrista. Docente titular. Escuela de Artes Sonoras, 
Universidad de las Artes. Guayaquil, Ecuador. 
Dolores Flovia Rodríguez Cordero. Profesora Titular Consultante de 
Didáctica aplicada a la Música. Departamento de Pedagogía-Psicología. 
Universidad de las Artes, ISA, La Habana, Cuba. 
Leonardo Rodríguez Zoya. Director Ejecutivo de la Comunidad de 
Pensamiento Complejo (CPC). Investigador Asistente en el  Consejo Nacional de 
Investigaciones Científicas y Técnicas (Argentina). Instituto de Investigaciones 
Gino Germani, de la Universidad de Buenos Aires. Profesor Asistente en 
Metodología de la Investigación, en la Universidad de Buenos Aires. 
Coordinador del Grupo de Estudios Interdisciplinarios sobre Complejidad y 
Ciencias Sociales (GEICCS), Argentina. 



 
ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

Nº 7, Año 2021 I.S.S.N.: 2386-8260 
Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

5 

Pepe Romero. Artista Plástico. Performer. Universidad Politécnica de 
Valencia, España. 
Ramón Sánchez Ochoa. Musicólogo. Catedrático de Historia de la Música, 
España. 
Cristina Sobrino Ducay. Gestora Cultural. Presidenta de la Sociedad 
Filarmónica de Zaragoza, España. 
José Mª Sánchez-Verdú. Compositor. Director de Orquesta. Pedagogo. 
Profesor en el Real Conservatorio Superior de Música de Madrid, España. 
Profesor de Composición en la Robert-Schumann-Hochschule de Dusseldorf. 
Sus obras se editan en la editorial Breitkopf & Härtel.  
José Luis Solana. Antropólogo Social. Universidad de Jaén. Universidad 
Multiversidad Mundo Real Edgar Morin. APC/MCX Association pour la Pensé 
Complexe, España. 
Álvaro Zaldívar Gracia. Musicólogo. Catedrático de Historia de la Música. 
Director del gabinete técnico de la Subsecretaria del Ministerio de Educación. 
Académico de Número de la Real Academia de Bellas Artes de Murcia y 
Miembro correspondiente de las Reales Academias de Bellas Artes de Madrid, 
Zaragoza y Extremadura, España. 
 
 
 
 
 
 
 
 
Portada: Levedad, Bocetos de Mujer 
Daniela Hlavsova y Tony Montesinos, bailarines 
Juan Bernardo Pineda, coreografía, edición y realización 
José María Hortelano, operador de cámara 
 
 

 



 
 

 
ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

Nº 7, Año 2021 I.S.S.N.: 2386-8260 
Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

6 

 
ITAMAR cuenta con los siguientes apoyos institucionales: 
 
 
 
 
 
Universidad de Jaén, España          Universidad de Buenos Aires, Argentina 
 

                          
 
 
 
 
Université de Rouen (Francia)        Aix-Marseille Université, Francia        
   

                                       
         
 
 
 
 
Conservatorio Nacional Superior de París,  CIDMUC, La Habana, Cuba  
Francia 

                      
 
 
 
 



 
 

 
ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

Nº 7, Año 2021 I.S.S.N.: 2386-8260 
Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

7 

 
 
 
Comunidad Editora Latinoamericana,     Consejo Nacional de Investigaciones 
Argentina          Científicas y Técnicas (CONICET) de  
            Argentina 

                           
 
 
 
 
 
Universidad de Artes, Ciencias y                   Comunidad Internacional de 
Comunicación, Chile                                        Pensamiento Complejo, Argentina  
 

                
 
 
 
 
 
 
APC/MCX Association pour la Pensé Complexe, Paris 
 

 
 
 
 
 
 
 



 
 

 
ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

Nº 7, Año 2021 I.S.S.N.: 2386-8260 
Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

8 

Colectivo de Mujeres en la Música. 
Coordinadora Internacional de  
Mujeres en el Arte, ComuArte                             MadWomanFest 
 

                        
 

 

RAMI - associazione per la Ricerca  

Artistica Musicale  in Italia       Universidad de Zaragoza 
 

       
 
King’s College London,         Universidad de las Artes de 
United Kingdom                      Guayaquil, Ecuador 
 
 

                              
 

 



 
 

 
ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

Nº 7, Año 2021 I.S.S.N.: 2386-8260 
Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

9 

Université des Antilles, Guyane 

             

 

 

         

 



 
 

 
ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

Nº 7, Año 2021 I.S.S.N.: 2386-8260 
        Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

 

 

 

 

 

 

Territorios para la escucha 



 
ITAMAR. REVISTA DE INVESTIGACIÓN MUSICAL: TERRITORIOS PARA EL ARTE 

Nº 7, Año 2021 I.S.S.N.: 2386-8260 
Facultad de Filosofía y Ciencias de la Educación. Universitat de València (España) 

667 

 
 
 
 

 
 
 
 
 
 
 
 
 

 
 
Nimrod Borenstein 
Orchestral Works 
Label: Chandos 2017 
 
Premiere recordings 
Concerto for Violin and Orchestra, Op. 60 (2013)* 27:53 
1 I Allegro 9:02 
2 II Moderato 6:23 
3 III Adagio 6:18 
4 IV Allegro 5:59 
 
The Big Bang and Creation of the Universe, 
Op. 52 (2008 – 09) 19:46 
Dedicated to Zvi Meitar by his loving family, on the occasion of his 
75th birthday 
5 I Light. Moderato 8:03 
6 II Peace. Adagio 6:07 
7 III Adam and Eve. Allegro 5:27 
 
8 If You Will It, It Is No Dream, Op. 58 (2012) 8:39 
To Zvi Meitar 
 
Written for the Philharmonia Orchestra 
Allegro 
TT 56:45 
Irmina Trynkos violin* 
Oxford Philharmonic Orchestra 
Natalia Lomeiko leader 
Vladimir Ashkenazy 
 
 



Territorios para la escucha 
Giusy Caruso 
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Nimrod Borenstein (b. 1969) in Italian Postcards 
Wolf – Mozart – Borestein - Tchaichovsky 
Quartetto di Cremona. Label: AVIE RECORDS (2020) 
 
6 Cieli d’Italia, Op. 88 for string quartet 7.20 
world-premiere recording, commissioned by the Quartetto di Cremona 
 
Cristiano Gualco violin I (Nicola Amati, Cremona 1640) 
Paolo Andreoli violin II (Paolo Antonio Testore, Milano ca. 1758 - Kulturfonds 
Peter Eckes) 
Simone Gramaglia viola (Gioachino Torazzi, ca. 1680 - (Kulturfonds Peter 
Eckes) 
Giovanni Scaglione cello (Dom Nicola Amati, Bologna 1712 - Kulturfonds Peter 
Eckes) 
 
Among the great composers of our time, there is Nimrod Borenstein (1969), a 
British-French-Israeli artist based in London. Recently, his CD, published by 
Chandos (2017), that contains a part of his orchestral works conducted by Vla-
dimir Ashkenazy, won 5 prizes for the BBC magazine. Borenstein’s compositions 
are performed throughout Europe, the USA, Canada, Australia and Japan. His 
music is in the repertory of many orchestras and ensembles, like the famous 
Quartetto di Cremona, who have commissioned to him a composition for their 
20th anniversary special CD, entitled Italian Postcards, published for the label 
AVIE RECORDS (2020), which also comprises works by Wolf, Mozart and 
Tchaikovsky. Borenstein’s search for the beauty of music appears on first listen-
ing. His style reveals a gratitude for the past musical tradition, especially the 
romantic repertoire, which is the main inspiration of his compositions for Or-
chestras, chamber, vocal / choral and solo: impressive are his 24 Piano Etudes, 
a work in progress inspired by Chopin’s masterpiece. However, Borenstein’s 
voice is unique for his particular combination of timbres, especially in the or-
chestral works. Articulation of voices and rhythmical combinations reveal a cer-
tain modern attitude to organize musical elements, even if always imbued with 
an internal romantic and vibrant palpitation.  



Nimrod Borenstein 
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His Violin Concerto, Op. 60 contained in his CD of orchestral works (which 
comprise concertos for violin, cello, saxophone, trumpet, piano, guitar and 
string orchestra) presents all these aspects. Composed in 2013 for Dmitry Sitko-
vetsky, who premiered it with the Oxford Philharmonic Orchestra under Marios 
Papadopoulos, this work explores in a masterly way the virtuosity of the violin 
idiom. The Greek-Polish violinist soloist, Irmina Trynkos, expressed all her 
great brilliant capacity to render the virtuosity as well as the lyricism of the 
piece and, even stronger, her mastery in choosing precise colours and nuances.  
 
The violin voice is treated in a very poignant and lyrical way, accompanied by all 
the orchestra with the voice of the percussions (vibraphone and timpani) 
emerging particularly. From the very beginning of the concerto, the listener is 
struck by Borenstein’s personal system.  As he stated in the “note of the au-
thore” in his CD booklet, the musical material is organized in a “ ‘multimelodic’ 
counterpoint, using complex juxtapositions of rhythms to create a multiplicity 
of different atmospheres”. 
 
This distinctive feature of Borestein’s language appears again in the second 
work of his CD, which presents a specific title: The Big Bang and Creation of 
the Universe, Op. 52. Despite the title, that can be seen as a reference to the 
'program music' inherited by Berlioz, Liszt or Holst, Borenstein’s music is pure 
and abstract and doesn’t want to recall or evoke other than music itself. 
 
The composer himself explains in an interview that “For my one-movement 
pieces, after I have completely finished composing the piece, I usually try to 
find a title that is evocative of the atmosphere of the composition. If we take 
one of the other pieces on the Ashkenazy CD, The Big Bang and Creation of the 
Universe, the reason I did not call this work Symphony No.1 is that with its 
prominent, nearly soloistic vibraphone part it was almost like a vibraphone 
concerto. Being somewhere between a vibraphone concerto and a symphony, I 
had to call it something else!” 
 
As it is written in the booklet, however, the Big Bang and Creation of the Uni-
verse, is divided into three movements entitled Light, Peace, and Adam and 
Eve, which are a reflection on both the Book of Genesis and recent scientific 
thinking on the origin of the universe. Therefore, there are some explicit sugges-
tions in Borensteins’s music that recall the Big Bang explosion, as in the first 
movement, or the harmony of love and the idea of multiplication and variation 
in the Creation of the world, as in the continuous expansion of the instrumenta-
tions and the motives. The colour of the orchestra is always very refined, again 
with a predominant use of the vibraphone and pizzicato strings, which contrib-
ute to drive the listeners on dreamlike atmospheres. 
 
This work was commissioned for the seventy-fifth birthday of the international 
businessman, lawyer and philanthropist Zvi Meitar, as well as the last piece of 
the CD, entitled If You Will It, It Is No Dream, Op. 58, which is also a tribute to 
an intense journey into the struggle and wonders of the will. The title refers to a 
specific sentence If you will it, it is no dream by Theodor Herzl in his famous 



Territorios para la escucha 
Giusy Caruso 
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book Altneuland (Old New Land - 1902), in which the writer outlines his vision 
of a Jewish state in Israel. In this way, Borenstein’s piece is also an homage to 
his homeland, Israel.  
 
This work is full of contrasts, with an explosive and struggling introduction, 
“with fireworks of unrestrained energy”, as Borenstein says in his booklet, con-
veyed by a fight between brass and wind. In contrast, his personal multi melodic 
counterpoint appears in the middle of the piece based on pizzicato of strings in a 
dialogue with the wind instruments. The presence of a defined rhythmical pulse 
creates a sense of tension, where each melodic and rhythmical pattern constant-
ly overlap with one another to give this sense of ride to the end.  
 
Boreinstein’s orchestral works are also highlighted by the conduction of the 
well-known pianist and conductor Vladimir Ashkenazy, who, as the composer 
himself said in an interview, was suddenly fascinated by his music during a brief 
meeting, destined to become, later, a strong artistic collaboration.   
 
Nimrod Borenstein received the attention of another important and big name in 
the present music world, Quartetto di Cremona, for whom he wrote Cieli 
d’Italia, Op. 88 (2019), world-premiere recorded in this CD Italian Postcards.  
 
In only seven minutes, Cieli d’Italia, which clearly took inspiration from the iri-
descent colours of the Italian skies, captures the listeners for the extreme sense 
of suspension and tension that Boreinstein’s musical language is able to create. 
Borenstein is particularly attracted by the Italian cultural heritage, landscape 
and language that he knows very well since he is married to an Italian woman. 
He uses a multilayer of colours and contrasts in the articulation of the voices of 
only four instruments, mainly with the technique of pizzicato and vibratos. The 
performance is also enriched by the warm timbre of the historical Italian in-
struments played by the Quartetto (violins by Testore, Amato, Torazzi). 
 
As written in the booklet, the composer himself declared to “become fascinated 
by what I call suspension …… which is about creating a sense of tension and 
then letting go – it’s akin to pedalling furiously in order to accelerate on a bike 
before going into free-flow, which creates a sense of pure simplicity, as though 
time itself has become suddenly suspended. As experienced in Cieli d’Italia, one 
way of creating this effect is to achieve a sudden transition from several voices 
sounding together, to one voice emerging alone. The result is quite magical, as 
though one is gliding’. 
 
Nimrod Borenstein, born in Tel Aviv in 1969, is both a composer and a violinist. 
While living in Paris, he won the prestigious competition of the Fondation 
Cziffra aged fifteen, impressing György Cziffra with the cadenza he had written 
for Mozart’s Violin Concerto No. 3. Initially student at the Royal College of Mu-
sic in London as a violinist, later he won the Leverhulme Fellowship for compo-
sition at the Royal Academy of Music, where he studied with Paul Patterson and 
is now an Associate. 
 



Nimrod Borenstein 
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Borenstein’s productions are "Contemporary works full of grand gestures and 
soaring melody" - The Strad. 
 
http://www.borensteinarts.com/ 
 

Giusy Caruso 


