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MARCHETTINI, Paolo. The Months have ends. Orchestral 
Works. NEW FOCUS RECORDINGS, CD, 2021. 
 
- 1 Mercy (2012) for orchestra 15:22 

Orchestra della Toscana 

Francesco Lanzillotta, conductor 

 

- The Months have ends (2014) 

for soprano and orchestra 

2 I. Wild nights 2:15 

3 II. After great pain 4:00 

4 III. A train 3:18 

5 IV. I shall keep singing! 1:38 

6 V. The Months have ends 5:29 

 

Orchestra della Toscana 

Alda Caiello, soprano 

Carlo Rizzari, conductor 

 
- 7 Notturno (2012) for orchestra 9:22 

MSM Symphony Orchestra 

David Gilbert, conductor 

 
- Concertino (2011) 

for clarinet, strings, and percussion 

8 I. 3:32 

9 II. 2:28 

10 III. (homage to Frescobaldi) 1:48 

11 IV. 2:17 

12 V. 1:28 
13 VI. (cadenza) - VII. 5:37 
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MSM Chamber Orchestra 

Paolo Marchettini, clarinet 

Kyle Ritenauer, conductor 

 
- 14 Aere perEnnius (2018) for orchestra 13:28 
Orchestra Roma Sinfonietta 

Gabriele Bonolis, conductor 
 

The debut recording, The Months have ends, by the Italian composer and clari-
nettist Paolo Marchettini, has been realised during this topic period of the pan-
demic outbreak, where human beings all the world have been experiencing a 
continuous state of concern on the finiteness and caducity of life.   

This feeling of suspension, melancholy and will of a dream is well expressed in 
Marchettini’s music, especially in this latest CD, which comprises works for or-
chestra, orchestra and soprano, clarinet, strings and percussions, written be-
tween 2011 and 2018.  

Marchettini’s music guides the listeners through a journey on the caducity of the 
human experience, as it is expressed in the CD booklet. His compositional tech-
nique reveals in each piece a clear research on a melange of different instrument 
timbre, both in his orchestral works as well as in his works for voice and clari-
net, which present a great contrast of atmospheres related to the past music tra-
dition with a look into the future. 

Clarinettist and composer, Marchettini, embodies in our time the figure of the 
great composer-performer of the past, like Bach, Chopin, Liszt, Paganini, Bu-
soni, just to give same example. It is a privilege to listen to the music performed 
by the composer himself, as Marchettini did in his Concertino (2011) for clari-
net, strings and percussion. This piece, divided into seven short movements, are 
each different in both characters and instrumentation, with a homage to Fres-
cobaldi in the third movement. The clarinet is the protagonist, with its solo voic-
ing on the shadow of a sostenuto in the strings. The woodwind instrument is 
treated like a human voice, playing distant melodic intervals that express this 
sense of drama on querying the search of a lost truth. 

Marchettini’s compositional process shows clarity of phrases and articulation 
not only in his work for clarinet, which is his own instrument, but also in his 
orchestral works. The first piece of the CD, Mercy for orchestra (2012), intro-
duces Marchettini’s style, that can be defined in between the modern instru-
mentations by Holst, the compositional approach of Stravinsky (see the use of 
some obsessive rhythmical patterns), the French composers like Poulenc, the 
Italian lyric tradition by Verdi, and new more contemporary frontiers. Especial-
ly, the dramatic use of the clarinet inflections, as well as those of the voice, rep-
resents his research for new melodic extensions and developments in the tex-
ture. Mercy is a tripartite work based in the first part on a short and austere 
fragment of five notes, which becomes more rhythmic and lively in the second 



Territorios para la escucha 
Giusy Caruso 
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part, and full of compassion in the final chorale that can be seen as a modern 
Miserere.  

Marchettini’s music expresses a desire of purity and simplicity in contrast with 
the vital impetus of some passages that recall, as a leitmotiv, the ends of life. 
This is well described in his work for soprano and orchestra, which gives the 
title to his CD, The Months have ends (2014). Divided into five movements as 
the five poems by Emily Dickinson, which inspired the composer, this work re-
veals Marchettini’s projection to a more contemporary approach. In the first 
movement, Wild night!, the use of large intervals in the voice is a manifestation 
of idealized passion; in the second movement, After great pain, a sad mechanic-
ity evokes the frenetic rhythm of our modern society, often full of painful events. 
However, Marchettini wants to leave a positive message as in the third move-
ment, A train, where a bird’s chant gives farewell to men, and as in the fourth 
movement I shall keep singing to celebrate life. The last movement, The Months 
have ends, which gives the title to this entire orchestral work, induces in the 
listeners a sense of freedom from pain, because men, like children, want to con-
tinue enjoying their “noisy” games of life but with lightness.  

The other two works for orchestra comprised in this CD, Notturno (2012), and 
Aere perEnnius (2018), are examples of how Marchettini’s compositional tech-
nique wants to remain attached to the past tradition, especially of his own Ital-
ian origin, nonetheless looking towards future musical perspectives. The first 
piece is written in memory of his aunt Marisa and commemorates the anniver-
sary of Verdi’s birth. The second is dedicated to Ennio Morricone 90th birthday. 
Verdi and Morricone are two Italian icons, distant one century from each other 
but both related to the evolution of bel canto, one for the theatre and the other 
for the cinema. However, in these commemorations, Marchettini remains faith-
ful to his own style, full of contrasts. Notturno is characterized by dreamlike 
atmospheres, calmness and darkness, which appear as well as in Aere perEnni-
us suddenly interrupted by some rhythmic sections. Strings and winds seem to 
dance in a melange of timbre without a specific end, while an intimate adagio, 
with echoes of waltzes, and ancient laments, ends this finest work.  

The interesting booklet, which presents Marchettini’s musical world, contains 
an interview by Nils Vigeland, which gives the reader a possibility to better un-
derstand the intentions of the composer. Here, Marchettini stated his particular 
admiration for Verdi’s style by saying that the great Italian composer “could 
condense a full expression, using a really small amount of material. In some 
moments, he sacrifices the beauty of a melodic line, for the benefit of the dra-
matic truth. In Rigoletto, for example, the jester remembers the curse received 
from the elderly Count Monterone; the curse is the central element”.  

Marchettini’s directly expressed his will to mix the music of the present with the 
past tradition, when he declares: “Sincerely, I have an ideal nostalgia for a time 
in which Popular and Classical music coincided. Probably the Italian Melo-
drama was one of these rare examples. In my opinion, true art should never 
cease to be able to speak to everyone. Of course nowadays the division between 
Popular and Classical music is stronger. Also, I am interested in Popular music 
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when it is coming from a common field, a tradition, in which a big number of 
people can identify of the entire drama”. 

Marchettini is a prizewinner composer. With his piece Mercy for orchestra, he 
won the 2012 PlayIt! Festival Prize as the best symphonic piece of the year and 
before, in 2011, his Septem Vitia Capitalia for strings quartet was awarded with 
the Manhattan Prize-New York. In 2005, he also won the prestigious Queen 
Elisabeth Competition in Belgium for his Violin Concerto. His wide catalogue of 
works includes orchestral, choral, vocal, and chamber music, commissioned and 
performed by important orchestras and ensembles (e.g. Orchestra Regionale 
Toscana, Orchestra Roma Sinfonietta, Orchestra di Santa Cecilia, the Sofia Ra-
dio Symphony Orchestra, Algoritmo Ensemble, and Freon Ensemble). In par-
ticular, this CD is a result of Marchettini’s collaboration with two important Ital-
ian Orchestras (Orchestra della Toscana and Orchestra Roma Sinfonietta) and 
the American MSM(Manhattan School of Music) Symphony and Chamber Or-
chestra. 

His pieces were programed in international festivals (Biennale di Venezia - Ven-
ice, PlayIt!Festival - Florence, Festival Berio - Rome, Nuova Consonanza - 
Rome, Villecroze - France, Baki Contempo Festivali – Azerbaijan, etc.) and 
broadcasted by Vatican Radio, Rai Radiotre, and Swiss Radio. 

As an active and accomplished clarinettist, Marchettini has been performing as 
a soloist with orchestras in both Europe and the United States, by collaborating 
with many distinguished composers including Goffredo Petrassi, Luciano Berio, 
Salvatore Sciarrino, Ennio Morricone, and Sylvano Bussotti. 

Born in Rome, Marchettini studied composition (with Ivan Vandor, Azio Corghi, 
and Richard Danielpour among others), choral music, choral conducting, and 
clarinet at the Conservatorio and Accademia Nazionale Santa Cecilia and gradu-
ated with honours from Tor Vergata University in Rome with a degree in Arts, 
Music and Show Disciplines. Then, he obtained a PhD in composition from the 
Manhattan School of Music, where he currently teaches in the Theory Depart-
ment, besides being Assistant Professor of Composition at the Berkley College of 
Music (Boston). 

His new CD is a clear expression of his research, by which he attempts to enter 
into a deeper and mysterious dimension: a link between the spirituality of life 
and the energy of the sound material. This is a means to reach a more intimate 
and meaningful state of living, as he said:  “The ending is a reunification; it is a 
return to the origin, the roots. For me the ending has to have the capacity to 
bring a higher level of mystery. If music has one duty, it is probably to bring 
the listener in touch with her or his deeper self, the innate spiritual side, in a 
higher level common to everyone”.  

"Paolo Marchettini is one of the finest composers of his generation. He is argu-
ably one of the greatest Italian composers alive today.” - Richard Danielpour, 
Professor of Composition Herb Alpert School of Music at UCLA 

The CD is available on: 
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https://www.amazon.it/Paolo-Marchettini-Months-Have-
Ends/dp/B08PQ4675Y 

The digital album is available on: 

https://newfocusrecordings.bandcamp.com/album/the-months-have-
ends?fbclid=IwAR3cL7fNhY5wLAxK66Tq1NiC3TVkxi7fJxdPJXVGl_NKO0lq9h
8wTdZf158 

Info: https://paolomarchettini.com/ 
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